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“ex BLACK & WHITE FILMS: 
Be) EXPERT LLOYD VARDEN | 
GIVES THE LOWDOWN! 





‘TOP CHILD PHOTOG 
‘APHERS ON POSING, 
IGHTING, PRINTING 


om ARE LONG LENSES 
“ee PRACTICAL TOOLS 
pemmeememe FOR AMATEUR USE? 








ADVANCED PHOTO PRODUCTS FOR EVERYONE WHO TAKES PRIDE IN HIS PICTURES 





NEW! World’s first fully auto- 
matic projector that automates 





every 2 x 2” slide format... 
and first to handle 24” sq. 
slides and single stereo frames. 


Provides exclusive 2-way edit- 
ing... with or without a slide 


tray. Offers 3-way operation... 
Auto-Time, Automatic and 
Manual. . . even turns the room 
lights off and on! Fully equip- 
ped, including remote control 
cord, at no extra cost. No other 
projector does so much at any 
price! Don’t you think you 
deserve an Anscomatic®? Only 
$119.50 at leading dealers every- 
where. 


Write Ansco, Customer Service 
Dept., Binghamton, New York, 
for a folder of specifics. Ansco, 
Binghamton, N. Y., A Division 
of General Aniline & Film Cor- 
poration. 


WATCH ‘PLAYHOUSE 90' 
THURSDAY NIGHTS CBS-TV 


atic 
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can’t help but take better pictures with aYASHIC A reflex 


You can’t beat the ‘follow-through’ handling ease of 
a Yashica twin-lens reflex. You sight the subject on 
a full-size viewing screen, and watch for the right 
moment —then trip the shutter. It’s that simple! 


Accurate focusing and composition are especially 
easy with a Yashica because the image is bright and 
clear to the very edges of the viewing screen. You 
can tell exactly what your final picture will look like. 


There are six Yashica twin-lens cameras to choose 
from. Each is an outstanding value with features 
you’d normally expect to find at twice the price. 


See Yashica reflex cameras at your photo dealer. Bu 
YASHICA-MAT—fully automatic, 2%-square reflex uses 120 film. Makes 


Also, Yashica movie-8 cameras, starting at $49.95. jumbo prints in color and black & white. Has £/3.5 lenses; synchro-flash shut- 
ter, speeds: 1 sec. to 1/500th and “B’; field-lens focus-viewing screen; single- 
stroke film transport; focus magnifier; sports finder. $75.50. 


Yashica YASHICA 44—small-size reflex makes super-size color slides on 127 film and 

jumbo prints in color a & Bg t= Bae pa aa synchro-flash 

; °. hutter, : 1 sec. to 1/500th ‘B’; -lens focus-viewing screen; 
Yashica Inc., 234 Fifth Avenue, New York 1, N.Y. _ insle-stroke flim transport: focus magnifier; sports finder. $59.95 


OTHER YASHICA REFLEX CAMERAS INCLUDE: YASHICA A, $29.95; YASHICA C, $46.50; YASHICA LM, $59.95; YASHICA 635, $69.95. 





uy li, CONFIDENCE! “fl 
SPRING SHOWER of VALUES 





wn 


. oe hit 
© Tri 
: Teer couied ‘tm a shutter Setting 
© Full flash synch Shutter, 

with speeds to 1/200th’ 


‘ Bet all lint problem 


ae 


' aacensa 
Slide iors and Case 


SHA Terrific Buy! Act Now! 
=A Airequipt Magazines 
WAL 


Metal Carrying Case with 12 Mag. 


” Special Purchase 
New EXPO-RITE tvs-evs Exposure Meter 


clip-on direct reading also available 
for Polaroid & Movie. List Price $9.95 


Special $3.49 





Largest selection of (NEW) and 
(USED) Photographic Equipment 
in the country... always avail- 
able for immediate sale ! 





CON “a 00 Caen 


OUTFIT 


8mm 


BAIA ¢ 
ACTION Epon Ust 51.99 


ANOTHER H-F IMPORT! 


Flashlight POINTER 


IDEAL FOR LECTURING FROM 
MOVIES OR STILLS 


Works on Ordinary Batteries 
No Scratching of the Screen 
extreme bright pointer 
image of arrow on 
screen 


3 Poretelcer & hevinds SPECIAL 


Carrying 


WARREN Imported 


BINOCULARS 


aBasSwrem 


Pocket Tripod 


‘roe 


Compertie ue 22.50 


Fr 
Cane, Leather trying 


~eon~ 


Exclusive at 
oo ER & FINK 


NEGATIVE ALBUM 


19.95 “ 





© (NEW) Exakta VXIIA f1.9 Schneider Auto Xenon genuine thagee 
Penta Prism Finder OR 55mm f1.9 Auto Quinon. 249.00 
(discontinued lens.) case .... 
© (USED) Polaroid 80A 42.95 


© (USED) Polaroid 150 Rfdr. 74.50 
in stock a complete selection of Polaroid Cameras and Access. 


Write for our special prices! 
© (NEW) New Low Prices On Contaflex! 
89.50 








104.50 IV. 
All Brand New, must be purchased for cash. Case 9.50 add’! 
© (NEW) Attn: Contax & Nikon Owners . . Famous Make 35mm 
12.8 W.A. Lens, Black mount. 


135mm £3.5. Comparable value 135. 
© (NEW) Ultrablitz Jet II latest model. Guide #45 Kodachrome, 


¥2 to full power, W.A. Selector — List 69.95............ 46.95 
i Shutter cord 1.95 add'l 


KINDLY INCLUDE POSTAGE WITH ORDER 
EXCESSIVE AMOUNTS WILL BE REFUNDED 


pa UE OSES Ii, Rocket D, ‘ 3 you w 


Jet I 
: i ather . . . for: Jet |, 
: ee Braun ” automatic, Braun EF3. 


Be List Price $15.95 


Special $9.95 


HABER 


HABER &FINK IS A FRANCHISED LEICA, 


BOLEX & EUMIG DEALER, WRITE FOR 
LITERATURE AND PRICE QUOTATIONS. 


AN Beas Fitted With Adjostadte 





' ROX-COMB! cre, G 
LEATHER GADGET Ane 


~ 

Seuin one, make the re be 
comers with ont you to suit 
lens reflex. ay varie on accesso” ® Miniature 
ROX 8 Additional sories, or g 
AH inserts—1-00 ee.2. twin 
fox c’ 

Rox gh” wipociet aan 

ROK 11, + W/pocket 


Flexibie Inserts. Another Fy 


Aires WIL ctd w/case & MASH oe csceecccene 
Minox INS w/case & chain ... biti 
7” Reel plastic recording tape. 1.38 each (6 for 7.94) 
Penta prism w/rfdr & case for Exakta 0.0... 19.95 
Edixa Reflex — List 99.50 61.95 case add’) 
Argus C20 35mm Kit — List 54.50 .. we 32.95 


Lordomat 2.8 full synch, interchangeable le lens, nee 
RF., rapid transport — List 99.95...... 38.95 case 6.95 add’! 


135mm £3.5 Schacht Travenar Lens for Leica coupled. 44.50 


Slide Binding with no fear of bleeding or running. 
Highest tensile strength. Scotch Polyester Tape. 
Red, Black, White or Silver. Special 2.82 per roll 
3.34 per roll 


Stronger than any tape on the market! 


hee 


| MI ne 


HABER & 
FINK Inc. 


12 Warren Street, New York 7 
Phone BA 7-5800 
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40c. Elsewhere 
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Automatic 


Rolleitiex 4x4 


a true miniature — gives maximum area 
Slides (Super-Slides) within 2x2 frame 
— projection. quality unmatched | 





Made in Western Germany where finest craftsmanship is a tradition. 


Now Unmatched Value—because you get true Rollei quality at a 


price barely more than is asked for cameras of questionable 


ROLLEICORD Va background and quality. Gives you automatic operation, syn- 
with new ROLLEICLEAR chro-Compur LVS shutter, finest Schneider Xenar f:3.5 lens 
... quality components available on no other camera in its size 
; class. Preferred for color, of course, because of its larger, 
the exclusive 5 format more practical size. And the same larger size (1% x 1%) 
Rollei which enables bai s ‘ " ‘ 
you to take all 5 popu- gives magnificent black and white enlargements, holding all 

the finest details. Be sure to see Rolleiflex 4 x 4 at dealers today. 


Burleigh Brooks, ine. 


#120 film. 
10 W. 46th St., New York 36, N. Y. 


PONDER & BEST, ING. 


814 N. Cole Ave., Hollywood 38, Calif. 


focusing screen 


BUY IT FROM YOUR PHoTO DEALER MoperRN PHOTOGRAPHY 





“Now for only *895° | can 
take movies like an expert!” 


i oT Tt otelaalol(-s(-Iham-lelielaat-tilemet-leal-le- = 
WOLLENSAK Electric Eye-Matic 


No focusing! No figuring! Always ready! 


Taking movies couldn’t be easier! You merely aim, press a button and the scene is cap- 

tured in perfect exposure. WOLLENSAK Electric Eye-Matic sets own exposure automatically, 

using energy of light, without batteries. No figuring. No guessing. The electric-eye does all 

the work. You enjoy the results. The iris of the lens opens and closes continuously as you 

sweep from shade to sunlight. It even compensates when shooting against back-light—an 
exclusive Wollensak feature. Outdoors or indoors, 
you're always ready to capture a fleeting scene, 
usually gone by the time you've set the ordinary 
movie camera. See this amazing automatic camera 
now at your authorized Wollensak dealer. 


WoL.ensak OpTicaL Company, Cuicaco 16, Iu. 


MODEL 47—ELECTRIC EYE-MATIC 8MM SPOOL 
CAMERA—drop-in load, super-fast £/1.8 Wocoted 
STOP-GO SIGNAL lens, ultra-compact, lightweight. Only $89.60 
dear ee ee Pach Ingenious light signal visible 
ett £/1L.8 thr ler oe through the viewfinder. “Red” in- 
prepare /1.8 three-lens tur- dicates insufficient light. “Optic- —Ae, . ‘ 
ret system takes normal, wide : : ee) en 715" 8mm 
angle and telephoto. $138.60 preening lin i * MOVIE PROJECTOR 
ness and signals “go ahead”. saa Companion to Eye-Matic 
cameras. Push button 
controls; forward, re- 


« verse or stills. AC/DC. 

° P Removable splicer. 500- 

750 watts, three 400-ft. 

Electric EYE-MATIC Smm Cameras reels, case.. .. $162.50 


May, 1959 BUY IT FROM YOUR PHOTO DEALER 









la sngun ever aierek 


accura 
BoNcEMASTER 


model MS 

















Never before did any flashgun—regard- 
less of price—boast such a wealth of 
features, such luxury and so much 
functional design quality as this! 











neers, WITH CLICKSTOPS 
for those professes’ pa | results 
COILED CORD, WITH PC 
coils up to 6" dp not in use 
STANDARD HOUSEHOLD OUTLET 
ermits use of cords for all cameras 
STANDARD EXTENSION OUTLET 
makes possible multiple flash 
Saas Oh TESTLAMP 
ents _ See wastage 
AUTOMATIC E TOR 
ejects ALL a: lamps, instant! 
DUAL SOCKET (WITHOUT ADAPTER) 
accepts No. 5, 25, 6, SM AND M5, M25, 


M2 bulbs 
DIRECT READING DIAL 

shows instant! correct lens settings 
BUILT-IN BC CAPACIT 

rovides long power ae e 
INTERNAL SHOE-TIGHTENING DEVICE 

assures perfect lock on camera or 


bracket 
SLIDING BATTERY-CHAMBER DOOR 
a, oe access to battery 
512" TWO-POSITION 15 BLAD 
PEBBLE-FINISH FAN REFLECTOR 
offers broader and narrower beam, folds 
completely for extreme compactness 
LUXURIOUS COWHIDE LEATHER CASE 
protects none NY all times 
OPEN FLASH BUTT 
allows flashing without shutter contact 















































sree i 
est selling flask. 


gun line in a 
VYo""%2V4" x 2” 
e, for only 





BOUNCEMASTER Model MS-P, similar to model MS, m4 
with shoe-contact for Polaroid Land cameras, the ONLY 
true bounce flashgun made, incl. leather case ........ $9.95 


BOUNCEMASTER Model M, a bouncegun with many of the 
rues of the MS but with a 342" Fan Reflector for 
M2, M5, M25 lamps, a tiny 2’x34%4'’x1%4”’, incl. a 4 











case 
Other Accura Flashguns at your Dealer from $3.95 ; 





Photographic Importing & 
OFFS amieleh alsbiame Ole] a olelachalela) 
P.O. Box 47, Flushing 52,.N_Y 








BUY IT FROM YouR PHOTO DEALER 
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It is no coincidence that Leica is the dream camera to the boy of today 
just as it was to the boy of the 1920’s. For time has favored the Leica 
with dramatic testimony to its quality and versatility. 

Today's Leica is endowed with an array of modern features, making it 
easier than ever to enjoy the most important feature of all—Leica quality! 
Both the Leica M-3 and the new M-2 feature automatic, multiple-frame 
viewfinders with automatic parallax compensation—and are available 
with the new 50mm dual-range Summicron f/2 lens (with focusing and 
parallax compensation down to 19”). 

See and try the Leica M-3 and M-2. You'll be surprised how easily you can 
harness Leica quality, how quickly it will make its presence felt in your 
pictures. Illustrated folders on the Leica M-3 and the new Leica M-2 are 
available from your Leica-franchised dealer or E. Leitz, inc., Dept. 300B. 


May, 1959 


BUY IT FROM YOUR PHOTO DEALER 











LEICA: lifetime investment in photography 
Leica M-3 with Dual-Range Summicron f/2 lens, $438.00; the new 
Leica M-2 with Dual-Range Summicron f/2 lens, $384.00; both 
available with a wide assortment of Leitz lenses in focal lengths 
from 21mm to 400mm. 


30059 


©. Leitz, InC., 468 FOURTH AVENUE, NEW YORK 16, N.Y. 
Distributors of the wortd-famous products of 
Ernst Leitz G.m.b.H., Wetziar, Germany-Ernst Leitz Canada tid 
LENSES - CAMERAS + MICROSCOPES - GINOCULARS 
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Kiss the problems goodbye 


great new electric eye 35mm camera 
figures and sets exposure for you! 
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VOIGTLANDER 
VITOMATIC 


WwW THIS camera you’re quickly a wise 
photographer. Just a single movement of the 
“‘mayic circle” exposure meter automatically combines 
speed and aperture and you’re ready to shoot. 

You shoot with both eyes open —see everything 
lifesize—even shoot with glasses on! With 
world-famous Color-Skopar f/2.8 lens 

specially ground for color. Fast single 

stroke film wind. Automatic pop-up rewind. 
Exclusive SLK-V shutter with 9 speeds: 

1 to 1/300 second. 

VITOMATIC I—with lifesize super 
brightline viewfinder, $89.50. 

VITOMATIC 11—with lifesize super 
brightline rangefinder-viewfinder, $109.50. 


Ask your dealer for a demonstration! 


























The new 
cameras with the Fi 
automatic eye 
for color 
SINCE 1756 (SAY PHOT-LANDER) 


H. A. BOHM & CO., 
Sole American importers, 
4761 W. Touhy Ave., Chicago 46, Ill. 



























LETTERS 
TO THE 
EDITOR 


Story of a Man 


Sirs: 

Since you first announced your in- 
tention to publish an article on Dr. 
Roman Vishniac and his work, I have 
waited patiently to see the results. My 
sincere congratulations to you and 
particularly to Mr. Keppler for having 
made available to the general photo- 
graphic public the fascinating story of 
the man and his work. The large 
foundations could do far worse with 
their funds than lend this man their 
support on a full-time basis. 

Herbert S. Dunkerley 
Schenectady, N. Y. 


Who Is The “Village Idiot?” 


Sirs: 

In what appears to be a tirade 
against progress, reader Hays recently 
leveled an accusatory finger at the 
manufacturers of photographic equip- 
ment, charging the latter with over- 
simplification and automation to the 
point where even the “village idiot” 
can now produce technically accept- 
able results. F 

Obviously Mr. Hays has confused 
the purely mechanical aspects of pho- 
tography with the artistic, since the 
former in no way encroaches upon nor 
jeopardizes the latter. On the contrary, 
it frees the photographer from the 
shackles of otherwise time-consuming 
mechanical chores, giving him more 
time to compose, etc. The ability to 
read a light meter (even the non- 
coupled variety) is no index of artistic 
acumen; it is a task—no more, no less. 

It must be remembered that while 
the average “village idiot’? can. pro- 
duce an acceptable picture of a naked 
girl, for example, his results (even 
with the same equipment) will be a 
far cry from one of Peter Gowland’s 
productions! 

Using reader Hays’ own argument, 
the fine photographer of 50 years ago 
(and they were legion) might shake 
his locks in dismay over even our sim- 
plest cameras of today as compared to 
what they had to work with, and con- 
sider us to be the “village idiots” after 
all! Where does one draw the line, any- 
way? 
Taunton, Mass. Philip Blinder, M.D. 


A Camera Is for Pictures 


Sirs: 

A couple of years ago I bought my 
wife a Rolleifiex, as part of what I 
thought would be a shrewd maneuver 
to achieve more indulgence for my 
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own photographic pleasures. Like a 
woman, she refused to show the 
slightest interest in the language, 
gadgets or mechanics of photography 
beyond the basic minimum needed to 


achieve a picture. She did come | 
around to using a meter only after a | 


year’s campaign on my part, but she 
would have no truck with filters, ASA 
numbers (once she set her meter for 
Verichrome Pan at 160 she never 
varied either film or rating), de- 
velopers, flashbulbs, etc. 

Just as a woman who believes a car 
is for driving and cares nothing for 
the nonsense under the hood, she 
thinks a camera is for pictures. I must 
admit that I and others like me, fortu- 





A camera is for pictures. 


nately for the industry, enjoy the 
paraphernalia and equipment as much 
as the pictures that eventually we 
must produce. (I have convinced my- 
self that there is nothing wrong in 
desiring to collect cameras, any more 
than it is considered immoral to collect 
antique cars.) 

To my mixed feelings of dismay and 
delight I think the pictures my wife 
has made in her obliviousness to lens 
resolution, time and temperature, LVS, 
etc.—are perfectly lovely. 

The picture of the Mexican boy 
(above) was taken at San Miguel 
Allende, Mexico. ° 

Laurence Lustig 
Irvington-on-Hudson, N. Y. 


New Home for Old Slides 
Sirs: 

I am donating a projector, screen, 
etc. to three hospital departments. Was 
wondering if some of your readers 
would care to donate a few slides 
(35mm) to help out. If they do, please 
write on the outside (except enve- 
lopes) the word “free,” otherwise 
there is a duty of 28% percent on 
slides. 

210 Forest Hill 
Fredericton, N. B. 
Canada 


Stanley Ubsdell 
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exposure, automatically 























VOIGTLANDER | 
BESSAMATIC 


NEW 35mm eye-level reflex camera with 
magic circle exposure meter in the finder! 


... because it is wide open when you view 
and compose and it adjusts automatically 
to pre-set aperture when the shutter is 
snapped. No parallax error ever. Standard 
lens for the Bessamatic is the famous 50mm 
f/2.8 Color Skopar. Synchro-Compur shut- 
ter—speeds to 1/500. Bessamatic, newest 
in the Voigtlander family of fine cameras, 
$220.00. See your favorite photographic 
camera dealer for demonstration. 























Automatic, exclusive features are yours in 
this new camera from Voigtlander. Shut- 
ter speed, aperture and diaphragm are 
automatically regulated. With just one 
movement you match the exposure meter 
pointer with the Magic Circle (both appear 
in the Viewfinder). You’re automatically 
assured a correct exposure. The two wav 
focusing system is automatic with all inter- 
changeable lenses and so is the diaphragm 


Super-Dynarex Skoparex 


Telephoto: Voigtlander / Wide Angle: Voigtlander e= : 
135mm ¢/4.0 $79.50// 35mm #/3.4 $79.50 ify 


The new 
cameras with the 
automatic eye - 
for color 





SINCE 1 
(SAY PHOT-LANDER) 


H. A. BOHM & CO., 
Sole American importers, 
4761 W. Touhy Ave., Chicago 46, lil. 
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LIGHT OUTPUT 
EVERY SHOT! 


—guide numbers 
you can trust 








—ready light 
that doesn’t 
‘short-change’ you 


100: 
| 0 


_ PERFECT EXPOSURES 
EVERY ROLL! 


MECABLITZ 101 


double transistor 


ELECTRONIC FLASH 




























Exclusive transistorized circuit assures 
long battery life ...400 full power flashes 
... compactness... light weight. Exclu- 
sive “Sunlight Converter” assures per- 
fect color, in or out of doors, all film. For 
perfect shooting, shot to shot, roll after 
roll, you want Mecablitz 101, Order 
through your dealer. 


BURLEIGH BROOKS, INC. 
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Coffee Break 





WITH THE EDITORS 


THIS MONTH'S COVER ¢ © ° 


Crossword puzzle designed by art 
director Ernest Scarfone—filled in 
desperation by editors. Pelican (long 
lens) by Leonard Balish (Grenada, 
incidentally, B.W.I, F.Y.I. and a 
300mm at that). The roll of film at the 
top of the cover—-well, it wasn’t by 
Kodak, but by artist Anthony Pala- 
gonia. And that long, long lens at the 
bottom is Kilfitt’s 300mm. Is a long lens 
really for you? Page 76 will provide 
that answer. And don’t overlook Mop- 
ERN’s special report on Japanese photo 
equipment ‘used in the United States 
(following page 98). 


SAFE DEPOSIT « * ° 


We note with some apprehension 
that one large city bank has installed 
a 16mm movie camera focused on the 
tellers’ windows. It’s carefully con- 
cealed in the wall ornamentation. 
When a desperado (kind old lady or 
gangster with gun) appears at the 
window and asks for the bank assets, 
the teller presses a release with his or 
her foot and the movie camera records 
the scene. Supposedly the thief gets 
away with the loot initially, but will 
later be brought to justice on the basis 
of the telltale footage in which the 
thief is presumably recognizable. 

Since the bank took the trouble to 
publicize the hidden camera, we won- 
der whether any dyed-in-the-wool or 
budding bank robbers won’t read the 
account and take warning thereof. 
Disguises, particularly long whiskers, 
artificial limps, hair rinses may be- 
come the underground vogue. Who 
knows, the next kind old lady may be 
a stand-in for Marilyn Monroe with 
suitable Max Factor makeup. Perhaps, 
the bank had better use an X-ray cam- 
era and keep quiet about it. 


UNDER GLASS « « °« 


We never really wanted to get into 
the business of selling magnifiers, but 
it happened anyhow. In the January 
issue of MODERN, we ran what we felt 
was a story on lens testing. A hitch 
developed—well, two hitches. To do 
the test properly, you needed test 
charts plus a good 20X magnifier. We 
were prepared to furnish charts, but a 
quick cross-country check indicated 
that the magnifiers were conspicuous 
by their rarity. We did find some good 
ones at $30 but we reckoned them to 
be rather on the high side. We were not 


- prepared, however, to set up an as- 


sembly line to make our own. After 
nearly going blind looking at test 
charts through all sort of magnifiers 
we found a really good, well made and 
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optically sound Japanese hand loupe 
for $3 which we offered for sale to 
those readers who had difficulty find- 
ing them in their home town. Well, in 
no time at all-we had cleaned out the 
United States supply of those magni- 
fiers. We then began examining other 
brands and came up with an excellent 
German model. So, dear reader, you 
quickly disposed of every one of 
these and we went back into the busi- 
ness of finding a third source of supply. 
The last batch were Japanese, but had 
two different optical loupes. The one 
marked 20X under test turned out, to 
be 10X and the 30X marked loupe was 
actually 20X. 

Thus we did send out three different 
brands of magnifiers. In all we tested 
about fifteen which didn’t come up to 
snuff. If you haven’t sent for your test 
charts yet, they’re $1 a set and the 
magnifier is $3. We can’t guarantee 
which brand you'll get, but we can 
testify that it works. 


TOURIST ABROAD « ° * 


It seemed to us, glancing at the 
prizewinners of the Saturday Review’s 
Travel Contest (see Jan. 10, 1959 is- 
sue) that the tourist camera continues 
to be in a bad way. Alas, there again 
are the old saws and S-curves and 
earnest local color. 

Scenics predominated in this year’s 
judging—“‘scenics” meant in the emp- 
tiest way. It’s as if the camera-carry- 
ing tourist never once descended from 
steamship or rickshaw to get a more 
intimate look around. Where was the 
excitement of a market or cafe? Where 
was there an unposed portrait and a 
feeling for people? Where did the pho- 
tographer relate to his environment? 

Perhaps it’s not what you see, but 
how you see it. Some of us would rec- 
ommend a good English bicycle, or 
just a pair of feet for travel. It would 
slow one down, to be sure, but it might 
just bring the travel contest minded 
photographer—or his judges—some- 
what closer to earth. 


MAKING LIGHT "AVAILABLE" + °¢ ° 


Those who’ve wondered, “Why 
couldn’t they put a bulb in here, and 
then I’d have a flashlight as well as 
a flashgun’’—may now rest. And wait. 
It’s done, but so far not arrived. The 
Duo-Lux people in Germany who make 
those neat little fan-fold guns have 
come up with one they call the Duette. 
Not only have they put an accessory- 
in-an-accessory; they also, for the 
first time in a unit so small, have used 
a nickel cadmium cell, which means, 


(Continued on page 14) 
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Contaflex from $109. Case extra. At leading dealers. 


: Write for Contaflex booklet 
CARL ZEISS, INC., 485 Fifth Avenue, New York 17 
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A fine sping day—the countryside greets 
you with fresh new colors. What a splendid time 
to take pictures! And the camera to use is the lively, 
versatile Contaflex. 

With this fabulous camera you have at your com- 
mand a unique focusing system that combines all 
the advantages of a focusing screen and split-image 
rangefinder. While sighting and focusing through 
the lens at maximum opening, you see a big, bril- 
liant view of your subject—free from parallax 
problems. 

Want to bring a distant scene nearer? Just attach 
the quick-change tele component lens. To cover a 
broad area, use the wide-angle component. And 
when you wish to take close-ups down to 6 inches— 
flowers for example—just slip on a Proxar lens. 
No cumbersome accessories needed. And you can 
always shoot with the camera hand-held. 

Its fast £{/2.8 lens is fully color corrected, and 
you can get a model with built-in exposure meter, 
insuring utmost color fidelity. 

A most capable camera, indeed—and a dream 
in speed and simplicity of operation. 








West Germany 















COFFEE BREAK 
(Continued from page 12) 


that like the units in electronic flash, 
you can recharge it from your wall 
AC outlet. We are awaiting the flash- 
gun with cigarette lighter, the im- 
proved model with radio, and as a 
convenience for the really busy pho- 
tographer the one which also contains 
a shaving head. Available on order for 
the ladies, a special model, smaller, in 
attractive pastels. 


HOW MODERN HANDLES A STORY 


“It must be easy,” a friend remarked 
to us recently. “You just sit there, read 
the press releases, look at the pictures 
and write the story.” 

Oh, it could be done that way—but 
it isn’t. Just for fun, let’s take a quick 
look at how a story does take shape at 
MODERN. 

At 6:45 P.M., Tuesday, February 
10, we attended a dinner and press con- 
ference at which the Voigtlander- 
Zoomar zoom lens for 35mm cameras 
was introduced. By 9:30 P.M. we had 
wangled a sample from the designers, 
had it home at 9:45 and at once did 
field tests. At 10 P.M. Bennett Sher- 
man, an expert on zoom lenses, who 
had worked with Dr. Tronnier, one of 
Voigtlander’s most famous lens de- 
signers, was alerted that the lens was 
in hand. Plans were made for him to 
pick up the lens Wednesday for com- 
plete optical examination. The next 
morning we called in photographer- 
technician Dan Budnick. Arrange- 
ments were made to get the lens from 
Sherman to Budnick. The resolution 
tests were developed and each negative 
examined under a low powered micro- 
scope. Sherman turned in his test re- 
port, Budnick his film. On Tuesday, the 
art director called in an artist and 
had the Sherman lens diagram re- 
drawn to make it easier to understand 
and more interesting to look at. The 
Budnick pictures were enlarged. Sher- 
man promised a more complete report 
on the lens by Friday. The managing 
editor was told that a four page story 
would have to be pulled out of the 
issue to make room for the zoom story. 
The executive editor, who had often 
discussed the zoom problems with the 
lens designer, Dr. Frank Back, began 
to weave all the strands together into a 
story plus a “Modern Test” report (see 
page 91). 

Yes, it’s true we could have looked 
at the lens, shot a few pictures and 
written a story. But that’s not the way 
we ever do things. We feel our readers 
should get the very best and complete 
information from the real experts in 
the field, clear, factual, and true. It’s 
our obligation to you. There just are 
no short cuts in producing a good story. 









Photos by 


Alfonso Roa, NYI 
Colombia, S.A. 


You will never know how easy it is, how far you can go, how much you can make— 
until you take that first step. It’s up to you to make the most of every opportunity that 
comes your way. DON’T WAIT, Send for your copy of this important book today. 
No charge—no obligation. 


ADVERTISING 


REMEMBER YOU SAW IT IN MODERN 


CASH IN NOW ON 
OPPORTUNITIES 
B GALORE! 


Take your pick: 


Advertising 
News 
Fashion 
Portraiture 
Color 
Commercial 
industrial 



















... these are just a 
few of the many ex- 
citing fields where 
photographic train- 
ing pays off. Re- 
gardless of your 
choice, NYI gives 
you the latest up-to- 
the-minute “know- 
how” that you need 
for success. 












































SPOT NEWS 
Photo by 
Julian Bogdan, NYI 
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WRITE YOUR — 
OWN TICKET IN 
PHOTOGRAPHY 
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bt iNVESTMENT 


Training 
Shows YOU How to: 


Y Earn More Money 

Y Start Your Own Business 

Y Get Top-Paying Jobs 

Y Make Spare-Time Earnings 


The success and security you can 
achieve are unlimited. They depend 
upon the quality of your training and 
your own ambition. When you get 
right down to it, YOU’RE THE 
BOSS! You alone can decide where 
you are going and how you will get 
there. 


EARN WHILE YOU LEARN 

with the PROVEN NY! METHOD 
Hundreds of NYI students earn more 
than enough to pay for tuition and top- 
notch equipment—while learning. It’s 
easy with NYI’s unique LEARN-BY- 
DOING method. From the very first 
day, you use the same techniques that 
bring the world’s finest photographers 
hundreds of dollars for a single pic- 
ture! From the moment you enroll, 
you avoid the waste of “trial and 
error”—the hit-or-miss methods that 
hold you back. YOU KNOW WHAT 
YOU ARE DOING EVERY TIME 
YOU SHOOT — and you do it 
RIGHT. Every picture assignment 
gets expert, personalized attention 
from seasoned professionals on NYI’s 
outstanding staff . . . good advice that 
puts you on the road to success, and 
keeps you there. MAIL COUPON NOW. 


NEW YORK INSTITUTE OF PHOTOGRAPHY 
Dept. 117, 10 West 33 St., New York 1, N. Y. 


May, 1959 
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PHOTO JOURNALISM 
Photo by Martin Hershenson, 


There’s no bet- 
ter time to start 
than right now. 
Opportunities 
and picture 
prices are at a 
record-breaking 
high. This fact- 
filled 49th An- 
niversary Book 
shows how you 
can start getting 
your share. 


-—< 
$3 <rupvQO-0Fd) 
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PICTORIAL 
Photo by 
Henry D. Hill, NYI 


RESIDENT TRAINING 
COURSES — 


Visit, write or phone our Resident 
School if you prefer On-the-Spot . 
training. Your choice of four reg- 
ular courses or special short-term 
courses, tailored to your individual 
requirements. Complete facilities 
include 14 studios, 18 streamlined 
labs , glamorous models, all types 
of cameras, and the finest up-to- 
date Speedlight, Color and Air- 
brush equipment. Day and night 
sessions. Co-ed. Easy payment 
plan. Free Placement Service. 


NEW YORK INSTITUTE OF PHOTOGRAPHY 


Dept. 117, 


10 West 33 Street, New York 1, N. Y. | 


Please send me free and —- obligation your illustrated 


Photography Book. 


regarding : 
DO Home Study 


me complete information 


© Resident Training 











you can always... 
SAVE WITH CONFIDENCE 


y 
at (Z CYfae ORs. 


3% Sq. C 0 LO iw 
sD 


from ali film sizes 


35 mm Duplicates 
oly 2OE 
25 or more 17¢ 
SATISFACTION 
ALWAYS GUARANTEED 


























































KODACHROME, Anscochrome, 
Super Anscochrome and Ektachrome 


processed and mounted is, 3 a 


20 & 12 exposure rolls . 
36 exposure rolls .......... $2.25 





















8 exp/printed 3% x 5..... $2.75 
12 exp/printed 34% x 3%...$3.75 
16 exp/printed 34% x 5..... $4.75 
20 exp/printed 2% x 3%...$4.70 
Develop Only (ail sizes)...... $ .90 
















WRITE TODAY , for 
our complete price list 
and free mailing kit 


Free return postage 


For faster return by first class, add 7c 
for each roll of films, 3c for each $1 of 
print order. 
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modern 


by NORMAN 


New Ektachrome in roll and sheet 
has more speed, finer graininess, 
better latitude. 


There’s a new 
Ektachrome color 
film which is bet- 
ter than thé old. 
The film is called 
Ektachrome Pro- 
fesstonal E-3 and 

' is supplied in 120 
and 620 Daylight 
Type only. In 
sheets it’s called 

Daylight and Type B Ektachrome E-3. 

Increased speed, better color rendition, 

improved grain and resolution are 
claimed for it. 

First, is it really faster? An in- 
crease in Exposure Index from 32 to 
50 in the roll sizes doesn’t seem world- 
shaking. But film speed doesn’t tell 
the whole story. It’s tied up with ex- 
posure latitude. This in turn affects a 
film’s ability to come through when 
the chips are down. The new film’s in- 
creased latitude produces good color 
even if you err as much as 1% stops 
under or over the proper exposure. 

In this writer’s opinion, you'll get 
good shots even at 64. When conditions 
are right, fair results are to be had at 
ratings of 80 without special process- 
ing. Increased latitude shows up ad- 
vantageously in normally exposed 
(E.I. 50) films as better shadow and 
highlight detail. 

In sheet film the speed increases are 
more spectacular. Ratings are 50 for 
Daylight Type and 32 for Type B. 
Speeds for the older E-1 sheet films 
were 12 and 10 respectively. 

Now let’s turn our attention to what 








COLOR 


ROTHSCHILD 


I feel is most important—a great im- 
provement in color quality. Yellows 
appeared much too orange in the older 
Ektachrome films. In the ‘new film, 
yellow really looks yellow. Reds, too, 
have less tendency to go orange. Greens 
are more brilliant and blues are less 
blue-green than in the older Ekta- 
chromes. 

Real improvement can be seen in 
new flesh tones. In E-3 these aren’t 
overly. reddish, even “when the expo- 
sure is a bit on the short side. Neutrals, 
often ignored in a discussion of color, 
show surprising improvement. With 
electronic flash, a ‘gray Savage paper 
background showed onlya veryslightly 
blue tinge on E-3, against a definitely 
green rendition for E-2: Shadows are 
remarkably free from muddiness and 
reveal hidden detail when you hold a 
dense transparency up to a strong 
light. Whites are clean and free from 
pronounced color casts. 

Under an 8X magnifier the new film 
showed a remarkably fine, tight grain 
pattern. There’s also an improvement 
in acuteness of detail compared to E-2. 
Measured against E-1, which has a 
phenomenally low resolution, the new 
Ektachrome is comparable to having a 
sharp instead of a soft lens on your 
camera. 

The new film must be processed in 
kits plainly marked for “Process E-3.” 
These are available in 1 pt., %, 1, and 
3% gal. sizes. Don’t use E-2 kits. You'll 
get inferior results. 

No data is available at this writing 
on “pushing” E-3 for even more speed. 
If and when this is released, we'll tell 
you about it. 

Ektachrome E-2 in 120, 620, 127, 
828, and 35mm will continue to be 
marketed. E-1 sheet film will be dis- 
continued.—_THE END 








Free 
Literature 


Color slide fans will be interested in 
a new guide which details step-by-step 
plans for successful home slide shows. 
“Slide Showmanship—Ways to Im- 
prove Slide Shows,” a colorfully illus- 
trated 12-page booklet, also outlines 
pre-show preparations. For your free 
copy, write Airequipt Mfg. Co., Inc., 
20 Jones St., New Rochelle, N. Y. 


An illustrated 24-page brochure de- 
scribes the Swiss Sinar view camera, 
available in sizes 8 x 10, 5 x 7, 4 x 5, 
2%x3% and 2% x 2\. The first sec- 
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tion outlines the Sinar’s versatility in 
different areas of photography, while 
the second section covers the camera’s 
construction-unit system and various 
accessories. For your free copy, write 
Karl Heitz, Inc., 480 Lexington Ave., 
New York 17, N. Y. 


Eastman Kodak has issued a pam- 
phlet to acquaint photographers with 
its new panchromatic enlarging paper. 
Panalure, designed especially for 
making black-and-white enlargements 
from Kodacolor and/or Ektacolor neg- 
atives. “Meet Kodak Panalure Paper” 
also covers filter, safelight, exposure, 
development and toning recommenda- 
tions. For your free copy, write Sales 
Service Div., Eastman Kodak Co., 
Rochester 4, N. Y. 
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“picture perfect’ ~ 
summer... 
































THE SUPER-SENSITIVE 
(SOLDEN 


vance 
ROWN 


EXPOSURE METER 


EXACT LENS SETTING IN JUST <i SECONDS 
FOR ANY CAMERA...ANY FILM...ANY LIGHT! 


Here’s all you do for perfectly exposed pictures every time: Simply set 
exposure index and shutter speed . . 
pointer-lock. There’s your lens setting. And the exact reading stays until 
the button is pushed again. No squinting or misreading . ... nothing to re- 
member . . . no calculations to make! Special white-dot markings for accurate 
low-level light readings. Gold-embossed leather case included with every 
meter. G-E Lifetime Warranty. 

Ask your dealer to demonstrate the Golden Crown or write for detailed 
descriptive folder: General Electric Company, Section 583.146, Instrument 
Department, 40 Federal Street, West Lynn, Massachusetts. 








SENSITIVITY RANGE 






6 to 25,600 footcandles 
(from 0.08 with Dynacell) 





FILM EXPOSURE INDEX RANGE 





.1 to 20,000 ASA 








SHUTTER SPEED RANGE 





120 to 1/32,000 seconds 








MOVIE SETTINGS 





8 to 128 frames per second 








f/STOP RANGE 


f/1 to £/45 








EXPOSURE VALUE SETTINGS 














1 to 20 
(Polaroid Land 1 to 9) 
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. and press the push-button 


Progress ts Our Most Important Product 
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DAN WEINER DIES 
IN PLANE CRASH 


There are not many gifted and serious 
photographers. A number of journalists 
pile up scores of miles—but only on 
assignment. They wouldn’t cross the 
street to photograph without at least a 
guarantee. 

Few contemporary photographers have 
adequate technical control. Many use 
the limitations of available light as ex- 
cuses for bad seeing—and for their own 
lack of craftsmanship. 

Only a handful of the working press 
have any awareness of the meaning of 
other photographers’ work. Few aré con- 
scious of influences, of differences, of 
relationships. 

Very few photographers really care. 

Dan Weiner was a gifted and serious 
photographer. He didn’t travel to Africa, 
or to Russia, or to Iowa, just because he 
was sent. He was not an adventurer. He 
was a photographer. He went because he 
wanted to, and because he cared. 

Before the days of Tri-X, of super fast 
lenses, high speed developers, Weiner 
photographed in the New York streets 
at night. He pioneered in available light 
work, and did so without the help of 
today’s advanced tools and techniques. 
He was a craftsman as well as an artist. 

Weiner was a teacher as well as a 
photographer. He had an awareness and 
an appreciation of other photographers’ 
work. His colleagues respected, liked 
and admired him. They say he would 
always listen. 


The key: humanity 
Dan Weiner cared very much for 
people. He was both human and humane. 
He photographed reality with warmth, 
with humor, with honesty, with concern. 
And without fear. We can see from his 
pictures that he was not afraid of people, 
for his subjects were not afraid of him. 
He had the courage to look people—all 
kinds of people—straight in the face. 
Then to put what he found on paper. 
Dan Weiner was killed in a plane 
crash on January 26 near Versailles, 
Kentucky. He was working on an assign- 
ment for Scope Weekly, covering the 
activities of Dr. Halbert Leet, a Lexing- 
ton, Kentucky, psychiatrist who ran a 
number of clinics in the Cumberland 
Mountains. Weiner was 39 years old. 
Weiner, together with Leet (who was 
piloting his own Beechcraft “Bonanza” ) , 
Frank C. Bancroft, a Scope writer, and 
Leonard Gross, a psychology trainee, 
was returning from one of the clinics. 
They reported to the Lexington control 
tower that they could not land because 
of fog and were going to continue to 
Louisville. Several minutes later the 
plane crashed. No one survived. 
MoberN will reproduce a portfolio of 
Dan Weiner’s pictures in a forthcoming 
issue.—THE EDITORS 
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POLAROID CORP., CAMBRIDGE, MASS. POLAROID® 


NEW POLAROID LAND 4X5 FILM HOLDER 





Instantly adapts 
your 4x5 camera for 
60-second pictures! 


SS Pe... a ee 


This new Polaroid Land Film Holder is interchangeable The holder remains in the camera as you shoot picture 
with your regular film holders. Slide it in and you’re after picture without delay. A new specially designed 

(1) ready to produce a finished full-size 4 x 5 picture of pro- 4 x 5 film packet contains negative, positive sheet and 
fessional quality in 60 seconds. There’s no change in film developing pod . . . al] the elements necessary for making 
plane; no readjustment of rangefinder or ground glass. a 60-second picture, 
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Slip in this new Polaroid Land film 
packet until it engages, and pull 
back the protective envelope (which 
serves the same purpose as pulling 
out the slide of a regular film 
holder). Now take your picture. 


To process your picture, flip down Your. picture processes itself in- 
this lever and pull the film packet side its packet, outside the camera. 
out. (You don’t have to wait 60 After 60 seconds, pull the packet 
seconds before you take the next apart and see the finished picture. 
picture; you can shoot again If you wish, development can be 
immediately.) postponed until any later time. 


The pictures are of exceptional quality, made with either _film-base negative which can be retained and reprocessed 


power and an extended dynamic range which make negative. Ask your dealer to demonstrate this new system 


( 5 of two new Polaroid Land films. Both have high resolving in the darkroom for use as a conventional printing 


pictures especially suitable for photoengraving. One of to you. Price of the complete film holder is $49.95 and the 


the films (Polaroid Professional Pan Type 53) offers a packets retail for $6.22 and $7.31 per box of 12. 
TURN THE PAGE FOR ADDITIONAL DETAILS 
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Additional information about 


Holder details 
The Polaroid 4 x 5 Land Film Holder con- 


forms to A.S.A. specifications for cameras 
and instruments designed to use 4 x 5 film 
holders of the lock rib type. It will fit press 
and view cameras equipped with Graphic, 
Graflok and similar type backs. The holder, 
which weighs 24 ounces, is constructed of 
die-cast aluminum. Built-in stainless steel 
processing rollers are ball-bearing mounted. 


How the system works 
Each packet is an individual exposure com- 
prising negative, positive and a developing 
pod, all contained in a light-tight envelope 
with a metal cap at one end. These three 
steps show how the system works: 


Envelope 





Negative 


(1) The packet is inserted into 
holder, where metal cap is captured. 
Envelope is then withdrawn to allow 
the negative to be exposed. 


Processing Rollers Pressed Together ——) 


(2) After exposure, the envelope 
slides back into the holder, where it 
is recaptured by the metal cap to 
form again a light-tight enclosure. 
Processing lever on the holder is 
then moved to the “process” posi- 
tion, which closes the stainless steel 
pressure rollers on either side of 
the envelope. 





(3) The entire packet is then with- 
drawn through the rollers, which 
apply pressure to the pod of develop- 
ing reagent and spread the reagent 
in a uniformly thin layer between 
positive and negative. Development 
starts at this point, and after the re- 
quired development time the packet 
is pulled apart and the positive print 
is separated from the negative. 


Film types 
Two types of film are being offered initially. 
Both produce sharp grainless black-and- 
white images. Polaroid Pola Pan Type 52 is 
a panchromatic high-speed (200 ASA 
equivalent index for daylight) emulsion 
yielding prints of long scale and good resolv- 


22 








the Polaroid’ Land 4x5 Holder and films 





ing power, capable of 2X or more enlarge- 
ment without noticeable loss of detail. This 
material is furnished with a paper-base 
negative which is not intended for reuse. 
Retail price $6.22 per box of 12 packets. 

Polaroid Professional Pan Type 53 is a 
panchromatic high-speed film (200 ASA 
equivalent daylight exposure index) produc- 
ing prints of broad dynamic range and very 
high resolving power, capable of 3X. en- 
largement or more. This film is furnished 
with an acetate-base negative which can be 
reprocessed for use as a conventional print- 
ing negative. Retail price $7.31 per box of 
12 packets. 


Reclaiming the negative 
in Type 53 film 


The negative is partially developed as it 
produces the positive image, which is formed 
from silver carried over from the negative 
to the positive through the reagent layer. If 
the negative is to be preserved for use as a 
conventional negative, development of the 
remaining silver in the negative must be 
completed before additiona! light strikes the 
negative. 

To do this, the print is developed in the 
usual way in the 4 x 5 film holder, but the 
positive is removed from the negative in the 
darkroom—no light must strike the negative. 
After the positive has been removed, the 
negative is washed in a Kodalk bath to re- 
move the reagent layer. Then it is redevel- 
oped in a standard developer formula recom- 
mended by Polaroid; after which it is fixed, 
washed, and dried as usual. Full details for 
handling-the negative are included with each 
box of packets. The negative which results 
from this processing is of excellent quality— 
very high resolving power, long scale. 
Because of the manner in which the negative 
is developed initially by the Land process 
reagent, there is much less overall “fog” 
level and less tendency to block or wash out 
at either end of the density range than would 
be the case if the same negative were devel- 
oped completely by conventional techniques. 


Contrast control of positive 
Both film types offer considerable contrast 
control of the positive print by altering de- 
velopment time. The shorter the develop- 
ment time, the less contrasty the print will 
be. 45 seconds development at or near room 
temperature yields moderately low contrast 
prints. Prolonged development up to two 
minutes heightens contrast by increasing 
density in intermediate and dark tones while 
preserving purity of highlights. 


Exposure latitude 


The latitude of these materials is similar to 


. that of color, inasmuch as the positive print 


results from a single exposure. Latitude is 
approximately one-and-one-half stops either 
side of optimum exposure, although for 
many subjects useful and pleasing pictures 
can be obtained a full two stops either side 
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of what might be judged to be the optimum 
exposure. Of course, if the negative in Type 
53 is to be retained, additional latitude is 
obtained through use of the negative which 
can then be printed through an exposure 
range of an additional two or three stops, 
depending on the printing paper used. 


Copies and enlargements 


The Polaroid Copy Service offers fast, 

economical service on copies and enlarge- 

ments of 4.x 5 prints. You can obtain same- 

size prints, 5 x 7 or 8 x 10 enlargements or 

70mm copy negatives by mailing the original 

_ to the Copy Service in Cambridge, 
assachusetts. 


Applications 


In general, the work to be performed will 
dictate the film type selected. If substantial 
enlargement, retouching or recomposing of 
a portion of a picture is required, the Type 
53 film will be the film of choice, because it 
yields a quick positive proof that reveals all 
of the information that will be in the nega- 
tive, and the negative can then be used for 
the remainder of the photographic task. 

A number of professional photographers 
have been using this system for some months 
in connection with the preliminary evalua- 
tion and testing program, and broad use- 
fulness has been found for the system in 
every phase of professional photography 
Several photographers have made it routine 
practice to salvage the negative and file it for 
further work, meanwhile using the positive 
print as the proof print for submission to 
the client, either in original or photostated 
form. Then, when the subject matter is ap- 
proved for final production, the negative is 
used for the balance of the work. 

The Type 52 (paper-base negative) ma- 
terial is ideal for record shots and for 
illustrating catalogs, brochures, reports, etc., 
because it lends itself to direct reproduction 
in the engraving process. Pictures made with 
it can be enlarged 2X or more right in the 
engraving camera without noticeable loss 
of detail. This film type is also of great value 
for proofing pictures in color photography. 


Cost 


Although the actual cost per exposure of 
4x 5 pictures in this system is greater than 
that of a single cut film negative, the savings 
in the photographer’s time and in processing 
time have been found to be substantial, far 
more than offsetting in most instances the 
actual materials cost. Perhaps the greatest 
cost-saving aspect of this system is its ability 
to let the photographer know when the 
result he desires has been achieved, so that 
he need not take a multiplicity of pictures 
of each subject in order to be able to select 
one which best meets his needs. Further, 
the ability to see the finished black-and- 
white image of each exposure as it is made 
enhances the creative process by showing 
a final result each time instead of an ap- 
proximation in the ground glass. 
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FROM HERE (4") TO INFINITY 
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CLOSE-UP AT 4 INCHES INTERMEDIATE WIDE ANGLE 
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Exakta announces continuous focusing 
ial with Exakta and the New, remarkable 
ype Steinheil Auto-Quinaron Lens 


e it 
all 
“ga- Just imagine...with only one lens... you take pictures at infinity 
for ...and close-ups of the same subject in life size or magnified... 

by simply moving in closer and closer to the subject while turning 


a the lens! 
iths 
Laer Terrific isn’t it, not to depend on extension tubes or bellows exten- 


aay sions! Virtually no exposure increase and no computations when 
an time is a factor and the work is important. 


hy You'll get the complete subject to fill the entire film frame espe- 
ne cially with such small subjects as flowers, insects, coins, stamps, 
for etc. You can even fill the film frame with only part of your subject 


tive as the petal of a flower, the head on a coin, etc. 
t 
fia What’s more, the Steinheil Auto-Quinaron for Exakta is a 2-in-1 


ap- lens because it is both a GENUINE 7-element WIDE ANGLE lens 
e is and a CLOSE-UP lens too! It has a fast F2.8 speed and a focal 

length of 35-mm (62° angle of view). It is ideal for both color 
ma- and black and white. 


for Not only does the Auto-Quinaron combine the latest advancements 
tc, in optical design, but its fully automatic diaphragm mechanism is 
— the most dependable ever designed! 

v1 
the Be sure to see the Steinheil Auto-Quinaron lens for Exakta, today, 
yaa at your dealer. Price $149.50, list. 

alue 
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MACRO-SWITAR 


AN’S PROGRESS IN PHOTO- 
OPTICS HAS BEEN ONE 
CONSTANT EFFORT TO DUPLI- 
CATE THE CORRECTIVE CHAR- 
ACTERISTICS OF THE LIVING 
EYE. But while muscle fiber stretches 
at a signal from the nervous system, 
man-made optics must be delicately 
balanced in every stage of design, to 
provide this same degree of corrective 
versatility. 

By combining seven self-correcting 
elements, in a helical mount, Swiss 
master craftsmen have created a truly 
unique, custom ground lens that pro- 
vides you with the highest possible de- 
gree of optical correction... within 
an extreme focusing range extend- 

ing from infinity down to ultra 

close-ups. 

Here’s modern man’s opti-mechan- 
ical answer to the living eye—un- 
compromisingly combined in the new 
ALPA MACRO-SWITAR ALL-IN-ONE APOCH- 
ROMAT. 

And in the parallax-free, through- 
the-lens focusing system of your ALPA 
ALL-IN-ONE 35mm camera you’ll find 
the sensitivity of a perfectly coordi- 
nated nervous system — adaptable to 
your every: photographic need! 


Priced from $199.00 
(Also available in 18 x 24mm single frame.) 





































50mm f/1.8 
ALL-IN-ONE 
APOCHROMAT 


YOU GET: 


e CONTINUOUS FOCUSING RANGE from 


infinity 
down to 7’—with subject-to-negative ratios and 
exposure factors calibrated on lens mount. 


e KERN VISIFOCUS system—AUTOMATICALLY indi- 


cates depth-of-field . . . AT ANY APERTURE. 

e Exclusive APOCHROMATIC 3-Color correction—for 
striking overall BRILLIANCE in all its natural 
colors. 

e@ RAZORSHARP DEFINITION and HIGHEST CONTRAST 
up to the very corners . . . even at full aperture. 


e Fully AUTOMATIC Diaphragm with a VIBRATION- 
FREE shutter release—closes and reopens COM- 
PLETELY automatically—may be disconnected for 28mm, 35mm, 50mm, Macro-Switar 
viewing depth-of-field. 50mm, 90mm,. 135mm and 180mm! 


ALPA —FINEST SWISS CHRONOMETER PRECISION 
Bykarlh 


ALPA also offers you the FIRST and 
ONLY complete range of 8 lenses with 
FULLY AUTOMATIC DIAPHRAGMS: 24mm, 





Write for free illustrated brochure 
MA-5, or see your franchised ALPA 
dealer. 








eitz 




















480 LEXINGTON AVE., NEW YORK 17 © YUkon 6-4920 
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Bronica 2 “% Single-Lens Reflex 


The Bronica 2% 
x 2% single-lens 
reflex, with Nik- 
kor 75mm f/2.8 
lens, features a 
fully automatic 
diaphragm and in- 
stant return mir- 
“ror: that\-virtually 
eliminates image 
blackout during 
exposure at most 
shutter speeds. The automatic dia- 
phragm opens'to full aperture immedi- 
ately after the exposure: is made and 
the mirror of the reflex-viewing system 
returns to. its original position at the 
same instant. The design of the mirror 
permits using 50mm wide-angle lenses. 
The camera also has interchangeable 
film backs, fully automatic film trans- 
port, and is constructed of stainless 
steel, titanium, and aluminum-bronze 
alloys. Dark slides for the _ inter- 
changeable backs are said to be fool- 
proof, making accidental film exposures 
impossible. Also, an interlock system 
makes exposure impossible unless the 
dark slide is fully withdrawn. The film 
transport is designed to take into ac- 
count the need to advance film and cock 
shutter even when backs are changed. 
Write: 
NIKON, INC. 
251 FOURTH AVE., NEW YORK 10, N. Y. 





Matched Schneider Movie Lenses 





Seven new Schneider 16mm motion 
picture lenses, ranging in focal length 
from 10 to 150mm, are matched to give 
the same color rendition. The seven 
lenses are: Cinegon 10mm f/1.8, Cine- 


Xenon 16mm f/2, Cine-Xenon 25mm 
f/1.4, Cine-Xenon 50mm f/2, Cine-Tele- 
Xenar 75mm f/2.8, Cine-Tele-Xenar 
100mm _ f/2.8, and Cine-Tele-Xenar 
150mm f/4. All lenses have diaphragms 
with click stops that may be disengaged 
for fade effects. For a fade-out, the 
diaphragm can be completely closed. 
In addition to the regular f-number 
scale, the lenses also have T-stops 
(measurement of the effective light 
passing through the lens). The new 
Schneider lenses are also equipped with 
dual depth of field scales—one for gen- 
eral use and the other for critical re- 
quirements of large screen projection. 
Depth of field scale indicators are also 
automatic. The 100 and 150mm tele’s 
have a special arrangement for pre- 
setting important shooting distances so 
that focus may be changed almost auto- 
matically. All lenses are C-mounted, 
with special models for lenses up to 
50mm to fit the Bolex H-16 reflex. Prices 
are: Cinegon 10mm f/1.8, $142.95; Cine- 
Xenon 16mm f/2, $90.95; Cine-Xenon 
25mm f/1.4, $102.95; Cine-Xenon 50mm 
(Continued on page 154) 
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m Take them better with Sylvania Movie Lights 
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c Show them better with Sylvania Blue Top Projection Lamps 
ar 

4 Whether you’re shooting or showing your movies, be sure 
you use the lighting that best enhances picture quality. 
ol You'll get that better quality when you use Sylvania 
os Movie Lights and Projection Lamps. That’s because 
h Sylvania builds balance into every lamp . . . gives you 
4 both the right quantity and quality of light. 

a Yes, regardless of type, or size, or cost, there are none 
4 better than Sylvania lamps for movie showing or viewing. 
0 Be sure to ask for them by name. 

O- 

7 

Ss 

a SY LVAN LA —worid leader in photographic lighting 

m 





SYLVANIA LIGHTING PRODUCTS, DIVISION OF SYLVANIA ELECTRIC PRODUCTS Inc., 1740 Broadway, New York 19, N. Y. 
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NIKON SP 
Built-in Universal View- 
finder System. Autom. 

arallax, Nikkor F:1.4 


Autom. slide projector, 
am-proof, Tru-focus 





4x 4 ROLLEIFLEX |'2?- a 
ust PRICE $415 


List PRICE $99 LIST PRICE $2995 








KONICA IIIA 
Autom. pavenes comp. 
Super-sharp 6 element 
Hexanon F:1.8 lens. 


List Paice +] 29% 


AGFA SHETTE =— OLYMPUS WEE 


7 angle Luminous 
a ae “— golden frame finder. 


aimed exposure. marR’s 
LIST PRICE $599 


ust Paice *99° 


CANON VI 


Latest, rapid wind, paral- 
lax corr. frame finder. 
Cpld. exp. meter. 


List Price $21 


STEREO REALIST 


Matched F:3.5 lenses, 
coupled rangefinder, 
synch. 


ust Price 9129" 


Brilliant GOLD FRAME 
view-Rangefinder, paral- 
lax corr. F:2.8, LVS. 


List PRICE $699 























BESELER 
DREAM 
DARKROOM 


MAMIYAFLEX “C” 


44 Twin-Lens Reflex 
it a 
lenses, focus to 7” 
F:2.8 lens. 


List PRICE | 69°° 


Beseler 23C enlarger, 
easel, varigam filters, 
3-trays, dev. tank, 
timer, thermom, devel- | sar F:3 
oper, fixer, safelite, 


etc. ., 
ust price 91 95° 


MINOLTA AUTOCORD 


4-element F:3.5 MX 
synch. autom. shutter 
cocking. corr, case and chain. 


LIST PRICE $9950 LIST PRICE $] 69°° 


PACEMAKER CROWN 4 x 5 


Tilting front, vertical & 
lateral shifts, drop bed, 
double extension, Ekta- 
lite Field lens. Graphic 
Rangefinder with built-in 
Mi me Xenar F 


List Rice $235 


MINOX B 


Coupled Exp. meter, 
fecus to 8”, parallax 


AUTO ROLLEIFLEX T | ayro ROLLEIFLEX F 
Latest, improved Tes-|Shutter-coupled Exp 
.5, single lever| meter, new brilliant 
control, detach. hood, | screen, MXV synch, 


ust price? 169° | ust" Paice 824950 























SUPER LINHOF IV 


150mm. Symmar F:5.6 
lens, multifocus prism 
rangefinder. Ektalite 
field lens, triple exten- 
sion, Anatomical Grip. 


LIST PRICE $§29% 


B & L BALOMATIC 305 


Slide projector, 500 
W. lamp, high . 
ity, autom. 
finger-tip or remote 
control. 


LIST PRICE $9950 











ZEISS 


PRO-TESSAR LENSES 

for Contaflex an 

EUMIG UNILECTRA |{v; Somm Wide angle snmin tame oo) s6mm 

All electric, battery}85mm Telephoto. frame, built-in exp, me-|_ WOLLENSAK 46 | pausch & Lomb F:1.8 
operated motor, no ter, oy finder. F:1.9|Eye-Matic, spool load) standard, tele. & W.A. 

winding. F:1.8, electric lens, click stops. ing fay oe ae, 3] protective ‘‘Eye-lid.” 

eye, fully autom. W.A, $9900 lenses Safeguards photocell. 


M 
MFR’ . ’ 
LIST PRICE $9995 eg #99" List PRICE $2975 List PRICE $] 39°° ust price? I 4995 


Rangefin 





EUMIG C 16R DE JUR ELECTRA 


Electric Eye 16mm, 3 
lenses, F:1.9 coupled 
firiders, 100’ roll. 


ust Paice 9499% 


DE JUR ELDORADO 
8mm. proj. 400 ft. 
autom. roomlight 
Switch, vari-speeds, 
reverse, single frame. 


Far List PRICE +] 99° 




















TOPCON R 


WOLLENSAK T 1515 

Hi-Fi Stereo, Tape Re- 
corder, Dual Speed, 
baa hin uy 


ust "PRICE $22950 





ASAHI PENTAX K 


6-element F:1.8 auto. 
diaphragm, focus to 18” 
instant mirror return. 


List PRICE $2495° 


CONTAFLEX PROXAR 


DURST 606 
= - 2% x 24% en- 





“Close-up lenses. Set of 
4 covers from 6” to 
40” with plastic case. 


ust Price *20° 





6-element F:1.8 fully 
autom. diaphragm, single 
stroke advance, instant 
mirror return. 


ust price 299° 





ust" price 99% 


friction ne, 


TELESKOP 1.7X 


cleen corr., hell- Telephoto lens for Con- 





flex |! and Ii com- 


plete with bracket. 


ust price *0B 


Trade! Mail Coupon for YOUR PRICE 





FRANCHISED DEALER FOR LEICA, BOLEX, HASSELBLAD, LINHOF, ARRIFLEX, ETC 


SLIM LLL SAVE BZ, 
CONTAFLEX 
——. 


flash, 
pack, "anes + Saga me pose. os 


Reg. Price.--_S212 55 


138° "aan? 


FREE! E. R. case with every outfit. 


“ew NIKON S-2 


With chrome Nikkor F:1.4 lens Rfdr., 


ae ue 
POLAROID SPECIAL! 


FREE! with every 
s Polaroid outfit: 
1 POLAROID COPIER! 

Every model, every size! 


$29.95 Value absolutely FREE! 
Mail coupon to-day! Offer Limited. 


EXAKTA WX HA ict 


$44 G50 ° tas 7? 
@ thagee 
USED W/L finder 
EXCELLENT 


WE GUARANTEE ange 2 TRADE-IN 
ALLOWANCE FOR YOUR PRESENT EXAKTA 


LENSES FOR EXAKTA, PRAKTICA, PRAKTINA 
PENTACON, EDIKA, T2PCON, MIRANDA, 


a? 


2mm Angenieux F3.5 W.A. 

35mm Travegnon F3.5 W.A. autom. 
35mm Steinheil Quinaron F2.8 Autom. 
30mm Rodenstock Euregon F2.8 W. 
F3.5 Casseron 40mm W.A. 

50mm Zeiss Tessar F3.5 pre-set 
55mm Auto Quinon Fl 

58mm Zeiss Biotar F.2 

80mm Meyer Primotar F3.5 pre-set 
100mm Meyer Trioplan F2.8 

135mm Tele Picon F3.5 pre set 
135mm Steinheil Quinar F2.8 

178mm (7”) Aero Ektar F2.5 

180mm Meyer Primotar F3.5 pre set ...... ted 
250mm Tele Picon F5.5 pre set N 
400mm Tele Picon F5.5 pre set 

Focusing Extension Tubes set New.. 
Exakta Rangefinder Prism with built in meter New.. 
Rangefinder Prism for Exakta New.. 


STEINHEIL W. A. LENSES 
ALL STEREO CAMERAS! 


we Realist, R 
B&H, tloca reo 


increases cover 40% 


ae 5g" 


SESSSRsslzsses 


eRseSS2eRess 28% 
RSSSSSSSESESEsuss 


es 
a8 


reg. $119.50 


sa TIL IM sAvE GQ% 


Precision Rangefinder Camera 


BRAND 

NEW! 95 

Regular $69.95 Case 4.95 

@ F:2.8 Coated, high resolution, @ Rapid one-stroke 
color corrected film winding lever 
MYX shutter, 1-1/500 @ Rapid rewinding 
Built-in selftimer 





USED 35mm & STEREO SPECIALS! THE SENSATIONAL 
—* rism Reflex and Rfdr, MX, Switar F:1.8...$198 
Argus'C3, F:3.5 cpld Rdr. case 3: PLAUBEL MAKINA 
Sons 11th Tyndh heat Bape eter gar FCB AB: LATEST IIR 
Sgates, iy, body, sitet fake Come ee BRAND 4 96°° 
NEW! 
Regular $393.00 


WORLD'S SMALLEST PRESS ChB, takes 

5's 2%, x 3% cut film, film pack & roll film, 24% x 2% 
Tia, f-1) 1960, cpld. Hide. Summar F:3— : : roll film and 35mm color and black & white. 

peice TG, 1-17 2000, epid. Bier. Simer 7:8-S-5-- 5S Telephoto, wide angle se: Rangefinder 





yf yt eS : lenses and all acces- It-in MX flash synch 
els Ganmeaiere "conta aron-- 85s: sories in stock. Write erchangeable lenses 
. cpid. Rfdr. MX == 46. today for complete list! cm Anticomar F:2.9 lens 


Roya 

Voigtl. s 3 . gi 
Gam 416, 8 F: 3: 5 me = 21. / \P ot SIONAL. 
See Sith ROF $$10 

Mi igo: New NIVERSAL VIEW CAME 

1 i Pen Ww. stagon Fi tar’ eo $ 00 
—— yy F:1.9 ctd. LVS, Rfdr. 7 quick a 228 
Vite Xenon F: 3. cid. LVS; Meter__—— NEw 188. oo oe Rantweight BRAND NEW 
Reflex, Xenon F:2 ctd. LVS, Metcr___NEW 137.50 metal 
itron P:2 NEW 112.50 BEL PROFESS!ONAL $255.00 

MoD. 4x34 VIEW CAMERA! a 0 
PECIAL PRICE 


Le REFLEX & ee eaeeeae" SPECIALS! $ 
Roll i . yee MINOX il 
toute! oe eee Wea, * nas World's smallest precision MS mera =. 
Ratle! MINOX IHS with Exp. Meter, used 


ory jfigletex, 2 Xenar F:3.5, i 4 x 5 PACEMAKER 
{| CROWN GRAPHIC 


Grafiex Super r D. 
pinot A Va, hae. “Xenar 3.5 
@ 135mm Xenar F:4.7 
+ @ Compur Rapid MX s] 43°° 


1.5 cla, Mix, automatic. 
@ Kalart Rangefinder 


= 
MAIL PO! '0-D: 
USED MOVIE SPECIALS! @ Graflock back BRAND NEW 


‘ Just out! 
Bau {75'S ease oe” cor pn ag Polaroid cutfilm for 4x5 (12) ...$6.25 


B&H Cor 72.5 
a 134TA, Turret = with 3 lenses = 3 finders 
K F:1.9, foc. mo USED GRAPHIC- PRESS-LINHOF 
49.50 
4 


Cin 

Eumig, 3m 244x3% An Kalart Rfdr 
314 rk 5,  Kalart Rfar - 
x “,¥ Kalart Rfd 





























olta ‘Autocord, 


BeSeeSeeskeseset 
asssssussssssess 


disc. 


ee a 


Linhof III. 1 
BRAND NEW 4x5 B 
BRAND NEW 5x7 Sx7 B& J View Rex: $1 


8x10 B&Js VIEW with 6” Meyer W.A. lens, 
pom d, list $289.50 oactits I NEw $1 69. 50] 


SPECIAL PURCHASE! an AY 


WORLD'S SMALLEST REFLEX 
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HIGHEST TRADE-IN ALLOWANCE! MAIL COUPON TODAY! 


CAMERA & LENS CO. Ries 
1265 Broadway at 32nd St. ae 
NEW YORK 1, NEW YORK 
mu 4-4285 [Eide 
ALL CAMERAS SHIPPED 10-DAY MONEY BACK GUARANTEE 


What's my price for 
What's top allowance for my PLEASE MAIL FREE QUOTATION 
NAME You Pay [LESS] AT OLDEN 
ADDRESS CITY STATE 














‘Call Olden Collect MU 4-4285 it's Free! 








5 Big Reasous 
Why You Should 
LEARN to FTTH 
EARN a.° are 


ei an Rad 
| : Location-in beautiful Santa Barbara 









with its semi-tropical climate—“Where 
the Mountains meet the Sea” 





Outetaiiiiing Teachers—Every instructor 
a trained specialist with national and 
international reputations in 
rit stercre field 





the world photographically — in industry, 
television, motion pictures —- many 


] Seneceiel Brooks Grthhigbes — serving 
operating their own successful studios 





Photo by Brooks Institute Student 
BROOKS INSTITUTE COURSES: 


Complete 28-month Course in: 

Professional Portraiture 

Illustrative Photography 
Advertising, Fashion, General 
Commercial, Pictorial-Journalism 

Color Printing and Techniques 

Motion Picture Production 

Short Courses 

Tailored to individual’s special 

needs. One week or more. May 

enter at any time. 

Motion Picture Course 

From Script to Screen... 

Commercial, Television, 

Documentary 

Co-Educational * Approved for Veterans 

Placement Service 





FREE Complete descriptive material 
of the unique BROOKS “Learn 
By Doing” system. Mail coupon_ today! 





' BROOKS INSTITUTE. Dept. 4 

; Santa Barbara, California ~ . 
Gentlemen: Please send me full descriptive 
literature. I am interested in 

28-month course [Short Course (still) 


Motion Picture Course 
Name. occccccccccccccccccccccccccevece 
GON es cc cecccdced cecvccvcctceveosovese 
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by JOHN WOLBARST 


More about that “convertible” de- 
veloper, Edwal Fine Grain Concen- 
trate #7, and how to use it. 


Some months ago I mentioned a re- 
markable new developer being mar- 
keted by Edwal Scientific Products 
Corp., 420 W. 111 St., Chicago. 28, IIl., 
and promised a more complete report 
at a later date. Here it is. 

The developer is called Edwal FG7. 
It is a highly concentrated liquid. The 
design of this developer is such that 
by diluting it with water to various 
degrees—ranging from 1:1 to 1:15— 
it can be employed for a wide variety 
of purposes. In fact, I have not yet 
discovered a conventional 35mm or roll 
film with which it does not combine 
readily to produce nice results. It is 
also advertised as being equally suit- 
able for all sheet films, but I have not 
had the time nor inclination to try it 
with such films. 

It is my opinion that its particular 
combination of characteristics makes 
it especially suitable for amateur 
35mm use, so I’ll concentrate on that 
aspect. 


The background of FG #7 

Fine Grain #7 is a further refine- 
ment of Edwal Fine Grain Concentrate 
#2 which first appeared several years 
ago. (I don’t know what happened to 
FG 3,°4, 5, and 6.) With many films 
the two formulas are quite alike in 
their performance. However, FG #2 
had a tendency to produce peculiar 
foggine effects on some of the fast 
films. FG #7 gets around this entirely 
—negatives are notably clean and fog- 
free. Development times for FG #2 
listed in my film/developer charts of 
June 1958 MODERN are OK to use with 
FG #7. 

It is my belief that with the very 
slow and medium slow films FG #7 
offers no advantage over FG #2. How- 
ever, it is very much better than FG #2 
for fast films. 

The instruction sheet specifies cer- 
tain uses of FG #7 at dilutions of 1:1, 
1:2, and 1:3. At these dilutions it is 
a vigorous semi-fine grain formula 
with performance somewhat in the 
D-76 range, and it is meant to be re- 
plenished and re-used. The replenish- 
ment rate is 4% oz. of fresh concentrate 
per roll. It seems to me that in this 
form it offers no special advantages 


.over other replenishable developers. 


However, when diluted 1:7 or 1:15 as 
a one-shot, that’s another story. 

At 1:7 dilution FG #7 is quite vig- 
orous and is intended for the super- 
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speed films such as Agfa. Isopan 
Record and Kodak Royal-X Pan. At 
this dilution there does not seem to be 
any fine grain characteristic. Develop- 
ment times range from 7 to 10 minutes 
at 70F. 

FG #7 impressed me most as a one- 
shot at 1:15 dilution, at which strength 
it can be used two ways. 

When diluted 1:15 with plain water 
the fine grain characteristic vanishes. 
It is now essentially a high-sharpness 
developer which delivers full film 
speed with moderate contrast. In this 
form it is recommended for use with 
very slow, medium slow, and medium 
fast general purpose films. It works 
fine with them, too. Of course, with 


films like Adox KB-14 or Kodak Pana- 


tomic-X I think FG #7 does not do 
anything that can’t be done with sev- 
eral other one-shot developers. But I 
decided to try it with fast films, and 
there I was surprised at the results. 


High speed, plus definition 


It so happens that if I have a choice 
between extra fine graininess and extra 
sharp definition in a picture I will al- 
ways choose the techniques that give 
better definition. When I developed 
Ansco Super Hypan in FG #7 diluted 
1:15 for 16 minutes at 70F the results 
were amazing. True, there was graini- 
ness visible in a full negative 11 x 14 
glossy print. But the images were 
sharper than anything I had ever been 
able to produce with a fast film. A 
couple of years ago I tried developing 
Kodak Tri-X in Agfa Rodinal, a pow- 
erful, highly concentrated one-shot. I 
got tremendous definition, but also un- 
acceptably high fog and excessive 
graininess. Not so with the FG #7/ 
Super Hypan combination. And, in 
addition, with an exposure index of 
500-650 I was consistently getting 
excellent negatives which printed 
beautifully on No. 2 (and occasionally 
No. 3) paper. 

I tried the 1:15 dilution with all the 
fast films for which it is specified in 
the instructions sheet. The results 
varied according to the films—some 
were better than others but in no case 
were they unsatisfactory. However, 
for reasons unknown to me FG #7 
seemed to do best with Ansco Super 
Hypan. 

I have gone into some detail about 
this because I consider that the com- 
bination of high speed, outstanding 
definition, moderately low graininess, 
plus the convenience of one-shot use, 
makes this a particularly desirable 
developer/film pair. 

(Continued on page 152) 
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For serious photographer . .. for snapshot amateur 


MINOLTA ‘1G 
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includes leather case, * 
strap, 2close up lenses 
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For the serious photographer Minolta “16” is an ever-ready, 
second camera. A pocket size precision instrument with a 
Rokkor f:3.5 lens that stops down to f:11; shutter speeds from 
1/25 to 1/200; a wide range of Kodak and Ansco film in 
20-exposure magazines; accessories that even include a 
projector and enlarger. pad 


be ee Ne, nd 


ene os 3-in-1 Mini-Enlarger 

For the snapshot-amateur Minolta “16” is an : _ for 9.5 mm, 16 mm, 
automatic, easy-to-use “fun” camera. For (os 35 mm ....$49.50 
golfing, hunting, fishing, skiing, at parties—it’s 
ideal. Color slides fit any 35 mm projector. You 
get back regular 3 x 4 inch snapshots. And it’s 
synchronized for bulb and Electronic Flash. ; ! 

i 

Mini-16 Projector fills entire screen 

in narrowest room $37.50 
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? Minolta ; : with fz 129.50; Minolta : Mini-Pro rojector $37.80 
Minolta Autocord $98.50 : Autocad ““L? $126.50: Minolta “A” $40.95 : Minolta “A2” $60.95 :with {41.8 lens $149.50: Autowide $89.50 : Mini "44" 


MINOLTA CAMERAS «- 150 BROADWAY, NEW YORK 38 


Distributors—U.8.: The FR Corporation, 951 Brook Ave., New York 51, N.Y. ¢ Canada: Anglophoto Ltd., 880 Champagneur, Montreal 8, Quebec, Canada. 
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Only with the new Argus President. . 


2 S . Just compare these features against 
S i p projec ion any other slide projector you’ve 
* ever seen: variable brilliance con- 


trol, so you show every slide in 
just the right light; push-button, 
power-operated elevation control; 
separate level control; choice of 
timed interval, electric remote con- 
trol or push-button operation every 
time you show slides; “theater cur- 
tain’”’ shutter; ‘‘once-a-show” 
precision focusing. The President 
wins hands down, doesn’t it? And 
speaking of “‘down’’, $15 down en- 
titles you to show slides with it in 
your own home, tonight! 


argus 


PRESIDENT PROJECTOR 


































































stills’; and is so quiet you’ll hear nothing but the “‘oohs” and 
“ahhs” of your audience. Imagine! All this for $89.95! 


ArGUS M-500 MOVIE PROJECTOR 
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QocoonoooooooanonsADo oooQOoAAoONnAAppApNooSAnACHBoooSACGoON oh, 7 
a ies 
[3 This photocell brings out the artist in you! : aa 
EJ The new Argus C-44 is America's finest 35mm camera. Yet because its unique CJ 
Ks light meter is coupled right to the shutter speed control, picture taking is easier 4 
C3 and surer than ever before. And you can concentrate on composition! ‘at 
LJ The C-44's loaded with other nice features, too, like rapid film advance, 5S 
be 5 rapid rewind, full M and X sync, and of course, the bayonet mount is 
fant which lets you switch to any one of three other lenses in seconds. {7 
a A solid value! Camera with f:2.8 lens, $99.95. Coupled Meter $19.95. ‘e| 
rl LJ 
argus c-44 a 
Spongpoaannago L DODO SpODoOCsADDDADONDoANA 5 
m4 
o 
CT 
It’s only tiny ’til you turn it on! tT 
To look at the new Argus M-500 you’d never guess that its trim c } 
exterior conceals the heart of a tiger. It’s small, uncomplicated, friendly. > 
But douse the house lights and turn it on .. . and you’ve got yourself an 
the biggest, brightest, smoothest home movies you ever saw! i@ 
The whole thing’s the result of a-new kind of lamp with all the CJ 
reflectors and things inside the glass. They lock a searchlight beam on q 
your screen ... and there’s no need for bulky, noisy blowers! 3 Y 
More facts: the M-500 takes 400-foot reels for uninterrupted half-hour : : 
shows; is literally a snap to load; runs forward, backward and shows a i. 
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MEET THE ARGUS 
LENS DESIGNER 


When you say hello to 
this fellow, he'll answer 


you with a soft "whirr" 


and blink his 27 eyes 
. for he's an ingen- 
ious electronic computer. 


You see, there are at 
least twenty variable 
factors in even the 
simplest lens design. And 
you can make literally 
hundreds of workable 
lenses from them. The 
computer's job is to 
design them all... 
and then choose the best 
one. It's all done in 
three or four hours 

a man would take years. 


Here's a good example of 
the modern research tools 
we use at Argus. They're 
your assurance that your 
Argus camera is the best 
that can be built. 





How about Accessory Lenses? 


If all you take are snap- 
shots, don't bother with 


them. But if you want 
more fun, better pictures 
and extra versatility, 
don't overlook them. You 
can get these, for the 
C-—44: 


100mm Telephoto—cuts ap- 
parent distance in half. 
Bayonet mount for quick 
change, perfect align- 
ment. $59.50 


35mm Wide-Angle—lets you 
get the whole ball team in 
without going back across 
the street. $56.50. 


50mm, f:1.9—great for 
those tough available 
light shots or fast sports 
action. $79.95 


Seat 


argus 


Argus Cameras, Ann Arbor, Michigan 
Division of Sylvania Electric Products, Inc. 


ANOTHER FINE SYLVANIA PRODUCT 
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A flying trip to the Caribbean; what 
to take; problems of heat and hu- 
midity; film choice. 


What camera is the best traveler? 

The answer is as multiple as the 
cameras that are your favorites. Put 
it this way: don’t travel with a stran- 
ger. Make sure the camera is an old 
friend—that you’ll know how it per- 
forms and what to expect from it, 
wherever and whenever you vacation. 

Let me tell you about a trip I took 
to the Caribbean recently—the cam- 
eras I took with me, the reasons why 
I took them, and what I brought home 
in the way of pictures. We island- 
hopped from one intriguing spot to 
another. Puerto Rico, St. Thomas, 
Trinidad, Tobago, Grenada, Antigua, 
Martinique were our stopovers. 

If you plan to stop at just the Brit- 
ish or French islands, you do not need 
a passport; for the Dutch possessions, 
you do. Ask your travel agent for 
specific data on this. At the port (city) 
where you leave U. S. territory you 
can fill out a registration form for 
personal effects (#4455) for any for- 
eign-made equipment which you have 


J 


Ooo 


tae) wa | Ge | 
LILI 


ad 


Oc 


1 


t 
\ 


Como 


\ 


\ 


kil a RETR EY 
AO ooOnonoDnoaA 





with you. (This is not needed for 
American-made cameras or lenses.) 
Then you'll have no trouble getting 
back through U. S. customs. 

Naturally weight and space are of 
terrifying importance when you are 
traveling by air—and by far the 
greater number of Caribbean travel- 
ers do. However, if I had my choice 
between taking along an extra seer- 
sucker jacket or 24 rolls of color film, 
I'd probably choose the film. (This ar- 
gument will ultimately be decided by 
your spouse, but if he or she is a pho- 
tographer, you'll have little trouble.) 
My cameras: a 35mm with three lenses, 
wide-angle, normal and long; a twin- 
lens reflex; a Polaroid Land. ; 

Your eyebrows may now be going 
up. Why a Polaroid? It’s heavy and 
the film is bulky. This is true, but it 
is the greatest ice-breaker in the 
world. We traveled a great deal by 
car on various small islands. (It’s the 
only way to get around.) I remember 
one day in a tiny fishing village in 


’ Tobago, when we were the only stran- 


gers. The atmosphere on the beach 
where the people were seine fishing 
for a living was one of hostility. Too 
many tourists with a “Pose here. I'll 
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give you a quarter” attitude had of- 
fended the pride and dignity of these 
hard-working people. We began by 
taking pictures of each other. The cu- 
riosity of the villagers overcame their 
hostility when they saw our instantly 
finished pictures. We offered to take 
one of the friendliest old man and give 
it to him. Suddenly we had more will- 
ing models than we could have used. 
More than that, they were friends. 
“Ah yes,” they would say in their 
rhythmic voices, “a now-for-now pic- 
ture. Will you take one of my son?” 
Then we were able to take out our 
35mm’s and 2% reflexes. 

We also took along a supply of Po- 
laroid postcarders and as we took the 
pictures of other tourists staying at 
the hotels where we were, we gave 
them the finished prints safely adhered 
to postcards which they sent home. 
We sent the same to our family and 
friends. The Polaroid was also our 
favorite snapshot camera. At every 
field where our island-hopping plane 
stopped, we took pictures of each other 
and now have a wonderful memory- 
evoking album of our trip. A tip: hot 
weather makes the problem of keep- 
ing the Polaroid Land camera clean 
a sticky one, as the developer gets a 
bit runny. We improvised and used 
cologne to clean the rollers after each 
roll was shot. Result: best-smelling 
and smoothest-working camera in the 
Caribbean! 


35's: light and easy! 

The 35mm’s were marvelous. Un- 
obtrusive, lightweight, easy to pack. 
The long lens more than paid for it- 
self when we were after candid shots. 
You can stand so far away that you 
can get fine unposed shots without 
contending with camera shyness. You 
can also do spectacular landscapes 
with fine sunsets and get into the 
heart of a situation without interfer- 
ing with it. The wide-angle was handy 
for its superior zone of sharp focus 
and for including many people in one 
shot. 

We used the 24’s mostly for land- 
scapes, portraits and when we knew 
we would want to blow up a black-and- 
white negative to a very large size. 

Most of our color shots were taken 
on Kodachrome because we like its 
sharpness, brilliant hues and stable 
processing. But Anscochrome, Ekta- 
chrome and Super Anscochrome all 

(Continued on page 44) 
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sensationally 
priced at 


E XE CUTIVE 35 


and automatic paraliax correction. 


Here’s the miniature with the 
features you’ve always wanted, 
at a price you want to pay. Look 
through the viewfinder. See the 
large, brilliant image. See how 
the bright-frame helps you com- 
pose the picture—exactly as you 
want it. And you know that what 
you see in the viewfinder is what 
you'll get in the picture, because 
parallax is automatically cor- 
rected to 3 feet! 

The Executive 35 offers a 
super-fast, fully color-corrected 
48mm f/1.9 lens, for sparkling 
color and black-and-white pic- 
tures, even under the poorest 
lighting conditions. These are 
fine-camera features you’d ex- 
pect to find in cameras costing 
twice as much! 

Some other outstanding features of 
the Executive 35 are: 


@ Accurate “goiden-spot"” focusing. 

@ One-stroke lever advances the film, 
sets the shutter, counts exposures. 

@ Automatic reset to ‘0’. 

@ Shutter speeds from 1 sec. to 1/500 
sec., plus ‘B’. 

@ Cross-coupied LVS scale. 

@ MXF flash synchronization. 

@ Fold-away rewind handle. 

@ ASA and DIN indicators. 

@ “Shutter-cocked” and ‘“camera- 
empty-or-loaded” indicators. 


See the new Mamiya Executive 35 at photo deal 


For illustrated brochure, write to 


MAMIYA DIVISION — CAPROD LTD. 
111 Fifth Avenue, New York, N.Y. 

















the 
LARGE CAMERA 


by ANDREAS FEININGER 
Staff Photographer for Life Magazine 


Meet the sturdy Peco Universal Il, 
a new view camera on the market. 


Users of both 
large and small 
cameras are sure 
to be interested 
in a brand new 
view camera—the 
Peco Universal 
Il—_which was 
shown to me re- 
cently. It has a 
number of fine 
spice features which I 
think you should know about. 

Made by Plaubel in Frankfurt am 
Main, West Germany, the Peco is based 
on the principle of the monorail “opti- 
cal bench.” But unlike many other 
monorails, which are known to be a 
bit shaky, the Peco is rigid. 

The cost of the Peco 4 x 5 is $228, 
and the 5 x 7 sells for $255. Its Ameri- 
can distributor is the Olden Camera & 
Lens Co., 1265 Broadway, N. Y., N. Y. 

Maximum extension between lens- 
board and film is 19 in., minimum is 
3% in. Bellows are interchangeable 
within seconds by means of two slid- 
ing locks, and a special wide-angle 
bellows is available which permits 
photographers to use even super wide- 
angle lenses with angles of view of 
110° and greater in conjunction with 
all the swings. 

Both front and rear standards are 
equipped with a full set of sliding, 
swinging and tilting adjustments 
which in extent surpass the cover- 
ing power of any lens that could be 
used on the Peco. All these adjust- 
ments are exquisitely engineered and 
equipped with precision-calibrated 
scales for accurate repeat settings of 
swings and tilts used. They have the 
most efficient locking devices I have 
seen—large, comfortable to operate 
even with gloves on, and smooth as 
silk. 








Bellows of the a conte to 19 in. 
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Coarse (quick) focusing can be done 
with the aid of two sliding extension 
rails, fine focusing by means of two 
precision rack and pinion drives. Both 
these movements can be executed in- 
dependently for either front or rear 
focusing, or a combination of both. 
The action is unbelievably smooth 
without the slightest degree of play. 

The spring-loaded ground glass 
screen is operated by a lever working 
on an eccentric cam for effortless, jar- 
proof insertion of film holders, an op- 
eration so smooth and easy that it can 
be performed with one hand. Two 
spirit levels attached to the rear frame 
of the Peco make horizontal and verti- 
cal adjustments a cinch—a real ad- 
vantage in photographing architecture 
and interiors. The rear frame itself 
is square and can be set either for 
horizontal or vertical pictures. 





The Peco folds up for easy carrying. 


A serious disadvantage of most mon- 
orail cameras for the photographer 
who is on location is their bulkiness. 
The cameras must be housed in a big, 
heavy travel case. But not the Peco. 
Thanks to its interchangeable bellows 
design it can be taken apart in seconds 
simply by unhitching one side of the 
bellows, folding them flat into the rear 
frame and fastening them with snaps, 
after which both front and rear frames 
can be turned sideways into the plane 
of the monorail (see illustration). As 
a result, the Peco when packed for 
transport is only three inches thick! 

—THE END 
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ve mma the school 
mus Of modern 
mums photography _. 


Approved by the State of New York. Established 1939. 


THESE FINE STUDIOS AND FAMOUS 
FIRMS HAVE EMPLOYED SMP GRADUATES: 


FIRMS Eastman Kodak + U. S. Rubber Co. « 
* Dupont de Nemours + Bethlehem Steel + 
Union Carbide & Carbon Co. « Ford Motor Co. 
¢ Fairchild Aviation + Republic Aviation 
STUDIOS Victor Keppler, Nicholas Muray, 

Philipe Halsman, John Rawlings, Roy Pinn 
Ivan Dmitri, Anton Breu i 


learn 
more — 








earn 
more 


Photographs by 
SMP Graduate 


Only SMP Home Training gives you actual materials for 
practice: professional prints and negatives, geometric 
forms for lighting and composition, charts and self- 
demonstration devices. You pay wothing extra. 


SMP Home Training helps you reach your goal in photog- 
raphy fast ...a glamorous, profitable career . . . extra part-time 
income . . . award winning satisfaction and prizes. Professional: 
instructors personally guide you through every phase of photog- 
raphy. Your work is individually analyzed to sharpen your skills 
—to develop your individual creative talent to its highest degree. 
You are prepared for all the money-making fields . . . adver- 
tising, fashion, portraiture, news, sports, motion picture, color 
photography. It’s the chance you have been waiting for . . . to 
raise your income . . . to enjoy all the things you've always 
wanted. Yes, as a graduate, you join a remarkable SMP frater- 
nity of successful professionals. Today, send for your FREE 
PHOTOGRAPHY BOOK giving you the full story of how you 
can turn your spare time into big time photography earnings, 
at home. 

FREE! MAIL COUPON TODAY! 
. The School of Modern Photography, . M- 
P.0. Box 102, Cooper Station, New York 3, N.Y. 5 
Please send me ful! information regarding SMP’s famous i 
vera course. And send me 
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New Beseler 
Easels 


“INVINCIBLE” 





and here are 
5 reasons why: 


OPERATING EASE... 

with extra large marginal 

control knobs. 

EASY VISION ... 

with dimensions clearly marked 
both vertically and laterally 

. . . border controls 

functionally windowed. 
CONVENIENT TO USE... 
Frame is spring mounted to 
remain open until released. 

1” HIGH BASEBOARD ... 
perfect with Auto-focus 

enlargers, too! 

VARIABLE MARGIN Control 

. . . uniform or varied on any 
desired side, with speed, accuracy 
and extreme visibility. 

Built to the standards of close 
tolerances and dependability 

that characterize Beseler Enlargers, 
“Invincible” Easels are advance- 
designed for lifetime use. 

Simplex #5400—11” x 14” size. $56.75 
Duplex #5405—14” x 17” size. $67.75 
Triplex #5410—14” x 17” with a 
unique third margin control. . . 
extremely useful when 
maneuverability is limited. $74.75 


Write for complete catalog. 


CHARLES BESELER CO. 
211 South 18th St., East Orange, N. J. 
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New 
Photo 
Books 


THE PICTURE HISTORY OF PHOTOG- 
RAPHY, by Peter Pollack. 624 pages, 
more than 600 pictures, 32 pages in 
color. Harry N. Abrams, Inc. $17.50 


Trot out all those adjectives that 
are used to describe best sellers, for 
most of them can be applied to Peter 
Pollack’s massive undertaking The 
Picture History of Photography. Mr. 
Pollack, erstwhile Curator of Photog- 
raphy at The Art Institute of Chicago, 
has attempted to trace the trials and 
triumphs of photography from its be- 
ginnings till today in this large and 
magnificiently reproduced volume. 

In it you will find an expertly chosen 
collation of much important material 
that has heretofore existed only in 
many separate and difficult-to-find 
books. Fox Talbot, Daguerre, Atget, 
Stieglitz, Brady, Muybridge—name 
the name and you will find a chapter 
of informative, well-written, illus- 
trated material. There are some new 
items, too, among them a fine portrait 
of the beardless Abraham Lincoln 
taken in 1860 by Alexander Hesler. 

The fun and flavor of the adolescent 
years of the camera art are there. Paul 
Delaroche’s “triumphant shriek on 
first seeing a daguerreotype, ‘From 
today painting is dead!’” The grand 
struggles and excitement of the earlier 
years when P. H. Emerson dashed from 
imitations of paintings to straight pho- 
tography, damning with great vitality 
whichever side he was not in current 
sympathy with. 

There is an excellent chapter on 
Edward Steichen. (His great photo- 
graph of J. P. Morgan is as fresh and 
virile today as it was the hour it first 
emerged from the hypo.) There is a 
fine delineation of the nature-oriented 
eye of Ansel Adams, and the reviewer 
is tempted to end with the old acco- 
lade, “This book should be in the li- 
brary of every photographer.” Well, 
it should be. But that isn’t the end of 
the book, or this review. 

Writing critically about the work of 
current artists in any field and assess- 
ing their future importance is a pain- 
ful and thankless task. However, Mr. 
Pollack chose to bring his history up 
to date. And so we must go up to date 
with him. It is in the area of current 
photography where his faults as a 
critic and historian are apparent. 

The author has recognized in early 


- chapters the importance of mechanical 


advances in photography and how 

these technical advances dictated new 

subject material, new types of pho- 
(Continued on page 36) 
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KINDERMANN 


WEST GERMANY 


features “gz 
quality =KKéE 
equipment “orm 


SELF-LOADING FILM 
LOADERS AND REELS 
for 35mm, 127, 120 and 
620 film. 
Another darkroom step 
made easier. ‘Perfect for 
those processing jobs. 
; Insert film into guide, then 
simply turn handle to wind film 
on reel without fumbling, kinking 
film, finger marks, etc. All parts 
are non-corrosive stainless steel. Kindermann film 
loaders and reels are hand operated, small, inex- 
pensive. Individual reels and loaders list for 
$4.95 each. Combination reel and loader lists 


for $8.95. 


MULTIPLE AUTOMATIC REEL LOADER 
for 35mm and 120 film. 

A must for quantity processing, 
the unit loads film onto stain- 
less steel reels without the dan- 
ger of finger marks. A unique 
open front housing stacks the 
reels to be loaded one above the 
other. Each reel moves down to 
the bottom of the housing. There 
the film is fed through a guide, 
into the small reel slot. A crank 
5” winds the film on the 
reel. When reel is fully wownd it 
automatically drops out of the 
back of the housing, permitting 
the next empty reel to drop into 
place for easy load- 
ing. This automatic 
operation makes dif- 
ficult jobs easy to 

































48” high 
TRULY 
PROFESSIONAL ° 
PROJECTION 
STAND 

+++ precision engi- 
neered to meet your 
individual Audio 
Visual Requirements. 


*Rigidly —\ 
supports more \ 
than 300 Ibs 

* Quick setup; 
folds flat 





adjustment for 
top platform. 
4. Safety spring 




















4 
All steel locks prevent plat- 
tubular form collapse. 
construction, / 5. Anti-tripping device 
ibrati prevents accidental up- 
vibration setting of stand 
free 6. Reel holder forspare film. 





7. Floor leveling adjustment. 
Double Platform as shown $42.50 list | 
Single Platform also available $32.50 list 


owe SOLE U.S. AGENT 
2 s VOSS PHOTO 


% CORPORATION 
Vornwe 


601 WEST 156th STREET 
NEW YORK 32, N. Y. 
IN CANADA: KINDERMANN (Canada) LTD. 
P.O. Box 301, Station B - Montreal, P.Q., Canada 
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SUPER 


TECHNIKA IV 


i ie 
ey Ju 
7 


May, 1959 


4x5 


fine 


OUTFITS 


with exclusive 


Carl Zeiss Lenses 





Carl Zeiss and Linhof—world leaders in optical and camera 
design and in precision craftsmanship—have combined their 
most brilliant achievements to create these superb new out- 
fits for the discriminating few who will have nothing but 
the finest! 

The special Carl Zeiss “Technika” lenses are custom-made 
and matched exclusively for Linhof. They incorporate the 
newest types of optical glasses melted by the eminent Schott 
Works. They offer an ingenious blending of large aperture, 
great field coverage, high resolution, and color fidelity never 
before attained in lenses for large-format photography. 

Only the sturdy construction and precise adjustability of 
the Linhof Super Technika IV 4x5 permit the perfect utiliza- 
tion of the lenses; the front and back camera movements of 
the Super Technika may be employed with all lenses. 

Color photography with short exposures even under ad- 
verse light conditions now becomes practicable in 4x5 with 
this remarkable outfit. The f/4.5 aperture of the 8-element 
extreme wide angle Carl Zeiss Biogon lens yields astonish- 
ing results not previously possible; the 135mm f/3.5 five- 
element Carl Zeiss Planar puts available light photography 
into the hands of the perfectionist whose enlargements must 
retain the finest detail, the subtlest tone of the original; the 
250mm £/5.6 five-element Carl Zeiss Sonnar is equally 
capable in portrait photography and in telephotography of 
distant subjects. 

Of course, the Super Technika 4x5 ULTIMA can also be 
hand-held for fast shooting, critically focused with the Multi- 
focus Prism Rangefinder which is coupled to all lenses. 

Here, then, is the ultimate camera-and-lens combination 


\ for the fortunate few who appreciate—and can afford — 


the best. 
Sold only through franchised Linhof Dealers. 
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Not over 
$100. . . not even 
$50, but a low 


















cd RICOH CAMERAS, 521 FIFTH AVENUE, NEW YORK 17, N. Y. 
IN CANADA: GENERAL PHOTOGRAPHIC CO., REGINA, SASK. 

























TIFFEN FILTERS 


AND LENS ACCESSORIES 


No matter how expensive your lens, an inferior 
filter can spoil its performance. That’s why it is 
important that you select filters as carefully as 
the lens itself! 

TIFFEN filters are made to the same high stand- 
ards as quality lenses. They are optically ground 
and polished, Thermo-Bonded and subjected to the 
most critical quality controls. This emphasis on 
quality is maintained in the production of all 
TIFFEN filters, lens shades, adapter rings and 
other accessories, the most complete assortment 
made today. Yet they cost no more! 














Write for complete catalog 


~ OPTICAL CO. 


1 Jane Street 







Roslyn Heights, t. |., N. Y 




















+ it’s TRUE: 
HE IS LOOKING 
AT HOME MOVIES... 
and, WITH THE NEW M-6G 
Smm_ACTION VIEWER 


your 50 foor 
Home Movies can. be seen anywhere 
almost as easy as looking at snapshots. 


Pocket size, it travels with you: Perfect 
motion, brilliant picture. 


Ask to see a demonstration at your 


photo counter; ONLY $525 


211 Arena Light 
EL SEGUNDO, Calif. Attachment: $1.95 








BUY IT FROM YouR PHOTO DEALER 





NEW PHOTO BOOKS 
(Continued from page 34) 


tographs, new esthetics. Yet, when he 
comes to the modern era, he all but 
ignores the fantastic import of the 
miniature camera, and never discusses 
the tremendous influence of electronic 
flash. A chapter (and rightly so) is 
devoted to the contribution of picture 
editor Roy Stryker to photography; 
one photograph only is given to the 
inventor of electronic flash, Dr. Harold 
Edgerton. 

Mr. Pollack obviously is oriented 
toward the photojournalist and toward 
the fresh vision of the Siskind-Calla- 
han group of photographers. That’s 
fine. But no work on current photog- 
raphy is conclusive without some sort 
of analysis of the significant contribu- 
tion of the commercial-studio-fashion 
photographer. Can a book on today’s 
photography be complete without men- 
tion of Richard Avedon? With only 
one picture by Irving Penn? I doubt 
it. Their influence has changed the 
taste of the American public, even 
that of art directors and the photo- 
journalists. 

It seems to me that even the section 
on photojournalists is incomplete. Sal- 
omon was an important pioneer, so is 
the ignored Martin Munkacsi. If Mr. 
Pollack feels that Ed van der Elsken’s 
work is worth a chapter, that is his 
privilege. (I don’t.) However, where, 
oh where is the critique of W. Eugene 
Smith’s not inconsiderable contribu- 
tions? Can one have a chapter on 
Karsh and not so much as a single 
portrait from Halsman? Can one 
choose from Georgy Kepes’ photo- 
graphs but nothing from the great 
scientific work of Dr. Roman Vishniac 
and Julius Weber? 

Granted that cost factors may have 
narrowed the choice of illustrations 
for the color chapter to existing plates, 
let us still say that the selection is un- 
fortunate. Great color photographs 
have been printed. But there is a lack 
of taste and discrimination in the 
choice of pictures and a fumbling feel- 
ing in the text which leads me to be- 
lieve that color is one area to which 
Mr. Pollack did not devote much think- 
ing time. 

In short, Mr. Pollack has done a 
superior job on those people whose 
work has been assessed by previous 
writers. He has contributed some ex- 
citing new material on photographers 
from the past, but he stubbed his toe 
when he entered today’s photographic 
scene.—J. B. 


ONCE UPON A CITY, New York from 
1890 to 1910 as photographed by Byron 
and described by Grace M. Mayer. 511 
pages, profusely illustrated. The Mac- 
millan Co. $15 

There is great importance in the 
commonplace. But suppose ‘you or I 
were to grab our cameras and march 
down to the neighborhood grocery 
(Continued on page 40) 
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GRAND CENTRAL CAMERA EXCHANGE, Inc. 


Dept. MS ONE EAST 43rd STREET, NEW YORK 17, WY. © MUrray Hill 2.2085 
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M a! urret Camera with 
ripod. Ratche brilliant individual 
vent camera from finders f ih 
ing. Degree marks the lens focusing. 4 or mahogany wood. 
vertical eiceures. Adjust fades and dissolves. With 13m List 49.95. Weight— 
able camera screw. 135mm f/3.5 Tele-photo F1.4 lens. 13 Ibs. 
lens, Rangefinder. Coupled. $37.95 
: List 149.50. SPECIAL ° 
List 22. a Made in Germany 
With 6.Sam WA & Pe 
sae ten? ®° 38 95 1.9 ht ‘2005 CONTAELEX ' 74. 25 
Testrite 2400/3 t. Model 3 pig iy ¢ SAN syY-3 pod turret me Or 
uses elevator rice ta". List 16.95. Same for Leica M-3.44.50 with m_iype finder 
Special $8.95 35mm 3.5.......44.00 with ismm i 9 lens... . 
29.95 
89.5¢ 
xx 
xx 
xx 
29.98 
xx 
is x 
< 20.00 
Easels, Saunders 
Lifeti saxty" _— 
2 me 
Black Base 29.95. 22.75 
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LOWEST PRICES, 


WHY PAY MORE? 


10% DOWN 


YEAR SERVICE GUARANTY 
TRADES ACCEPTED 


ONLY AT STERLING-HOWARD 
AT THIS PRICE Ricoh 519 


35mm _ CAMERAS | Ricoh 519 


Aires Ilc, f1.9 .... 
ires HHIL 


~ 
Dd 
& 


. Above 
Air Add 1.50 
Argus Matchmatic ... 
Asahi Pentax, 

f2 Biotar 
Auto Taron, 2.8 ... 


Robot Royal, f1.9 . 


BRAND- NEW 
post & handling 
Leather Cases 8.50 


SINGLE LENS 
REFLEX 


EXCLUSIVE! 


ONLY AT STERLING-HOWARD AT THIS PRICE! 
IMPORTED ALL ELECTRIC NO WINDING CAMERA! 
8mm SPIDER TURRET 


REXER-8 


Famous pro-features te | 8mm soiser 
turret camera. Self-co: 


rotary zoo 

Many features found in 16/35 pro- 
cameras. Remote contro! line 5.75. 
1.50 post & handling. 


10% ‘DOWN TRADES ACCEPTED 


CHECK PRICES, OURS ARE THE LOWEST! 


4 
WITH 13mm f1 © 


COATED LENS 


gis 


BRAND NEW y 
Send for Free Illustrated Leaflet 





Praktica FX, £2.8 
estar 
4 FX2, 
Isconar, tiicke = 58.75 
Praktica F -- 


8 Tes 
Parktina F- x 2.8 
—_ Tessar 
e BRAND-NE 
ada Ke ‘50 post & handling 
Leather Cases 9.85 


48.50 
- 183.75 


“ 





BRIRRSSRS Sass 


Retina lic 

Retina Ilic f2 Xenon. 
Retina Ilic f2 \ pox 
Retina wt {2 
Fujica 3 

Petri, fl 9 





WORLD'S FIRST TRANSISTOR FLASH! 
GERMAN IMPORT 

BRAND fa) 

new (Pe 
List price t 

49.50 . 

& handling 
Now, new efficient 
normal and wide angie Sonia *Sun- 
— psec for true color shoot- 
- Tn i 400 
shots from batteries! Requires 6 low 


MECABLITZ 100 
24° \a 








SPECIAL VALUE BRAND NEW GERMAN IMPORT 


800mm f5 ASTRAGON TELE 


FOR EXAKTA, HASSELBLAD. PENTACON etc. 
Long Distance Tele. Aliso 16 mm movie came 
a A. ey Siw ng Coated optics. focus: 
ing wheel. List price $935.00. 


“ras 4500 


BRAND- 
NEW 


SENSATIONAL CLOSE-OUT! 


PRAKTICA F-X 


2.9 coated MERITAR 


enya h 485 


Save - Save - Save! 


K 
oa Spec 


it versatile si 
offered at this pr 
post 4. handling. 


Case Flash 
5.00 DOWN, TRADES ACC 


le tens reflex 
ce. Add 1.25 


Latest model—introduced for $289.00 


EXAKTA 66 


2.8 ——— 


25/4x2%/e format. 
hangeable comees, 


Wollensak’ 28, “a's 
BRAND- NE 
123° post & hand! 


THERMAGLOSS 


PRINT DRYER 
SExk IVs size. Dries in 
four minutes. ou 

surface. Tension 
pe quality ae 


7* 


oepers 
Full 


7 





‘ange 
plane shutter. 


By? Coop. 33. 


yin Ag 75 
post & h 


LATEST GERMAN IMPORT 
400mm f5.5 


TELE-ASTRANAR 


BRAND 77° 


<— NEW 


Amazing price; “EXCLUSIVE"'! 
Brand-new latest MICRO-METER 
Light enough for 
shots. “Duoe-c”’ 

coated. For Praktica, Exakta, 
and similar single tens re- 

xes. Add 1.50 post & handi. 


BRAND-NEW 
Shipped Pre-Paid 


#2 COATED XENON 


New model, : 96° 


aes 
i. 50 pest & handling. 


S TERLING-HO WARD 


Dept.M-5 561 East Tremont Ave. 


New York 57, New York 


focusing. 
hand-held 
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Exa, £2.9 Meritar ° 
Exakta VXIla, fl. 9 
Auto Xenon 
Crakte VXila, £2.9 
ritar 


euten ‘Light meter. . 54. 
Pentacon F, £2.8 

Auto Tessar eeeees 
Pentacon f2 


Pentacon FM, 2.8 
Auto Tes 
Pentacon FM, f1.9 
Auto Qui 


Wollensak 42-D, 
Wollensak 43-D, f1 


Kouascone ee 


‘Snip Seed anpress 


‘odak ee, fl. . 


Kodak Royai, #1.9° 
Kodak Royal 11, 1.9. 
Keystone A-9, f2.5 .. 
Keystone Exec, 2.5.. 
say +5 Criterion, 2.5 


Revere C102, f1.9 ... 
Revere C-37, f1.9 . 
Keystone A-12, f1.9 . 
B&H 240A, f1.9 


- 49.95 TWIN LENS 
REFLEX 

Amifiex, £3.5 

Ikofiex Favorit 





Rolleicord Va 
Yashica A 
Yashica C 
Yashica LM 
Yashicamat 
Yashica 635 Kit 
Above BRAND-NEW 


Cases 7.95 
Add 1.50 post & handling 


SAF eeeees 





SPECIAL BRAND-NEW 


EXAKTA VXila 


FULLY AUTOMATIC 
f2 AUTO WESTAGON 


“= 19" 6 


NEW 
ipyation 


With Exakta 
& guar my tish tmete: 


Leather Case 9.85 
1.50 post & handling 


SENSATIONAL VALUE 
30mm 2.8 we A 


EURYGON snc 


clgment 
wets Oe As Angie for Exak 
Praktica, 


(oD > § 730 


85c post & mi. 


SPECIAL OFFER, BRAND NEW GERMAN IMPORT 


ASTRAFLEX 


#2.8 ZEISS Lag PRE. 


P; 
with leather case 
finder > 9.9 
Leaflet available. 


fs: Woh 3, a: 1 


oe A versatile. 


B&H 240T, f1.9 
Bolex H- 16, f1.9 


Zar 
Bolex H-16, fl. “e 
Bolex H-16 

Above x He, 14 
Add 1.50 post & h: 


+ 218.95 


aS 
finolta 16, f3.5 . 
Minic 


tereo Realist 45°... 
Rolleifiex 4x4 ...... 


‘ashica 44 
FR Transistor 190. 
Heiland 64A 


Add 1.50 
Above B 





t & handi 
AND-NEW 





NEW Smirneny after GERMANY 


MEYER TELE 


ae 
Genuine Me 


lens 
tacon, Prakt: ca, Astra ‘Ss , nd Actraton 
= . oe distance telephoto. 
mg OY image resuiting in crisp sharp 
pa ist Fee headin vag Supply limited 


Send 


gs 
terling- 
NewsLetter. 


‘1000 ee 


-SET LENS 


1.50 post & handling 


WITH DOUBLE 

CONDENSERS 
Silvered parabolic re« 
flector. Extra masks. Ac- 
cepts Leica lenses. 


Same with 312” 4.5 

coated AMITAR.39.75 
Enlarging bulb 59c 
Shipped express 

“3 Surer MAGNALUX, 


54. 
135mm 4.5 coated AMITAR....14.95 
Shipped express 


AUTO- 
oe, MATIC 
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ay. No obligation, of course. 
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— 
Something 


Wonderfu/ 
has 
happened! 
Now you can have 
automatic slide 
shows without 
expensive trays! 










‘EATH ER- Lic HT 


weighs barely more than 6 Ibs.! 


POWER-COOLED 


slides never pop out of focus! 

















Complete with 
Kodak Ready-Matic 


4G 
Changer... only 


INDESTRUCTIBLE CASE 


*MARLEX is o trademark for 
ee family of olefin polymers. 











oe eee eee eee wee eee 


OPTA-VUE Files 
for added economy! 
Holds 300 slides, 95 
eee for viewing, 2 

costs only 
> (Reminder: it costs 
ij $18.00 to store the 
same slides in maga- 
zines). 


OPTICS MANUFACTURING CORP. 
Willard & Amber Sts., Philadelphia 34, Pa. 





Canada: Arrow Photo. Equip., Toronto (prices slightly higher) 
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NEW PHOTO BOOKS 
(Continued from page 36) 


store and begin to shoot pictures. We 
were not out to produce a masterpiece 
of cabbage arrangement or a document 
of the cat who lives in the grocery 
store. Instead we just shoot the whole 
store so it would be sharp and clear. 
Dull you say? Probably, right now. 
But what a magnificent document 
when examined in the year 2000! 
There have been, to my knowledge, 
only two photographers of the past 
with this particular forward vision. 
Between 1898 and the 1920’s, Eugene 
Atget photographed Paris—the streets, 
the alleys and the people. For his pains, 
he was ignored and completely for- 
gotten. Only through the efforts of his 
latter-day champions, such as Berenice 


ees 


IN NEXT MONTH’S 
MODERN 


Don’t miss June’s jam-packed 
35mm issue! 








Abbott, have his photographs been un- 
earthed, shown and appreciated. No 
amount of words could possibly take 
the place of his wonderfully descriptive 
pictures. 

Add the names Joseph and Percy C. 
Byron (father and son) to that of 
Atget. Through the persistence of 
Grace Mayer, Curator of Prints at the 
Museum of the City of New York, we 
now have a really magnificent collec- 
tion of the Byrons’ prodigious work. 
This is the New York of sixty years 
ago, from the fantastic Roman-styled 
soda fountain at Hegeman’s drug store 
to pugilist Bob Fitzsimmons being ex- 
amined at a dermatological institute. 
There are over 200 photographs 
selected from 10,000 prints and nega- 
tives in the museum’s collection. 
Famous streets, theatrical personali- 
ties, clubs, hotels, and ordinary people 
working and playing give you a com- 
plete graphic account of life sixty 
years ago. 

The Byrons were hardly artists. 
From the photographs, you learn that 
they were expert documentors of 
people and places. They knew precisely 
how to take sharp clear photographs, 
either indoors or outdoors, which would 
show the utmost detail. And in an age 
without fast films or flashbulbs, their 
success was fantastic. 

Grace Mayer has provided an excep- 
tionally lucid, interesting text con- 
tributing additional material about the 
Byrons and the times in which they 
photographed. 

Alas, the reproductions of the 
photographs, in sepia, are not up to 
what the Byrons should have been ac- 


_corded. Nevertheless, the book is well 


worth owning.—H. K. 





These and other books are available 
through AMPHOTO; see pages 160 & 161. 
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Here is an easy way that you 
can earn extra-money—it’s fun 
and costs you so little to try. 


Start to-day! 
Buy yourself a set of 


MARSHALL'S 


AMAZING 


PHOTO OIL COLORS 



















IN PENCILS & TUBES 


Inside each set, you will find all 
you need to learn how to color 
hotos in minutes and 
ow to go about earning money. 


At photo dealers everywhere or write to: 











JOHN G. MARSHALL MFG. CO, INC. 
Dept. M-5, 167 North Sth Street, Brooklyn 11, WY. 


Please send me FREE Coloring Brochure 
0 1 box of Photo-Oil Color Pencils at $4.75 
0 1 Learn to Color Set of Photo-Oil Colors at 


$3.25 
(0 “Photo-Oil Coloring for Fun or Profit’’—$3.98 
(a professional book) 
NAME 
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CUT PRICE SURPIYS VALUES! 


4x5 SIMMON OMEGA AMPRO SOUND PROJECTOR [ 34 x 5 SPEED GRAPHIC 


with #4.5 LENS DP Sharp f2 projection tens. gost. woleenea fvem a 


10 watt Amplifier and 750 p= 
Famous NF model for nega- watt lamp. All on a Bae "t te oes. shutters spe 























tives a 35mm to 4x5. a a CFS. Couples a +3 
ge qso = — i 
Surpius USED USED 


Shipped express SPECIAL Shipped express 1.85 post & handling 


12” #5. KODAK AEROSTIGMAT 


Super sharp {Fatemenst? 


















6" #4.5 B&H EYMAX ’ 40’ (1000mm) £8 


in 16mm ‘‘C"’ mount at 












SCH coated tens in } 
“ a fantastic saving— sal SYNCHRO shutter. Gov't 
5 4.5 coated, from Govern- BAU s LOMB surplus. 
ment surplus. & Adaptable to most press, 
y 35mm still, 16mm and USED 
USED 35mm movie cameras. 1.50 post & handling 


E 


49° 149° UNUSED 


8Sc post & handling Shipped express 








edly with ng 
Worth much more. 
asc p post & handling 












KODAK DRY MOUNT PRESS 


All-metal construction with la 
precision ground platen to ensure 
even mounting. age | LS peal 


AERIAL CAMERA 





ard 110 pe gg 15” #5.6 TELE 
. 
From U.S. “Gov t surpius. oe -speed focal plane shutter. ae? up to SO 
USED ‘on 7x18" film Special 
erie this month only. Used 
















Shipped — Shipped express 


1 4 - ? 
sar llc lq UUUC:”~:CN A’ Fittea fiber carrying cate --------- 9.9 
USED 34" ATS mag above 


8x10 SALTZMAN 


PRECISION ENLARGER 


Takes up to 10x10 s. 200 w. 
illumination. All accessories for aerial 
roll film eniarging available. From 
vu. S$. ronment surplus. 


Ship. wt. 2000 Ibs. 
Crating extra. 



















16/35mm to 200’ 
Gov’t surplus 















16x50 BINOCULARS 


AG) eee 


ayn re diopter 
; h scale ted optics. 

m9) FREE CASE — ag 
*Add 10% Tax 

1.00 post & Pino 


























SAVE SAVE 
YOUR BEST-BUY 


4x5 TRI-X FILM PACKS 
Eee te te ator ES 


35c post & handling 
6 for 10.45 pilus SOc post & handling 


Qneshs DOUBLE WEIGHT LUMINOS 













a top value ! 





FRESH STOCK — 1960 DATE 
einieneintiemietninmmiae duedemmmmeetdiiedaddinnt 
GLOSSY 





15” 5.6 
WOLLENSAK 


FOR GRAPHIC & 49” 
GRAFLEX 
ONLY 


1.00 post & handling 
eather | Air Photo outctandi Smrorement Surptve buy! 


thousands of pi ssional and te 
pa nag This 15” (5.6 Woliensak telephoto “lens lists 
for sos.e>, _e chased down and bought a large tot of 











“ENLARGING PAPER 


U. S. GOV'T SURPLUS 
HALOBROME KODABROMIDE 








SURFACE PRICE 


















them he government, aineene them to you for the 
eran cane See airs eee 
Yes, we'll accept trade-ins l ona 3.50 USED 
on these lenses— a 
For many more values such as this, make sure you re- 
write for quotations. ceive the Air Photo surplus bulletin. No charge write to-day 
C.0.D.'s with ; 
25% deposit. 






CODE: sweue at te wala cots 
we je we joss: 
Dwsm™ Doub ie well sem i-matte 
DWeL- “Seane weight glossy 


items advertised 














* AIR PHOTO SUPPLY CORP. 
JU Dept. A-5, 555 E. Tremont Ave. 
| New York 57, N. Y. 


(0 Here's my $49.50 plus 1.00 postage charges. 
Rush my 15” 5.6 Wollensak. 


© Send Air Photo Surplus Bulletin 


AIR PHOTO SUPPLY CORP. Dept. A-5 ele Sots bea eo oe ne 


555 East Tremont Avenuc 
New York 57, New York Dep ; 555 E. Tremont Ave. Address 


SUPPLIERS TO THE US OVERNMENT 
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om Olleba-Fallelar-re 
Bulky Units! 





Ultrablits. 







e 
gives 
more power 

per oz.! 
ae 







Both are 
100 watt 
units... 

compare size 

| and weight! 


ee a oe 
The World’s First Sealed in Nickel- 
Cadmium Unit with DUO-TRANSISTORS! 

METEOR . . . most powerful, versatile unit of its 
size. Weighs slightly over 3 pounds, measures only 
7¥%,"x5"x2"! Batteries never need replacement! 
Built-in charger operates off normal 110 volt 
house current! Get over 100 shots per charge, 
or operate on AC current. Full and half power 
switch; automatic power cut-off; and variable 
beam reflector. Side-Light and Photo 4 





Cell available. At all better dealers, 


PER COMET 


Built-in Lifetime Battery! 
Carry 150,000 Flashes 
in Your Pocket! 


PEX CORP 


300 rount> FR Race. Ew var city hg 
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What’s Ahead? 


by LLOYD E. VARDEN 


Suggestions for the storage of color 
films. It will pay you to take heed. 


A photographer 
friend of mine 
recently returned 
from Central 
America after a 
six-month pic- 
ture-taking cam- 
paign. He made 
all of his shots 
on color film and 
waited until he 
returned to the 
U.S. before hav- 
ing them processed. The results were 
not just disappointing. They were 
useless! 

He had obviously held his films too 
long under tropical conditions of high 
heat and humidity. In his case it would 
have been next to impossible to follow 
the advice of the manufacturers on 
proper storage of color films. Refrig- 
erators in the interior of Central Amer- 
ica are non-existent. But he should 
have mailed his exposed rolls for proc- 
essing immediately, whenever possible. 





Ansco storage recommendations 


In the most recent issue of. the 
Ansconian some useful recommenda- 
tions are given for the storage of color 
films. One does not have to travel to 
the tropics to encounter conditions of 
high temperature and high humidity. 
In this country such conditions are 
commonplace. But nearly everyone has 
refrigeration facilities and can do 
something about unfavorable weather 
situations. 

It is fairly well known that all pho- 
tosensitive materials used by amateur 
photographers are affected by their en- 
vironment before they are exposed and 
processed. Color materials are particu- 
larly perishable because of their com- 
plex emulsion structure, involving 
three emulsion layers that must re- 
main constant in their speed and con- 
trast relationships. 

All color materials require storage 
under cool, dry conditions if they are 
to maintain their optimum character- 
istics over a prolonged period of time. 
Before loading a color film in a cam- 
era high relative humidity is no longer 
a serious problem because manufac- 
turers package color products in mois- 
ture-proof foil pouches of one type or 
another. But once the seal is broken 
the film is no longer protected. 

High temperature conditions can be 
damaging, though, even to a color film 


BUY IT FROM YouR PHoTO DEALER 


in an unbroken container. Ansco, ac- 
cording to the Ansconian report, ware- 
houses all of its color materials at 50°F 
and shipments being transported for 
long distances are moved in refriger- 
ated cars. I am sure that other manu- 
facturers follow similar practices. 

On a dealer’s shelf at, say, 70°F 
color films remain in satisfactory bal- 
ance for a relatively short time, per- 
haps three or four months. It would 
be better if they were kept at 50°F 
or even 0°F when in the criginal, 
unopened containers. Films stored at 
quite low temperatures should be kept 
at room temperature for several hours 
before the hermetic seal is broken, 
otherwise moisture condensation may 
occur on the emulsion surface. 

The user can certainly get in the 
habit of putting unopened color films 
in his refrigerator (normally about 
35° to 45°F) until he is ready to ex- 
pose them. Processing the films as 
soon as possible after exposure will 
prevent any further changes due to 
unfavorable environmental conditions. 

But look how many times amateurs 
keep color film in the glove compart- 
ment or the rear deck of their auto- 
mobiles so it will be handy when they 
see a good picture possibility. Some- 
times a roll of color film will be kept 
in the camera for several weeks, or 
even months, before all of the expo- 
sures are completed. This is a sure way 
to get inconsistent results. 


Less common storage problems 

Ansco points out several less com- 
mon causes for spoiling color film dur- 
ing storage, most of which the amateur 
will rarely have to worry about. For 
example, films kept near X-ray ma- 
chines or radioactive isotopes can be 
ruined even before they are opened. 
Once the seal is broken, certain gases, 
solvent and other chemical vapors can 
reach the emulsion to affect its prop- 
erties. 

I recommend that you place opened 
films, exposed or not, in jars that can 
be tightly sealed to protect them from 
atmospheric influences. The jars can be 
stored in a refrigerator until the films 
can either be exposed, or processed, 
if already exposed.—_THE END 
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Eisenstaedt tells you how to 
photograph people with your 

35mm. 
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NO OTHER 


fully automatic electric eye 
gives you so much 


for only *129°° 































ASA 
FILM SPEED ELECTRIC EYE 
SETTING SETS LENS 
AUTOMATICALLY 
AUTOMATIC the instant the trigger 
FOOTAGE is pressed 


INDICATOR 
AUTOMATIC 


LIGHT CONTROL 


keeps exposure even, 
Steady throughout scene 


| COLOR-CODED 
, VIEWFINDER 


genuine optical groupd glass 


MANUAL 


GOVERNOR- EXPOSURE CONTROL 
; CONTROLLED ner for special effects 
MOTOR 


BUILT-IN TYPE “A” 


BIG READABLE AND HAZE FILTERS 


EXPOSURE SCALE 


wT 2 


THREE-WAY TURRET 


7 SS 







e TRIGGER complete with f1.8 
l. for regular, single-frame, 12.5mm ff lens and conversion 
3, and lock-run shooting lenses for 74mm wide angle 
n and 25mm telephoto 
= 
. RICH 
n GREY VINYL 
n and chrome trim ‘ 
e g 
1s ae 
d, o 
se 

Registered in your name on Keystone 

Cameras and Projectors. 

For free catalog, write Dept. C-10, 

sie KEYSTONE CAMERA CO., INC., BOSTON 24, MASS. 





May, 1959 BUY IT FROM YouR PHOTO DEALER 


You'll take better pictures 
with any camera... 
when you add a 


FUTURAMIC 
STROBONAR 


Electronic Flash 





Operates on battery 
and AC from the lamp- 
head alone (no power 
pack of any kind!) 


the dual transistor unit gs 












with no power pack 
that has modernized 
flash photography 





Permanent flashtube— 


eliminates 
flash bulbs 
forever. 





Faster flash 
for sharper pictures. 
200 flashes from 

3 batteries 

—less than Ic per flash. 


See it demonstrated 


today at your 
Photo dealers. 


Model 64B, with 10' 
AC line cord, only 


°Sg°° 


Write for full-color folder to: 
Heiland Division, Minneapolis-Honeywell 
5208 E. Evans Ave., Denver 22, Colorado 


Honeywell 
[HI] Hedland: Photo’ Products 
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TRAVEL 
(Continued from page 31) 


had an important use for us in both 
120 and 35mm sizes beyond their ob- 
vious advantage of additional speed. 
Because these films have a greater 
latitude than Kodachrome they are a 
better choice for contrasty light. We 
took our exposure readings for the 
highlights in such cases, and still re- 
tained some shadow detail. 

A word of caution about the proc- 
essing of these three films: make sure 
about your processor. Test him on a 
roll or two of film. 

In exposing for all our color we 
always bracketed. Using a reflected 
light meter we would read for the 
highlights. If the reading was for f/4, 
we shot at f/4, f/3.5 and f/5.6. If we 
were on a bright beach or shooting on 
sunlit water we would shoot at f/4, 
£/5.6, £/6.3. Reason: there’s more light 
bouncing around than you think or 
than the meter picks up. 


Bright light: slow film 

We took along very few rolls of 
high speed black-and-white film. You 
don’t need it in those bright light cli- 
mates unless you are shooting indoors 
or at night. Whatever you do, don’t 
be the odd-ball who shoots everything 
with one film and that of the high 
speed class! If you are going to some 
of the smaller islands, take an over- 
supply of film. In Puerto Rico, St. 
Thomas, or Havana you will have little 
difficulty in getting film. However, on 
Martinique or Grenada you may dash 
into the one local supply house just as 
they have run out of your favorite 
film. 

About film care: All our 35mm came 
in cartridges and cans. We kept the 
120 film wrapped in aluminum foil 
after exposure to protect it against 
the deleterious effects of heat and hu- 
midity. We always loaded cameras in 
the shade and sometimes under a towel. 
The aluminum foil was also handy 
when crinkled up as a reflector. 


Film care 

For our daily excursions we usually 
took with us just enough film for the 
day, kept it in the shade, and kept 
the rest in the temperate clime of the 
hotel room. I don’t have to tell you 
not to put films in the glove compart- 
ment, do I? You know by now that 
glove compartments are veritable tor- 
ture chambers for film, exposed or not. 

I’ve learned several lessons from 
last year’s trip which I am applying 
to this year’s. We’re taking along a 
lightweight collapsible tripod. (Those 
dusk shots in color would have been 
a bit sharper with a sturdier founda- 
tion under the camera. So would the 
300mm long lens pictures.) 

I’m also dropping an ultraminiature 
into my pocket for record shots this 
year. This is for those happy moments 
when I have left the camera back at 
the hotel and the greatest face since 

(Continued on page 98) 
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Cee 
OUR LOWEST PRICE EVER! 35mm BUY. 


SIVE! DIRECT FACTORY IMPORT! BBRAND NEW ! BRAND NEW: PRECISION. 
nae 


| WELTAFLEX | BEA 
ee ces 75° N 
> We; $79.50! Actual 


List Price 


$79.95: 
< im Counter 
~ (Gi CASE |. Avena Film Advance, S"eronter SVS Shutter 
1 $2.95 ° 
lanl EXTRA 


Sharp lash Synch. |, 
.© Speeds to 1/250 Sec pinay ee Coupled Rangefinder & Viewfinder 


. * Built. 4 
* Built-in Self Timer * Double vilt-In Flash Synch * Case Only 4.951 With f etd tend ist'ss 95 49 95 


1 EXCLUS 
PRAKTICA-PRAKTINA PRICE SLASH! aus ia aoa SPECTACULAR PURCHASE! 


00- Watt 


Professional | Terrific 35mm i re a x2 § il D E 
Single-Lens | Single-Lens } , oa PRO J ECTOR Ss 
Refiex Valve! t Reflex Buy! ¥ 


BRAND NEW! ! BRAND NEW! ) Ee With Manual Changer 


PRAKTINA 50! PRAKTICA 500 = O55 win ME CORDER 
17870: FAs 104° CWS 9” aS y 


° 3 
4 
.. a the Lens List $297.50! § £2.8 Tessar Lens List $179.50! 








List $39.95) 
- bs _« f3. . Coated L 
BELL & HOWELL 290EE} 116mm SUB-MINIATURE scons \ 
8mm. ELECTRIC-EYEJIMINOX-B CAMERA ower Switches * Fost Forward 
- PROJECT, ‘tint ewind 
eA te With Exposure Meter kimeaurorscise CHANGER 95 aan * Many Accoccerion tetheney 
2 #1.8 : «Sharp 13.5 Ctd. Lens 50 lew! List $52.50: — om oon 
putin ete er 95) ¢ Speeds to 1/1000 500-wa PROJECTOR Brand New! Maio. 
Fo om ae er ¢ Built-in Flash Synch. Used PRESTOMATIC ere with 50 6 RUNDIG tke 
B ° Brand Ni 4 © Auto Film Advance rand New! List teann R © TAPE 
bacntina 169.50! When New $169.95! 50! ECORD ER 
uns _ Cases For aij Projectors. . Mike & Case 
UTY SUPER-L FAMOUS -BRAND 8mm - - $5.00 List $319.95! 
“yi CAMERA WITHII|MOVIE CAMERA WITH es 
one 1.8 COATED LENS 


Built-In Meter & Booster he Z pgs _ ee ' 
#1.9 Coated Lens 0 : ance ing 95) pe enon you ‘re ‘ooking it. T 
Fait ‘ ‘nates Ae coupon space - , - Fe atures — also ap 
Full Flash Synch. , .  ootag zy coupe vers. ures = ase ate aD 
BRAND NEW \ J -B price you wi sh to paren ich interests you. 
Comp. List 149.50 4 : toutes 5 prompt ep reply ges oe Bed - ange 
ICAM-100 new or ei .- exact equipmen 
8 x 30 PRISM BINOCULARS FaOUS MINTER aire ar te Specified. If a iknow in the space on the 


der 
you Ww want, oF 

© Individual Focus P tng 

- ivMetal Built I6° Brand New Model 100 ifr coupo 


sharp Ctd. Lens WILLOUGHBY'S (¢744cd Coupon Plan 


ot Be % Willoughby's, Dept. M59, 110 West 3nd Street, N. Y. 1. N. Y. 
10150 uy, List 37.40 24.30 ‘ west sow eed G 


With the following features and i 





(Type of Equipment) 








ANCES | want to pay approxi Dchctechisieneell 
IBERAL ry rt Please a sncien Ris mail what is available and price quotation. 
ON 


t wish to order 








WORLD'S LARGEST CAMERA STORE 
OVER 22,000 SQUARE FEET OF SAVINGS | wish to trade my 


Cath M.O. 0 C.0.D. (10% Enctesed) Oo 
WILLOUGHBY’S i 
110 WEST 32nd ST. N.Y. © LOngacre 4-1600 a 


May, 1959 




















REMEMBER YOU SAW IT IN MopERN 




























SUPREME: FINEST QUALITY! LOWEST PRICES! 


FACTORY FRESH FILM & PAPER 
The best obtainable at any price ! 


Var-I-pan 


35mm © ASA 32 
PANCHROMATIC FILM ANSCOCHROME 





CONTACT 
PAPER 






































FRESH FACTORY PACKED - 1961 + FINE GRAIN + THIN EMULSION saa Nationally 
— Pe aytlg Advertised Brands 
OLL FILM [epee See: 35mm x27¥..5-49 Beet hs nein 











120,620,127 Meee Manufactured by one of Bama 
Pr ' 


mem the world’s largest pro- 






35mm x 50’...9.99 





































cf ducers of sensitized iam QUALITY GUARANTEED! 
goods. It offers a new, Cartrid free with order 
ASA 100 thin emulsion, excellent . = bay ‘ 
59 color sensitivity, ultra Day. Bulk Loader (100’).......4.89 
12 rolls fine grain and versa- 
tility of speed. We are 
£ proud to guarantee VAR- SALTZMAN cana 
1-PAN as a first quality 
ASA 50 39 product. P ENLARGER Fully 
10 rolls 3 peur Force a) * Guaranteed! 
@ Takes negatives up K-20 Camera with 
' ° ole rim ME Shs uctree QS9 
8mm x 25 Dbi. ASA 4 up to 91” 


Super-XX film, filter 
and case. 






FULLY EQUIPPED Aeroflex Developing Outfit 39.95 


29 
34a ”6 Cee 

































































BULK @mm Dbl. x 200’ 549 (wet, M20 ssorimenyy MGM 3 ie nearer At Shes i EQN 
Complete $1,295  Srztive oe 79 
Tie Tae | PUM PACKS 

CUT FILM 2, x 3% ee | (ASA 100) B & W Movie Film 

3s x 4% .89 99 2V%4 x 3% Pro cessing Included 
2.34 89 
as 3.59 13.49 3 for 399 Size | TYPE |3 for|6 for 
8 x 10 & 24.95 4x5 “Gmm x 257 dbl. | Super X| 3.59 | 6.79 












































16mm _x_100’ Roll Super X} 6.49 | 12.49 


Super X 
16mm _ x 100’ Roll] Sound | 7.69 | 14.49 


VARIGAM or VARALOID 


4x5 ....DWSM  _..200 sh__.3.29 
8 x 10 __.SW Lustre_100 sh__.3.69 
8x 10 __.SWGL ~...100 sh_..4.49 
8x 10 ._.DWSG -..100 sh...4.99 










] 
Studios: Write for quantity . Specify sizes. ¢ 
4x 5 Fidelity Cut Film Holders 3 for 9.39 





3 for 549 


Ko H-I-NOO olga PROJECTOR 


FRESH FACTORY PACKED + 1961 ALL DOUBLE WEIGHT - 41,2,3,4 Becre=t 2° 



















































































10x 1 — --+125 sh...3.79 
ENLARGING PORTRAIT enya See _swee -..-8 ren--20.88 
(Neutral Black Tones) (Brown-Black Warm Tones) 9%” x 200 
Glossy, Silk Grain, Lustre § Silk Grain, Lustre Grain, ENLARGING PAPER * ae" 
Grain, Smooth Semi-Matte Smooth Semi-Matte a Advertised Brands AERO — 
5x7 +200 sheets...4.99 § 5x7+200 sheets...5.39 9 biacks in goP2"hling rich MM 4x5... wem = 500. -..6.49 #1234 
8x10+100 sheets. 5.69 § 8x10+100 sheets. .5.99 » Backed > a B92 D 1 x eepeneien SK Cuts into 
11x14+50 sheets. ..5.49 ff 11x14+50 sheets. ..5.89 f experience .- ai Swat. stad ee 20. cnet Oop 
Studios: Write for quantity prices. t axi0..._DWSM Fibs Beeeeeeeet ee Pons 2, 
ore aeer ‘ f 
| Darkroom Items PLEASE INCLUD 
FREE! KOH-I-NOOR berate ar POSTAGE 


Single Weight Glossy Minimum order: $5 


1959 


Kalimar Telephone Adapter for any 
make ta rd 




























e tape recorder— ~~ — ~ ———--7—~ == 2.99 VAR-I-PAN, and KOH- 

4x5 E.K. stain} feel hangers (6)--. 4.49 
#2&3 4x5 Fedco Tank (adjustable). 5.49 I-NOOR are factory 
CATALO g Giee Pip Bact tm tam ns 88 | Poe an, “oa 

“3 Tank........-<.. - se 
ENLARGING PAPER Professional ar. Pan Head — ~~ 34:88 | anteea U. S. surplus. 
2) x ve in: yu = .' 
The greatest photo 8 10 Lovell 22 Ucege Wringer,- 29.99 Mostar been 
values in our his- a Morse B-5 Film Processing Mac 24.99 spooled and repacked 
A-10 Cabinet Dye... spina emmitia dun oth 69.99 from bulk rolls; some 
tory. Sent on re- 4 Morse B-6 Film ssing Machine ___199.99 paper has been recut 
t sheets Ew B-11 Autofocus rger w/10" a» os and repacked . 

quest. : f4. SQ ae +4 for your convenience 





and economy. Include 
25% deposit for 
C.0.D. Orders. Mini- 
mumC.0.D. order: $20. 






SUPREME PHOTO SUPPLY C0. 184! BROADWAY NEW YORK 23.N. Y. 


THE WORLD'S LARGEST SUPPLIERS OF FILM AND PAPER AT REDUCED PRICES 
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eer 


ENVOY “35” 
CAMERA WITH 
COATED 


SEVEN-ELEMENT 


F:1.9 LE 


precisi 
matic features 


bank account. ves 


without upsetting 





A) 


Deluxe ae 


(Packed vith apart 


an now own THE 
all the costly auto- 
your 
ht! No mis- 


read rig $69.95. 


really only 


take! The _ va buys!!! This is IT! 


Talk about camer 


TRUE-VIEW BRIGHT FRAME VIEWFINDER 


Walz... 


EXCLUSIVE U.S.A. 


You actually see what 
you're going to get,—clear 
and bright before you take 
the picture. Luminous 
bright line in viewfinder 
outlines your picture per- 
fectly. 
with eyeglasses.) Parallax 
corrected. 


(True-view even 


YES! IT HAS EVERYTHING! 


HIGH SPEED LENS! 

Yes, — it has the famous seven-element 48mm 
S-Kominar f:1.9 hard-coated lens, Flare free — fully 
color corrected. New rare earth optical glass seven- 
element formula provides needle sharp crisp pictures 
and high resolving power with compact lens construction. 


HIGH-SPEED SHUTTER! 

Yes,—it has the new 1/500 second Copal SVL shutter 
for high speed shots. Slow speeds too — ten click stop 
shutter speeds down to one second plus bulb. New LVS 
exposure system, cross-coupled internally. Full MXV 
built-in flashbulb and electronic flash synchronization. 


COUPLED RANGEFINDER ! 

Yes, — it has a built-in automatic extra-bright dual 
image coupled rangefinder. Focus automatically. Sharp 
pictures everytime — any distance. 


AUTOMATION! 

Yes, — it's fully automatic. It has automatic one stroke 
rapid film advance, automatic film stop, automatic film 
counter, automatic shutter cocking. Want more? Hear 
this: Automatic rapid rewind, double exposure preven- 
tion — even a built-in self-timer. 


THE PRECISION FAMILY OF PHOTOGRAPHIC PRODUCTS... 
AT BETTER DEALERS — ALL OVER THE WORLD 


IMPORTER........ U. S. PHOTO SUPPLY CO. INC., 6478 SLIGO MILL ROAD, WASHINGTON 12, D. C. 


EXCLUSIVE CANADA IMPORTER MAIKO OPTICAL & PHOTO PRODUCTS, 529 ROGERS ROAD, TORONTO, ONTARIO 


May, 1959 BUY IT FROM YouR PHoto DEALER 





| C) 
(Qld bik KUM W000 MORE FUN FOR LESS MONEY 


FOR EVERYONE WHO TAKES OR SHOWS 


Simm. MOVIES 


(ALL ASSEMBLED ON 5” DIAMETER REELS) 


A varied group of movies — films with the 
great stars of the silent era — travel films from 
the far corners of the earth — films dealing with 
early automobiles — hunting x fishing — an 
authentic pocorn from rid War II. Some of 
these subjects are also available in 16mm. silent 
form. These titles are only a very small portion 
of the tremendous selection described in our 
catalog. 





" 





AIR SIEGE AT PLOESTI (150-feet), 


THE AMERICANO with Douglas Fairbanks | 
fi Bate feet). pp-27c 


with Mabel oe. ‘ord Sterling, 

pong Bh Sennett, Barney Oldfield (150- Het), 
BIC GAME ANIMALS OF KRUGE 

NATIONAL PARK (300. at. pp-18c. 8.91 
THE CAKE EATER with Will Rogers 

(300-feet), 


DEADLY URNING IG with Pearl White, 





one of the onginel “Perils of Pauline” ; 
foes bfeeth, pete Sgabgeeverdenoense 498 6 
DOU WH PEE with Laurel & ~~ a e 
~< , + Harlow (300-feet). pp-1 - 8986 
THE FIRST 500-MILE INDIA APOLIS * e 
os aa RACE, 1911 (150-feet), 440 3 
E Fixst GLIDDEN TOUR, 1505 ° 
(130-teet). 5 40.06.62090-0908000) 5.98 @ 
7 Laoag ALKER with Charlie Chaplin 990 & 
PyeRUTSTT LETT p a 
FLORIT ag Ss CvER SPRINGS 8 
ee {oet), 2 6esp een tenes cesee 8.98 @ 
FUR DF ATHERS IN ALASKA e 
as O.jee et), WERE ecevascecercccsees 449@ 
GALILEE, LA oF JESUS AND HI e 
OS oe foes, a eosvccee 4.49 @ 
GIANTS A RFS e 
BELGIA’ AN CoNGo (150-feet), BPl2e.. 449 4 
THE GREAT mas ery OF FISHIN 
CIDER, BNE 5 ota cccccccsces 4.49 : 
HAWAII, PA Fic. PARADISE e 
(150. feet). Or Fe titania dags eee bene 44969 
KOREA'S ee -“aghled DAYS e 
(150-feet. ye Seccceccccsceceses AD 
THE LIVE G ST with Laurel and Hardy e 
COE ao iia trains 12.98 @ 
NAZARETH, E ‘TOWN a JESUS 2 
LIVED (150. fect), pp-l2c ............ 49 ¢@ 
PA SH with Srssiie Chaplin e 
(330-feet). PB. 18e PRE S6SHO CEO OSS 98 @ 
LICE with Ty Chaplin . 
( re feet ep. t8c PePPerirry crt tr 9.98 ® 
ba ND with Charlie Chaplia o 
“sri Arbuckle (150. fost), pp-l2c. 449 @ 
TABITI. PARA — ON EARTH e 
oe foal, , pple 3600-00.5 000 5)-000,0.0 8.98 @ 
DD E THROTTLE with 6 
Gioia gg Nghe Beery, ° 
Vernon (400-feet), ges Pos ceccsesce 9.98 @ 
TIT FOR TAT with ts and Hardy e 
(400-feet), PP-1BC .. cee ceevecceeneee 9.98 @ 
Two e 


TARS hh, Coure and Hardy 





7 
oe FILMS ON RAILROADS $ 


US TRAINS Rn} Wares man 8 Se : 





— AND LOOK AT BLACKHAWK’S LOW, LOW PRICES! 


TRAVEL SLIDES 


North Ameri 

66—ANIMALS OF YELLOWSTONE 

NATIONAL PARK (30 sides) oa 
62—ARCHES NATIONAL MONUMENT 

C12 BAGO) ov voce rtcccccssescece 
95—ARCHES piaregeeny MONUMENT 

MBG) oo nec cvrescrccsscccess 
67—AUTUMN AND WINTER IN 
bn ge yam NATIONAL PARK 

SE SE cchichawncecopesesess 1.89 
19—AUTUMN IN WYOMING 

rarer rar 89 
134—AUTUMN IN YOSEMITE (17 slides) b: "49 
iasAUTUMN'S PAINTBRUSH IN 





NEW MEXICO (13 slides) ....... 1.98 
getter oo” phamiggape PARK 149 
31—THE BLUE GRASS STATE, 

KENTUCKY (18 slides) ......... 2.49 
1 LIGHTS OF BROADWAY 

hE ape am 3.98 

61—BRYCE sc oore ATIONAL PARK | o 

das CABLE CARS OF SAN . 

NCISCO (20 slides) .......++. 98 

DEAT VALLEY (8 slides) ........ 49 

14—FABULOUS FLORIDA (50 slides) 6.98 
ND HOT ee: - F 

L TONE (30 slides) ...... 49 

32—THE GRAND CANYON “3 slides) . 449 

ie Sosa TRAILS o 

164—MIGHTY * NIAG GARA (12 slides) ... -- oe 


5—NE'! coe MEXICO (51 slides)... 
NiSNEW'E ee AUTUMN 


Slides) .cccvsessecsesesseses 
43—THE PANAMA Cana (19 slides)... 
$9—PEAKS, PARKS AND PASSES IN 
COLORADO (24 stides) 
107—SAN o> ed AFTER DARK 
(15 slides) 
108—SAN FRANCISCO, THE BAY 
THE BRIDGES (20 slides) ....... 2.98 
10¢—6AN FRANCISCO, FISHERMAN'S 
HARF (16 slides) 
105—SAN SERANCISCO IN SPRINGTIME 









IME IN’ ASPEN (76 sides) 
LSISPRINGTIME IN. YOSEMIT 
20 slides) 
TETO! NN NATIONAL PARK - 
8—THIS IS “New ENGLAND’ (33 slides) 13 


149—TRAIL RIDGE RO 
Ss MOUNTAIN NATIONAL PARK —_ 
he aera adie , 
= Mies HIGH IN ROCKY 
72 TOU NATIONAL ‘PARK 
te ade a 


29—WASHINGTON 0 THE POTOMAC 


Gi 
—YELLOWSTON THE G 
* CANYON. FALLS, RIVERS 

AND LAKE (13 slides) ........+- 1.98 
99—YOSEMITE NATIONAL PARK 








SOOGD cocvececccccscesescces 4 
100—ZION NATIONAL PARK (8 slides). . 1.49 
60—ZION NATIONAL PARK (19 slides). 2.98 
Europe 
$6—ANCIENT GREECE TODAY 
s ides) np hainnhinhastocees' $6.98 
4$—BELGIUM THE BEAUTIFUL 





(36 slides) . 0.200252 seerssense $.49 
7 ENGLAR A NP: * stasoaeg AND COUNTRY 5.98 
(49 slides) .. 2. cen ceccenceccess 
9—FAIR FRANCE (58 slides) 7.98 
44—HOLLAND — 
THE LOWLANDS (42 slides) .... 
41—ITALY_— NAPLES, POMPEII, 
yea 
(19 slides) ....e.002s2--0 2-250 2 
38—ITALY _ aeRoNE. ST. 
TH ‘ATICAN. 029 mies) 
39—ITALY — VENICE, FLORE! 
AND MILAN (42 eden) 
35—-NOB Ae LAND OF THE 
MIDNIGHT SUN (48 slides) . 6. 
eames ee AND Mo eaccans> @ 
8—PARIS ON THE SEINE (47 slides)... 
6 ae iG IN LONDON 
13—SKY-HIGH - epapereseis 


5.98 
37—VIKING LA LAND: SWEDEN (40 slides) 5.98 























REMEMBER YOU 


. 
OOCCCCOCOESE sinpbneeaseddaneesenpeeseundanecaotenmeneesovonenpuowenensansonsesmanen 





y x y abd 


Color Stides 


Allow 6¢ postage fo¢ first set; 3 for each 
additional set in same shipment 





26—CIVIL WAR RAI 
156—FORT Hite ai AND CHARLESTON 
aries clearest 
69 —-UNION GENERALS OF THE 
CIVIL WAR (8 slides) 
FIGHTING FORCES 


: - A 
124—DRESS UNIFORMS “OF TH 
Al 1902-1907 (14 slides) 
71—SO PROUDLY we HAIL (13 slides): 
146—THE SPANISH-AMERICAN WA 
NND AND SEA ay slides)... 
123—U. S. ARMY UNIFORMS FROM 
THE REVOLUTION To. E 
SPANISH-AMERICAN WAR 
(23 slides) 


2.19 
1.98 
2.49 


THE cincus 
110—CIRCUS, 1875 (13. side 
74—CIRCUS TRAIN LAST DAYS OF 
E BIG TOP (30 slidet) ....... 4.59 


THE STAGE 
122—BEHIND THE FOOTLIGHTS — 
THEATRICAL POSTERS OF 


THE 
GAS wie y slides) .....$2.49 
121—THE WICKED ry —E— 
THEATRICAL POSTERS OF THE 
GAY NINETIES (13 slides) ...... 1.98 


COLLECTORS’ ITEMS 
153—THE 1939 SAN FRANCISCS 
bt eo FAIR AT NiGnT 
MBG) ov vcccccceseicesesce $1.98 
157 RRIER AND IVES’ NECK A 
THE WIRE (20 aide). 2.98 
i a NORTHERN LIGH' 
(iO slides) 1.49 


MOUSE 
'161—POISON' 
UNITED STATES 
174—SNAKES OF NORTH ASTER 
STATES (8 gides) 

175—SNAKES sg THE MIDWEST 





shi 
131—SNAKES ¢ ‘or THE SOUTHEAST * wan 
132—SNAKES OF ‘tii ‘soUTHWEST “""* * 


ae 





low, tear out entire page and 


1235 WEST FIFTH STREET 


to cover their cost plus t 


Please sead me the items I have circled on this page by parcel post, C.O.D. I'll promptly 
of the merchandise the 


accept from the postman, paying the cost 


I'm interested in what you have to offer. Send me your current file of Blackhawk Bargain 
Bulletins, and put me on your list to receive each new edition as issued every three weeks. 


Name 





_ LOOK AT TH THIS SAMPLING OF BLACKHAWK’S TREMENDOUS SELECTION 





On 
listed here pacino $25, 


QUANTITY DISCOUNTS 
ON SLIDES! 


im order for an 
a may deduct a 2 SPECIAL 


B's. $2. 50! < On an Vind for $50.00 or more, 


may deduct 
Discounts apply only to cash 


2 SPECIAL DISCOUNT OF $5.00! 
orders. 





AUTHENTIC NICKELODEON 
INTERMISSION SLIDES 


$0—AD, Jatby FILM — SHOW WILL 
ONTINUE IN A FEW MINUTES 












f 


~ 


ties le page as your order ee =, isoly circle the items you want, fill in the necessary informa- 


ae 


9 See a sin ie Bie 8 hae NS 0 SN OS He SE Se NSS 
ransportation charges. 


ELL THE 
MANAGEMENT (1/4 slides) 
76—ONE MOMENT PLEASE (i? ilides). 2.69 


RAILROADS 


2-8-23 AT 
INDIANA 


f 


2.49 


TERMINAL 
see + 2.79 


eoccce 2.49 
1.98 


1.69 
te sececces 2.89 
1.98 
1.29 


2.98" 


DAVENPORT 17, IOWA 


plus postage and C.O.D. fees. 





Street and Number 





City 
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Inclue 





pe [> Says: 
"Satisfaction 


DAYS! 


.- A ~ 

255570 nvr 2 ec 7 

UY « ay | BASS! 
¥ v o 


‘at wice 
UNL 


BASS 2Jer 


wall) TKT KT 
a 0 2) VV oN 





Money Back 


In Full!” 


: lar $235.00 
a Yen SAVE $85.51 


waves 149° 


i ic Rangefinder 
Graphic 45 with Graphic Re 
Includes Fresh Bracket —_ — ae —4 
F/4.7 Lens with flash — ro 7 _— 


i ield Lens. 
lok Back has Ektalites 00 tor Postage 


Bass 4 
ecusne 7995 
2i/4x3%4 Graflex Reflex (B) F/4.5 o--mn 67.50U 


axa Graflex Reflex (BB) F/45  seeesseseeeerrerens 


W4x3Ya Speed Graphic SE na ae 
BYgx4'a Speed Srapnic evreeesererreeneerenrernnererers 


pass t8° 
speci 
sag WC 

metin® 1c 
gevin™® ic we 

ne net x Case 
Betta RET Nas, 2p a0 
getty ai R00 tor 


oo 
$1320 
11350 





. Camera Crossroads of the World for OVER 49 YEARS 


179 W. MADISON STREET, Dert.“é 
CHICAGO 2, ILL. 


IKOFLEX Favorit 


Famed ZEISS IKON 
With F/3.5 Tessar Lens 
& Built-In Exposure Meter 


Reg. $159.95 
SAVE $80.00 
49er Special 
(Sold with Case only) Ca 


$312.00 Rolleiflex F/2.8E . 
266.95 Rolleiflex F/3.5E . 
149.50 Rolleiflex 44 
160.95 Rolleiflex T F/3.5 
Add $1.00 for Postage 


ROYAL 35MM 


A Low-Priced, Precision Cam- 

era with Super F/1.9 Lens and 

Built-In Exposure Meter 
Leather 











Save Now 

on this CASE 

49er Special $7.95 
Large luminous field Range and Viewfinder; speeds | to 
1/500 Sec. Self-timer, rapid rewind, 6 element lens. 


$69.95 Petri Super F/1.9 
49.95 Petri Super F/2.8 


$49.50 
34.95 











$50.00 PRISM BOTH, ONLY 


BINOCULAR plus 
$12.00 Filtrot 


7x35 P 4 £ al thi s 
—day or night use, tremen- 
dous light gathering power; 
separate focusing eye-pieces. 
With genuine Leather plush- 
lined Case. FREE! Polaroid 
Filtrol for glare and 
light control. 
*Add 10% Fed. Excise Tax 





wo 





Penta-Prism 


$242.00 Contax 11A F.2__.$174.95LN 
Exp. Meter 
$59.95 LN 


288.00 Contax IIIA F/1.5_ 199.95LN 
149.00 Contafiex 111 105.00LN 
169.00 Contafiex Iv 119.00LN 
(Cameras Sold only with Case) Add $1.00 for Postage 














i 
are-coated F/19 LORS: wee 
90, Mad cae 

k K100 Cine, 
Add $1.00 for * 


KODAK Cavalcade | 
PROJECTOR 


mp 


ARGUS ‘500’ 


8mm MOVIE PROJECTOR 
Regular $89.95 


7x501F—$19.95 16x501F— 32.88 
10x501F— 29.88 20x501F—.34.88 





The newest on the market! Features sharp, 
coated wide-angle F/1.5 lens; 400-feet reel 
capacity; 500 watt lamp. Forward, Reverse 
and Stills; life-time lubrication. 

Add $1.00 for Postage 





BASS 49er Days Special 
se. at Less Than Half-Price! 


@ Trade-Ins 


S 95*: The Greatest BUY 
18 We've Ever Offered! 
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e@ Satisfaction 
Guaranteed 
or Your 
Money Back 
In Full 
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Deluxe E d 


CAMERA CO. 


CHICAGO 2, 


179 W. MADISON S1 
ILL. 


e@ Easy Tim 
Payments 
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te Case with Rati You SAVE $41.00 
Remote Ceeue(?t Lens and thle 

tial, Only °OPd. BASS 48er Spe. 4108°5 
St Kodak Readymatic 





Top-grain SADDLE LEATHER . . ©1959 


BAN CONSTRUCTION! Smooth-sliding, 
over-size zipper; solid brass hardware; shou Catalog 
nces. : 
Send 25c 
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der pad; suedine lining. Weighs 48-ou 
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GaMi 16 


-AComplete System of 16mm Photography 


ACCESSORIES: 
4x and 8x f/4 Telelenses « Daylight 
Developing Tank « Enlarger ¢ Copy- 

ing Outfit ¢ Microscope Adapter 

© Spoolwinder e Film Cutter » Frame 
Viewer ¢ 2 x 2 Mounts e Flash At- 
tachment ¢ Filters ¢ Closeup Lens 
e Empty Film Cartridges 


ev -E Beene k Si 2ek. 7 waned, | 
452 Fifth Ave., New York 18, N. Y. 
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MINIATURE 


by JOSEPH D. COOPER 


New German ultraminiature now 
available in the United States. 


The Mec-16 is 
now on the Amer- 
ican market. De- 
scribed in Mop- 
ERN’s Photokina 
reports, its 4-ele- 
ment, 20mm f/2.8 
lens produces 10 
x 14mm pictures 
on double-perfo- 
rated 16mm film. 
A metal focal- 
plane shutter has speeds of 1/30 to 
1/1000 and B. 

On first glance, the Mec-16 seems 
larger than most other 16mm still 
cameras. It measures 3% x 2x 1% in. 
(For comparison, the Minolta-16 is 
3% x 1% x % in.) Both the Mamiya 
Super-16 and the Ricoh Golden-16 are 
nearer the size of the smaller camera. 

When I discussed size with the man- 
ufacturer at the Photokina, he argued 
that with the viewfinder pulled out the 
total length of the Mec-16 is 5 in., giv- 
ing it the stability of a compact 35mm 
camera. This argument should not be 
passed over lightly. One hazard of ul- 
tra-miniature shooting is the lack of 
a comfortable hand-hold. 

To open the camera, you pull out 
the viewfinder, exposing a button 
catch. If you press this, the entire 
inner workings of the camera are rer 
leased and can be lifted out of the case. 
To close the camera, hook the lid over 
a catch on one end and snap it shut 
over the other. 

Loading film is quite easy. Insert 
about 1 in. of film into the slot of the 
take-up cassette. Then the two Cas- 
settes are dropped into place while the 
film is inserted between a pressure 
plate and the camera body. 

A quick transport lever advances the 
film into the take-up cassette, aided by 
two sprocket teeth which engage the 
film perforations. Double exposures 
cannot be made since the film trans- 
port lever will not advance when the 
shutter is cocked. 

The camera is made ready for action 
by pulling out the optical viewfinder, 
shown extended in the accompanying 





_ picture. Opening the viewfinder un- 


locks the shutter release. The rapid 
advance lever transports the film and 
cocks the shutter in one quick motion. 
When not in use, the lever folds in 


BUY IT FROM YOUR PHOTO DEALER 


close to the camera. Parallax marks 
for close-ups are printed on the view- 
finder lens. 

The shutter synchronizes at 1/30 
sec. for all flash bulbs and at 1/60 sec. 
for electronic flash. A tripod bushing 
accepts flash brackets. 

A 20mm focal length affords very 
great depth of field. Using the diagonal 
of a 10 x 14mm image as a guide, a 
“normal” lens would be about 17mm. 
The other cameras mentioned above 
have 3-element 25mm lenses. Use of 
the central portion of the optical image 
contributes to sharpness with this focal 
length. 

Since the camera lens has a great 
depth of field, the manufacturer has 
provided a “universal” setting. The 





Mec-16 


settings are engraved in green: f/5.6, 
1/60 sec. and a distance setting of “S” 
which keeps everything from 5 ft. to 
infinity in focus at the given aperture. 
These settings are based on use with 
the relatively slow Adox KB-14 sup- 
plied for the camera. Color film is 
Anscochrome EI 32 daylight. 

Other notes: With carrying chain, 
the camera will sell at a list price of 
$64.50. A leather carrying case will 
sell for $4.50. There will eventually 
be seven filters which can be dropped 
into a body slot to cover the deeply 
recessed lens which requires no lens 
hood. All controls are on the face of 
the camera; rim-set dials for lens aper- 
ture, distance and shutter speed have 
click stops. Camera finish is gold 
and black. Importer and distributor: 
Standard Camera Corporation, 319 
Fifth Ave., N. Y.—THE END 
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Professionally Equipped! 


NEW BOLEX 16mm TURRET MODEL 
with all settings and features 


Complete speed range, three-lens turret, forward and 
backward winding, automatic threading, single frame and 
continuous run settings, time exposure, and all other pro- 
visions for professional quality filming. 


Model H-16T 

With new “Preview- 
Finder” and fast 
Lytar 1” F:1.8 lens, 








NEW “PREVIEW- FINDER" 


Zoom viewing for wide angle, nor- 
mal and two telephoto lenses, plus 
attachments for extreme wide angle afid wide screen 
lenses. Instant parallax correction with finger-tip ease! 





May, 1959 
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“ 


NEW MOTION PICTURE PERFECTION! 
CHOOSE THE 


REFLEX 
BOLEX 


FOR THE FINEST 16mm MOVIES 





With the Reflex you focus by eye instead of 
by “arithmetic”...sight on any scene through 
your shooting lens .. . and take extreme close- 
ups with no parallax worries whatsoever. 
Three-lens turret provides instant switchover 
from wide angle shots of panoramic scenes 
to telephoto close-ups of a facial expression. 
Only Complete speed range enables you to slow 
down high speed action. Time exposure, 
$360 single frame and continuous run settings, for- 
ward and backward winding, automatic 
with new fast threading, all make the Bolex H-16 Reflex 
ty pa the professional’s first choice for the finest in 

a sports and advanced amateur movies. 





NEW BOLEX 16mm MODEL 
with single-lens economy 


All the features of the turret model in a new version offering 
complete C-mount lens interchangeability. Perfect for micro- 
photography and completely equipped for every filming need 
and the highest movie quality. (Speeds from 8 to 64 fps, 
backward winding, frame counter, time exposure, automatic 


threading, etc.) 
H-16M with “Preview-Finder” and $900 
new, fast Lytar 1” F:1.8 lens, only 


Telephoto lenses, wide angle lenses, and camera bases where 
shown are optional at extra cost. All prices include Federal 
Excise Tax where applicable. 


SOLE x< 


Write today for literature and name of your nearest Bolex dealer. 
PAILLARD Incorporated, 100 Sixth Ave., New York 13, N. Y. 





























WHY 


THEY RATED 


MIRANDA 


“EXCELLENT” 








The proof of any camera’s quality is 
in performance. And only completely 
automatic Miranda, of all 35mm 
single lens reflex cameras tested, pro- 
duced the promised, superb results! 


We concentrated on features like a 
rare-earth, six-element lens. A 12- 
speed shutter so quiet it barely whis- 
pers, whether used at 1 second or at 
1/1000th! 





A camera body to grow with you, with 
a host of accessories to choose from. 
Back is hinged, yet removable for 
soon-to-come accessories. Only Auto- 
matic Miranda gives you both! 


Your present lenses and accessories 
can be used with Miranda. And the 
price...$259.95 with 50mm f1.9 Auto- 
matic Miranda-Soligor lens. See for 


7 yourself! 


* Copy of test report and testimonials are in - 
our files for your inspection. 
EXCLUSIVE U.S. IMPORTER 


ALLIED IMPEX CORP. 
300 FOURTH AVENUE, NEW YORK CITY 10 
CHICAGO 10, ILL. @ LOS ANGELES 36, CALIF. 
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CAMERA CLUBS 


by MABEL SCACHERI 


Advice on the care and feeding of 
camera club guests. Choose a 
monthly project with an unusual 
theme to spark new enthusiasm. 


One of these 
days I may come 
down with a bad 
case of split per- 
sonality because 
of a new game of 
mine. Instead of 
attending a cam- 
era club meeting 
in my true role of 
chronic kibitzer 
: and old friend of 
the club, I try to see and hear the ses- 
sion as a timid newcomer who is visit- 
ing the camera club for the first time. 
I, Newcomer, slip in stealthily and 
pick a seat in the back row. Everyone 
is chattering, nobody even sees me. 

A guy pounds on a table for atten- 
tion, everybody keeps chattering in 
a slightly lower tone, and the table- 
pounder drowns out this babble by 
reading from his notes: “Last field 
trip a great success but what became 
of Tim? (laughter from members).... 
Joe Longshot has prints in 25 salons. 
. . . Ten members have not paid their 
dues.” 

All this is a real letter from home 
for the members and for me, the old- 
timer. But it bores me as Newcomer, 
and makes me feel very much the out- 





sider. The club president drones on, . 


reads a letter from ex-member Jim 
Coldfoot who has moved to Florida, 
says Charlie Colornut has an enlarger 
for sale, and stops abruptly. The judge 
has finally arrived. And he’s only 45 
minutes late. 


Judge bewilders newcomer 

I, Newcomer, can hardly see the 
prints from my rear seat. I came to 
peer into the raystery of how pictures 
are evaluated by the great pundit, but 


all I hear is “In, Out, Hold... . Print 
quality bad, but still. ... I guess I al- 
ways go for sailboat shots. ... Oh, I 


dunno, I just don’t like it.” Some pun- 
dit, huh? 

As the old-timer I know the members 
will crowd around the judge after the 
meeting breaks up and in conversa- 
tion he will offer them worthwhile 
criticism on their pictures. He is just 
audience-shy. But I, Newcomer, have 
had it. I get up after ten minutes of 
argle-bargle from the judge and drift 
out with nobody even noticing. 


BUY IT FROM YOUR PHOTO DEALER 


Of course ,Newcomer’s depressing 
experience would not happen at your 
club. You know a club must have new 
members to keep on flourishing, so 
you have proper plans for welcoming 
guests. You get their names and ad- 
dresses, and introduce them to the 
club during a break in the program. 

Your club might be the Capitol Cam- 
era Club of Austin, Texas. Mrs. Jesse 
Fox, who edits the club bulletin titled 
“Shutter Mutters,” sent me a nice 
grist of these bulletins. I notice that 
last year-they made September their 
guest month. Each member was told 
to bring a guest—preferably a pros- 
pective member. 

I can tell a lot about the general 
health of a club just by scanning the 
bulletins. This Capitol Club has some 
good program ideas. Each month there 
is an assigned subject such as ceram- 
ics, church windows, old Austin homes, 
hands, available light after dark, and 
a picture story told in from three to 
six shots. 

With great foresight the bulletin 
offers advice to program chairmen 
about how to put on a slide program. 
The club advises organizing the slides 
in a time sequence, alternating close- 
ups with long shots, varying angles, 
showing some familiar scenes, photo- 
graphing the photographer—anything 
to add variety to the usua’ side show. 





Pepping up print quality 

The Convair Camera. Club of Po- 
mona, Cal., found a good way to pep 
up the members’ print quality. They 
called it a “Match the Master” stunt. 
A first-rate photographer supplied 
identical negatives to each member 
of the club. Each was to make a print, 
and see how well it stacked up beside 
the print made by the said first-rate 
photographer. 

The Municipal Photo Club of St. 
Paul reports that the red tams the 
members wear on field trips are ex- 
cellent attention-getters. It must con- 
vince non-member shutterbugs that 
here is a happy group really inter- 
ested in photography without getting 
too heavy about it. 

One final thing impresses me about 
all the bulletins I have been reading. 
They get so many ads from local mer- 
chants—not only camera stores but 
flower shops, rug cleaners, travel bu- 
reaus and restaurants. Club bulletins 
in the New York area don’t show any 
enterprise in helping out club finances. 
I wonder what’s the matter with us 
anyway ?—THE END 
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TANA HOBAN RAE RUSSEL GESCHEIDT JOSEF SCHNEIDER 











HOw best do you photograph a child? Follow him around unobtrusively and shoot by exist- 
ing light with a small camera? Place her under electronic flash or floods? Try to capture 
the romantic mood we all connect with childhood? MopErn believes there isn’t one abso- 
lute way to photograph children—sometimes the child dictates the style. At other times 
you try to please a parent who may have an unrealistic conception of the child. Often, we 
hope, you shoot to please yourself. Which way is right? We decided to analyze the work 
and techniques of three photographers known for their pictures of children. Josef Schneider 
generally uses the commercial, studio-lit approach, Rae Russel Gescheidt shoots the nat- 
ural documentary pictures, and Tana Hoban portrays the romantic mood. They differ in 
concepts, approaches,. equipment. The final results of each are certainly distinctive. Rather 
than unrealistically dictate the ultimate direction of child photography, we'd like to let you 
examine these three divergent directions and then choose your own way, which is, we think, 
the MopERN way of handling it—-THE EDITORS 
















JOSEF 
SCHNEIDER 


“MY ONE INTENTION is to shoot photographs that 
glamorize the child,” says Josef A. Schneider, one 
of the most successful child photographers in the 
United States. Everything he works with—light- 
ing, background, props, cameras—fit into a 
pattern designed to produce pictures that parents 
and advertising clients want to see. Schneider 
may have a vague feeling that he’s going against 
the trend—unposed impressions shot by available 
light—but he pays scant attention to it. He’s much 
too busy keeping up with his appointment book. 
Schneider’s lighting technique hasn’t varied much 
over the years—“Three lights are enough to cope 
with just about any situation,” he states. Whether 
Schneider is photographing a suburban youngster 
in his New York studio or is in Sweden to shoot 
portraits of the royal family, the approach re- 
mains the same. In the short time spent in making 
a portrait of a child he knocks himself out to get 
the reaction he’s after—the one that fits a precon- 
ceived idea of how the picture should look. 

—M. A. M. 





Simulated living room scene (above) actually 
occupied platform in middle of Schneider's 
studio. Two floods were used to give feeling of 
ordinary room light; one overhead, one in front. 


Studio bathtub scene (left) required three-light 
set-up (see next two pages) for even lighting. 
Lighting is flexible enough to accommodate 
active youngster. Spots won't do at this age— 

_ since light coverage is small and child won't stay 
put. Schneider rarely lights background. 


Candid effect portrait (opposite page) resulted 
from two lights and a combination of psychology 
and patience. Backlight was placed high and to 
the left of child. Front light about the same 
height. Long cable release with bulb resting on 
the floor allows foot to trip shutter. 




















In Josef Schneider’s studio 


almost everything is 
standardized—except the 


baby. He makes the picture. 





APPROACH: We watched Schneider work with one 
child—and it provided more information on how he 
gets his pictures than a thousand word conversation. He 
started out by chucking the child under the chin— 
lightly, but fast enough to make it seem like a game. 
The baby’s eyes lit up and she began to laugh. Then, 
he took her hands and placed them on each side of her 
face several times—the last time he left them there. It 
became a wonderful pose—just right for the face and 
personality of this little girl. When Schneider plays 
with a child or hands it a toy, he is attempting to moti- 
vate a reaction. He may hit the child on the cheek, move 
her hand to hit him, repeat the game, and press the bulb. 


' 


EQUIPMENT: Some of the most important equipment 
in Josef Schneider’s studio are the toys that line shelves 
on one side of the room. They often “make the picture.” 
Photographs are shot with either a Hasselblad or 
Mamiyaflex Professional C, although a Graflex 5 x 7 


view occasionally sees service. He uses a 135mm lens 
that makes it possible to place the camera a good dis- 
tance from the subject—and still get a large enough 
image on the negative. A 10 ft. Kagra cable release 
(bubble type) and a motor drive that advances the film 
in his tripod-mounted Hasselblad allows tripping the 
shutter from almost any part of the studio—or from 
right next to the subject. 





LIGHTING: Schneider tailors his lighting, camera, and 
other techniques to produce a normal negative every 
time. While he uses electronic flash, he feels that his 
lighting set-up can be easily duplicated with photo 
floods. Most of his pictures are made with three direct 
lights—but one or two lights may be used if the occasion 
and subject demands it (see below). All negatives are 
developed in a variation of D-23—five grams of Elon, 
100 grams of Sodium Sulphite and enough water to 
make a quart of stock solution. Practically everything 
is printed on normal paper—with perhaps minor dodg- 
ing or burning in. He respects variable contrast papers, 
but feels he doesn’t need the latitude they offer. 
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Lad leaves for camp, opp., with wistful 
expression, tender grasp of mother’s 
hand. Documentary at its best. 


Suburban New York school children riot 
about in bus but do not escape Rae 
Russel'’s Nikon, 50mm lens. Tri-X was ex- 
posed at f/4 and 1/60, adequate to 
stop action though bus was moving. 


A fleeting moment, below, was ex- 
tracted from schoolroom milieu. Angle, 
framing combine to show rare feeling. 


| RAE RUSSEL 


THE DOCUMENTARY APPROACH: Rae Russel, really Rae | 
Russel Gescheidt (and capable spouse of capable New 
York photographer Al Gescheidt) has an entirely dif- 
ferent approach to child photography. Delivered from 
the brilliant umbrella of studio lights, Miss Russel 
(and/or Mrs. Gescheidt) makes her environment her 
studio and existing light her illumination whenever 
she goes on a job. A classroom is a studio, as is a bus 
terminal, sick child’s bedroom, or modern dance in- 
struction hall on a Saturday morning. Whatever is there, 
she photographs—without the help of props and bubble 
gum to tantalize and captivate the young. 

The secret? Discretion, love and, perhaps somehow, 
an iron hand in a kid glove. “I tell them to forget the 
camera,” she says, “to pretend that it and I are not even 
there. It doesn’t take long and so far, I’ve never been 
troubled by mugging, show-off youngsters.” 

Whereas many child photographers set out to photo- 
graph a specific child, to flip a kind of magic switch 
‘that releases a specific reaction and polished glow, Rae 
Russel’s is a documentary approach. The children are 
important, of course, but not as portrait studies in 
front of the camera. They are children in context with 














Rae Russel documents those 


moments that reveal a 


child’s moods and express 


his daily life. 


their surroundings and each other—in front 
of a photographer who is busy seeing, waiting 
for those “moments.” They don’t come 
parade for her. Rather, she goes to them. 

She rides their suburban school busses 
where she can make a “story.” Her child pic- 
tures aren’t single shots, but usually are re- 
lated events that tell a story in a visual way. 

Knowing children is undoubtedly an im- 
portant factor in making successful child 
pictures. We watched Rae heave her own 
8-month wonder around her living room, 
laugh with him, converse with him. There 
was no condescension; the young bruiser, 
Andy, was not patronized. It was clear why 
his mother has been so successful with other 
children. The intent is not to immortalize or 
to romanticize her subjects, but to show them 
as they are, going about their daily business 
of school or picnics or cooky baking. Hardly 
an intruder in their private world, she is a 
participant. And the sense of participation is 
unquestionably a touchstone. 


Equipment 
Obviously Rae Russel couldn’t participate 
to any extent—i.e., follow action and activi- 
ties—if she had to chase them with an 11 x 14 
view camera. She attempts to become invisi- 
ble (if that’s not impossible) and even the 
twin-lens reflex with which she started to 
work some years ago is less maneuverable 
than her present camera, a 35mm Nikon. In 
the main, she uses just one lens, too, of normal 
focal length (50mm Nikkor). More con- 
sistency: she almost always uses Tri-X film 
developed by time and temperature. It’s fast 
enough (she rates it at 300) to permit suf- 
ficiently fast shutter speeds, generally 1/60 
and 1/100, to catch expressions and moderate 
action indoors. And for the intimacy which 
comes by throwing backgrounds out of focus, 
she frequently uses a fairly wide aperture 
({/4) for focusing on a subject which is 
fairly near the camera. 
The documentary is a personal approach; 
yet, an objective one. How do you like it? 
—D. J. 
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page 58). Focused on nearby subject, wide 
aperture lets background go fuzzy. 


a 2 


Available, slightly diffused frontlight fell 


off enough behind boys so that classroom 
background darkened, didn't compete. 





Change of camera to subject distance: pho- 
tographer backed up to include additional 
story-telling element—boy‘s waving mother. 


Decline of the scowl—and camera moves 
slightly to bring more of details of school- 
mates into relationship with fretful boy. 
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| TANA HOBAN 


ALTHOUGH TANA HOBAN DOES general magazine pho- 
tography and operates a successful commercial studio 
with her husband Ed Gallob, she is best known for her 
romantic, idealized pictures of children. She started in 
photography shortly after she finished art school in the 
late 1930’s, and has been working for national maga- 
zines and for national advertising accounts since the 
early 1940’s. 

These photographs are not posed in the conventional 
sense. The subjects were not instructed to watch the 
birdie or to pronounce “cheese.” But the situations 
were set-up, the locations selected, the clothing and 
props planned in advance. Miss Hoban placed the chil- 
dren in a specific place: a room, a chair, a tree. Then 
she waited for the moment. 

Children, as photographed by Hoban, seem dreamy 
and nostalgic. In her own words, “I try to photograph 
their relationships not to the external but to their own 
interior world.” To create this mood, and to evoke this 


attitude in the child, Miss Hoban may talk to the child 
or play with him. The shooting session may last all day 
—or a few hours. In any event, no matter what the 
stresses and* strains, Miss Hoban remains unruffled. 
This, she feels, is essential if the child is to remain re- 
laxed and at ease.—P. C. 


Portrait (above) was made in ordinary 
living room. Direct sunlight coming 
through window creates interesting back- 
ground, as well as highlighting child's 
hair. Nearby wall acts as a natural 
reflector. Rolleiflex, 1/50, f/4. 


The location's the same at left as above; 
model, camera and angle are different. 
34%, x 4% Graflex, 120 roll film back, 
6 ¥2-in Cooke lens, 1/50, £/2.5. 


Leaves are often used as props by Miss 
Hoban, as in portrait (opposite page). 
Notice that part of the little girl's face is 
concealed by her sleeve and that she, 
like other Hoban subjects, shows little 
camera consciousness. 3% x 4% Graf- 
lex, 6%2-in. Cooke lens, 1/50, £/2.5. 








No one technique provides 
the answer—Tana Hoban 
alters approach and equip- 


ment to fit the job at hand. 








APPROACH: There is no one single attitude or tech- 
nique which completely explains Tana Hoban’s success. 
Her effectiveness is the result of a combination of fac- 
tors: casting, cameras, printing, focus, props, lighting, 
and various special shooting techniques. Several of 
these are discussed and illustrated above; others are 
considered at right. 

Basic to Miss Hoban’s method is the fact that she 
genuinely likes children. “I don’t talk down to them, I 


don’t patronize them. And I try, under all circumstances 
to have unlimited patience.” 

Many children don’t react well to direct orders. “And 
I don’t really expect them to. I may know very well in 
advance that if I ask a child to move to the right or to 
the left that he won’t do it. But he may do something 
else instead—and I have my photograph.” 
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EQUIPMENT: In terms of size, Tana Hoban’s equip- 
ment runs the full range from 8 x 10 to 244 x 244. All 
of the cameras she uses have ground glass viewing sys- 
tems. She works with an 8 x 10 Deardorff with 8 x 10 
and 5 x 7 backs; 4 x 5 Kodak View; 314 x 414 Graflex; 
Hasselblad; and Rolleiflex. 

For portrait work she very often uses the Graflex 
with either cut film or a 120 roll film back. On this 
camera she usually uses long lenses—a 614-in. Cooke 
and a 12-in. Cooke—at wide apertures. 

Some of the characteristics valued by Miss Hoban 
in an objective are quite different from those demanded 
by the sharp-as-a-tack school. Many photographers 
would reject the Cooke lenses as uncorrected for 
astigmatism and flare; but these aberrations helped 
produce the romantic images appearing on these pages. 


LIGHTING: The primary characteristic of Tana Ho- 
ban’s lighting is that it is always “believable.” Whether 
the light source is the sun, a window or a 6,000 watt- 
second electronic flash set-up, illumination seems 
natural and suitable to the subject at hand. 

Miss Hoban prefers to keep lighting arrangements 
simple. When possible, she shoots by available light; 
she often boosts the existing light level with No. 2 or 
No. 4 photofloods or with electronic flash. In the studio 
she has a custom-built 6,000 watt-second unit and a 
Skylight 20 unit of 1,000 watt seconds. In addition she 
uses a 200 watt-second portable Ascorlight unit and a 
500 series Ascorlight on location. 

Since back-light is a favorite kind of illumination, 
Tana finds reflectors invaluable. In window light pho- 
tograph top page 63, a wall acts as reflector. 











“OOM FOR 
YOUR 35MM 








Imagine, an f/2.8 lens for 
35mm reflex cameras which 
zooms continuously from 
36 to S2mm! It’s here now. 
MODERN gives you the in- 
side story on its efficiency 
and limitations, how it 
works and what it can do 
Gosts estat by Herbert Keppler 


and Bennett Sherman 
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Voigtlander Zoomar contains 14-elements with two groups 
moving together. Front moving lenses (A) and rear mov- 
ing lenses (B) are connected and operated by zoom arm 
(C). Forward position, as shown, depicts lens at 82mm. 


THE MOST sensational new develop- 
ment within years in the field of 
35mm photography is easily the new 
zoom Voigtlander Zoomar lens for 
reflex cameras. In terms of picture 
taking situations and future develop- 
ments in the field of still camera 
optics, the zoom lens is actually hard 
to overestimate. 

First, there’s the new lens itself 
and how it tests in actual use (you'll 
find a full “Modern Test” on it on 
page 91. We advise you to read the 
test first). Then there’s the zoom 
principal itself, how it can affect 
photography, what its advantages 
and disadvantages are and what we 


can look forward to in the zoom lens. 

Let’s start out first with the zoom 
lens in the hands of you, the photog- 
rapher. The one lens covers a moder- 
ate range. The shortest focal length 
is 36mm, approximately the same 
focal length as the most universally 
used wide-angle lenses. The zoom 
sweeps upwaris through the 45, 50, 
58mm range of today’s standard nor- 
mal lenses, to a full length of 82mm 
where it will prove extremely useful 
for portraiture, to name only one 
field. Obviously, its first use that 
comes to mind will be in approximat- 
ing the various focal length lenses 
you have actually employed in the 











Rear position, shown by dotted lines, indicates 36mm 
focal length. You focus the lens by turning the threaded 
ring (D) which shifts front element. 
group (E) forms image on film plane. 


Rearmost lens 





past. Accordingly, you may be lead 
into the habit of setting the lens for 
a specific focal length and then going 
after the picture. Actually, the zoom 
offers you possibilities which border 
slightly on the fantastic. Instead of 
thinking of the lens in terms of set 
focal lengths, you can view your sub- 
ject through the lens without re- 
course to the actual settings. Now if 
you use the zoom as an actual cre- 
ative tool, stopping at whatever point 
gives you the effect you want, you'll 
begin to see how the zoom lens can 
free you from the very static ap- 
proach that is unavoidably and sub- 
consciously assumed by the photog- 
rapher using non-zoom lenses. It will 
be only a matter of time until you 
cease even to think in terms of focal 
length setting. 

The zoom principal will allow you 
to take real advantage of the depth 
of field, to follow a subject, keeping 
him or it at exactly the size you wish 
on the negative, shooting whenever 
you please. No longer need you be 
so dependent on exact camera-to- 
subject distance. The lens, to a point, 
will take care of the relationship for 
you (see pictures, page 68). 

We would hesitate to say that 
within a few years the zoom lens will 
replace all standard focal length 
lenses. The scope-of focal lengths 
covered in one zoom lens may always 
be a limiting factor. Also, the lens 
will undoubtedly remain fairly bulky 
for some time. 

For a more critical evaluation of 
the zoom lens principal in general 
and the Voigtlander Zoomar in par- 
ticular, MODERN requested Bennett 
Sherman, a leading optical expert, 
(see page 14) to take a good look at 
the lens. Here is his report: 

We had a chance to look at the 
optical diagram of the new Zoomar 
{/2.8 lens for 35mm miniature cam- 


HERE’S HOW MUCH IT ZOOMS: 
These six pictures by Dan Budnick 
of his wife, Toby, made from a set 
camera position give you a fair idea 
of the relative focal-lengths covered 
by the Voigtlander Zoomar. Indoors, 
it’s obviously ideal for portraits and 
semi-full length shots. 








eras. It’s impressive in many ways. 
To one familiar with some previous 
Zoomar designs, the newest has some 
outstanding differences, both in de- 
sign and performance. First, the 
front element is a single negative and 
the first moving group consists of 
two positive lenses (see illustration, 
page 66). The fixed negative is now 
a triple lens, and the rear moving 
unit is a cemented doublet. 

The biggest change is in the rear 
imaging section. It no longer re- 
sembles a conventional camera lens, 
but looks something like an advanced 
flat-field eyepiece. All of this adds up 
to a big improvement in the image 
quality and performance. Focusing 
is accomplished by moving the front 
element. A small shift yields a range 
from infinity down to less than 5 fet. 

The advent of the rare earth 
glasses and large electronic com- 
puters have, according to Dr. Frank 
G. Back, head of the. Zoomar Cor- 
portation, made these new designs 
practically achieveable. 

If we look back to the beginning 
of zoom lens history, we would find 
that two types of zoom designs were 
tried. The first was a mechanical 
arrangement where the shift of the 
final focal plane was compensated by 
adjusting the various lenses with 
cams and gears, since the lenses had 
to move different amounts, und in 
different directi~ iusough earlier 
work had * -". <une on the problem, 
Dr 7” “6 Loomar lenses were the 
“modern systems using optical 
compensation for the shift of focus 
as the zoom is made. By 1950 motion 
picture news photography saw 
Zoomars with 5 to 1 zoom (or 


FOLLOWING THE SUBJECT: 
Here’s a pretty novel series of shots 
made by Budnick. By using the zoom 
feature you can keep your subject 
approximately the same size within 
the picture area even though it’s 
moving towards or away from the 
camera. Here Budnick used the 
82mm position when his wife was far 
away and gradually shifted to 36mm 
as she approached. Great depth of 
field at small aperture, f£/16, assured 
acceptable sharpness for each shot. 





























equivalent focal length) changes. 

Basically, we can reduce the fairly 
complex design of the new Zoomar 
to that shown in the diagram on 
page 66. With this type of assembly, 
the shift of focal plane is exactly 
compensated in only three zoom set- 
tings. However, the front negative 
element helps to reduce the small 
focus shift that occurs between the 
three compensation points of the 
zoom range. Now, when the moving 
elements are forward, the front adds 
up to a positive lens, and the middle 
becomes a weak negative lens. 

This boils down to an elementary 
telephoto type assembly. It is almost 
always afflicted with pincushion dis- 
tortion and lateral color. 

On the other hand, when the 
moving elements. are in the back 
position, the front element is a simple 
negative, the central group has 
almost no power, and the rear ele- 
ment is now a positive lens. Thus, 
the whole thing now looks something 
like a simplified wide-angle lens. 
This is usually afflicted with barrel 
distortion, astigmatism and some 
coma. 

Tests made on the new Zoomar re- 
vealed that the two types of distor- 
tion were present, and Dr. Back 
stated that this resulted from the 
severe restrictions put on the de- 
signer of a zoom lens. 

According to Dr. Back, the im- 
portant basic problem facing the 
zoom lens designer is to make sure 
that the lens aberrations remain 
nearly constant throughout the zoom 
range. The (Continued on page 164) 


PLAYING WITH PERSPECTIVE: 
Although the same shots opposite 
could have been made with six sepa- 
rate lenses, the Voigtlander Zoomar 
made them easily and allowed Dan 
Budnick to see just how much the 
brightly lit signs were apparently 
compressed by the longer focal 
lengths onto a single depthless plane. 
If any particular composition had 
pleased him, he could have framed 
the shot tightly with the zoom collar 
at that point. There would be no need 
to crop during enlargement or after 
making the print. 
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MONTHLY CONTEST 


People in design: A “combining of forms’ 


THAT'S RIGHT—$25 for every winner in Monthly Contest. The excel- All Prizes 
lent quality of the pictures we receive from our readers has made 
the choice of a First, Second and Third prize almost impossible. Now $25 
We are pleased that high quality made this change desirable. 

Anyone may enter any number of black-and-white prints in For Your 
Mopern’s “Monthly Contest.” Pictures must be 4 x 5 or larger, with 
the exception of Polaroid prints, which may be submitted in original Pictures. 
size. Your name, address :and all technical data must appear on the 
back of each print. No entry blanks are required. Please enclose a See Details, 
stamped (first-class postage), self-addressed envelope if you want us 
to return pictures we’re unable to use. All entries considered for use Left! 
elsewhere in the magazine. Send them to Columns Editor, MopERN 
PHotocrAPHy, 33 W. 60 St., New York 23, N. Y. 








<] MAKING FULL USE OF THE 
square 244 x 2144 format of 
his Rolleiflex, Victor Ramsbott, 
Cologne, Germany indicated the 
scale of the Eiffel Tower in rela- 
tion to human beings with the 
advancing and retreating figures 
at the extreme left and right. 
They also work as a frame in 
this high-key shot. Ramsbott ex- 
posed Perutz Perpantic 18 at 
{/8, 1/30 sec. 


'<|SEEK A UNIFYING, OR REPEATED ELEMENT, 
- in this case, the bright white helmets of the four workers, 
‘to strengthen your design photos. Bud Lish, Hewlett, N. Y. 
Visolated this group with 90mm lens, Leica M3. Adox KB 17 
_was exposed at f/11, 1/250 sec., developed in FR X-22. 


RONG INFLUENCE OF ADVERTISING photography 
Nis evident in this humorous shot of “the man who wasn’t 
sthere.” With Royal-X Pan in his Medalist II, Casper 
)Paprocki, Rochester, N. Y. shot at £/8, 1/50. 7 
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WANT MORE THAN A SIMPLE PATTERN SHOT? A 
Wait and see! “Combining forms” is simply one of the 
definitions of design just as one of the admonitions to 
photographers is “Wait for the right moment.” Jurgen 
Heinemann, Osnabruck, Germany did both when he 
made this shot with his Leica at the Brussels Fair. Adox 
KB 17 exposed at £/1.8, 1/60 sec., stopped action. 











PLUS-X, SUPER HYPAN, ISOPAN RECORD? THEY’RE BETTER 
THAN THE FILMS USED 10 YEARS AGO. HERE’S WHAT THEY 


CAN DO AND WHY THEY DO IT, ACCORDING TO MODERN’S 
TECHNICAL EXPERT AND COLUMNIST, LLOYD E. VARDEN 


THE SPECTACULAR PROPERTIES of current high- 
speed films are easy to glamourize. You have no 
doubt read at least one article of this sort in 
recent months, and so you know what I mean. But 
I have never been asked to participate in this 
program. And am [ glad! 

In my opinion; the emphasis that has been, 
and is being, placed on film “speed” is a bit 
overbearing, and possibly misdirected. I should 
not be surprised in the least to learn that pho- 
tographic novices are beginning to believe that 
high film speed is about all that matters in pho- 
tography. Film speed seems to be the order of 
the day, and the tremendous build-up it has been 
given recently makes it appear as though it is 
a product of the modern age; i.e., as a concept. 
Nothing could be further from the truth! 

Everyone is fully aware of the fact that the 
light sensitivity of films today is much higher 
than that of films previously available. But film 
speed has to be equated against all other factors 
that contribute to image quality. Unfortunately, 
the emphasis on film speed has relegated nearly 
all other film characteristics to matters of sec- 
ondary consideration. Embryo. photographers 
look upon film speed as the keynote of photo- 
graphic progress. They are able to come up 
with pictures of dimly lighted scenes that astound 


those who were present when the exposures were 
made. In such instances, neither the amateur 
photographer nor the observers, could care less 
about the critical aspects of picture quality. It 
is regrettable that the mere accomplishment of 
producing a recognizable photographic image 
under extremely difficult conditions is now often 
considered to be the highest possible attainment 
in photography. 


Film quality considerations 


Let’s consider the properties that a film 
emulsion should first have to give the type of 
results which represent the best photography 
can offer. 

1. The ability to reproduce fine details and 
to give a visual impression of sharpness. These 
are essential for achieving the ultimate ends of 
photography. 

2. The ability to give good tone reproduc- 
tion. This is fundamental to creative efforts in 
photography. 

3. The. ability to produce negatives of rea- 
sonably low graininess. This is especially true 
for negatives to be enlarged and is imperative 
if prints are to exhibit the necessary smoothness 
of tone gradation and definition to satisfy (1) 


and (2). 





DP wie 5TH ee OU Oe 


- 


It does not take a photo- 
graphic genius to recognize 
the lack of detail or the gen- 
eral fuzziness of an unsharp 
photograph. However, the tech- 
nicalities involved in image 
definition and sharpness are 
indeed complex. 

Films generally have been 
improved in their ability to 
reproduce detail and to give 
images of high sharpness ap- 
pearance. I use “improved” in 
a relative sense; i.e., relative 
to film speed. But in some 
instances a real improvement 
has been made. Emulsion 
speed has not only been in- 
creased, but so have the defi- 
nition and sharpness proper- 
ties. (See illustration, page 
74 and page 75.) Neverthe- 
less, it is still generally true 
that highest possible defini- 
tion and sharpness are not 
obtained with higher speed 
materials. 

Definition and sharpness are 
different things. Definition re- 
fers to the quality aspect of a 
photographic image which we 
associate with clarity of detail. 
Sharpness is the subjective im- 
pression we have when view- 
ing prints that enables us to 
say, “This print is sharper 
than the other.” 

You will note that I have 
made no mention of resolving 
power. This is an important 
property of film emulsions, but 
as such it does not mean very 
much in normal photographic 
practice. The reason for this 
is that resolving power is a measure of a film’s 
ability to reproduce details so fine that they will 
not be reproduced in a print. 

Now both definition and sharpness depend 
upon inherent characteristics of a film and also 
upon exposure. (I am assuming, of course, that 
optical factors and camera technique are the 
best that they can be.) Light from subject points 
is diffused when passing through an emulsion. 
(See illustration, page 74.) This causes a spread- 
ing of the light that leads to imperfect image 
recording. The more this light diffusion can be 
reduced, the better the definition and sharpness 
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TYPICAL OLD TYPE 
PANCHROMATIC FILMS 


MODERN HIGH SPEED PAN FILMS have somewhat thinner emulsions 
than even older ordinary pan films. Notice total emulsion thickness of 
RoyalX Pan (fastest modern film). It's about 25 microns or 1/1000 in. 
thick. Compare this with thickness of typical old pan emulsion—they're 
about the same. However, the image on the Royal-X Pan is contained 
mostly in the upper emulsion layer (in older films it's not). Effective emul- 
sion thickness (portion of emulson on which image is formed) is less than 
older film and Royal-X Pan is about 16X faster to boot. 


become. Manufacturers have found ways to re- 
duce the thickness of emulsion layers and still 
maintain more or less normal recording charac- 
teristics. However, the emulsion thickness of 
the newer high-speed films has not been reduced 
as much as popularly supposed. Illustration 
above shows actual measurements of the emul- 
sion thicknesses of a number of present-day films, 
plus the emulsion thickness of a typical older 
type panchromatic film. 

These values, although measured to an accu- 
racy of plus or minus 0.2 micron, were derived 
from single samples of each film product and do 
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NEW FILMS ( cont.) 
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NEW FILMS VS. OLD. Aft left is a cross-section drawing of a new film; 
right, an old film. Dotted lines denote light from camera lens (inside 
the camera) hitting light-sensitive film emulsion. As point of light pene- 
trates emulsion, it spreads. The more it spreads, the less sharp it will 
appear on final negative. Since new film emulsion is thinner, image 
has less distance to travel (inside the emulsion) and spreads less. 
Advantages of less image spreading?—sharper detail. 


not represent average values. But the variations 
from one sample to another are rather small. 

For a quick comparison of size—there are 
1000 microns in one millimeter and approxi- 
mately 25 millimeters to an inch. Therefore, 
about 25,000 microns equal one inch or 1/25,000 
of an inch is equal to one micron. 

By reducing the emulsion thickness, the 
amount of image spreading is decreased. (See 
illustration, above. This method of improv- 
ing the detail-rendering capacity of an emulsion 
has been carried to an extreme in the case of 
the single layer films such as Kodak Panatomic-X 
and Adox KB17. 

Emulsion thickness is by no means the only 
thing that influences the detail-rendering ca- 
pacity and sharpness characteristics of a film. 
The granularity of the emulsion grains, the con- 
trast characteristics of the emulsion, the ability 
of the emulsion to respond favorably to develop- 
ment effects which tend to produce clean-cut 
edges and the effectiveness of the antihalation 
layer of a film are all important. 

Exposure affects definition and sharpness, and 
there is invariably an optimum exposure at 
which these characteristics are a maximum. If 
the exposure is too small, the contrast or den- 
sity separation will not be great enough to give 
good detail rendering. On the other hand, ex- 
cessive exposure causes an increase in light 
spreading in the emulsion. The best exposure in 
most instances is the lowest exposure that can 
be given and still maintain a high excellence of 
tone reproduction. 


Tone reproduction—brightnesses? 


In a theoretical sense, ideal tone reproduc- 
tion means that the brightnesses in a scene are 
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translated via the negative to the 
photographic print such that the 
visual impression one has when 
viewing the print is the same as 
he would have in viewing the 
original scene. Probably no prac- 
tical photograph has ever been 
taken which fulfilled this theo- 
retical condition. 

Modern high-speed films are 
capable of recording tone rela- 
tionships quite acceptably, , but 
it is questionable if their latitude 
in this respect is as wide as some 
of the older films. There are ex- 
ceptions, but most of the newer 
high-speed films will not stand 
much over exposure without 
showing defects in tone repro- 
duction. Exposures have to be held to a near 
minimum, otherwise highlights are reproduced 
too flat in contrast. And the better the highlights 
of a subject are delineated in a print, the better 
its over-all quality becomes. 

But the greatest danger in modern photo- 
graphic trends is pushing the speed of films be- 
yond the limit where tone reproduction can 
possibly be anything near the optimum. Highest 
possible image quality remains the ultimate goal 
of good photography. To make exposures at 
extremely high speed, for example, by assuming 
the exposure index of the film to be many times 
greater than the recommended value, and still 
get results of one sort or another, is a cute trick, 
and every photographer should try it once. But 
the tone reproduction quality will be nothing to 
brag about. High film speed is fine, but perfec- 
tion of subject reproduction should come first. 


Graininess is subjective 


Graininess in a photograph is often confused 
with grain size or granularity. Granularity is a 
physical attribute of a photographic image which 
can be measured objectively, whereas graininess 
is the subjective impression of heterogeneity that 
an observer has when viewing a photograph. 
Graininess involves two factors fundamentally; 
namely, grain size variations and the spacing of 
the grains with respect to each other. We can 
observe graininess before the degree of enlarge- 
ment is sufficient to show individual silver grains 
or grain clumps. 

Graininess tends to increase with exposure, 
which is another argument for using the mini- 
mum exposure necessary for excellent quality. 
It also is increased when over development is 
used to achieve an increase of contrast. 























The newer high-speed films cannot be cate- 
gorized as more grainy or less grainy than pre- 
vious high-speed films. The one statement that 
can be made, though, is that if you want the 
highest possible film speed you have to be pre- 
pared to accept something less than fine graini- 
ness. It is remarkable that film speed increases 
have been possible without increasing graininess 
characteristics beyond the point of acceptability. 
But the highest speed films today are certainly 
not outstanding in their graininess characteris- 
tics. 

‘Throughout the history of photography dis- 
cussions on the “speed aspects” of the photo- 
graphic process have found their way in print. 
‘A few weeks ago, I thumbed through the adver- 
tisements that appeared in a number of photo- 
graphic magazines published during the late 
1800’s and early 1900’s, and I found—as ex- 
pected—an abundance of claims for high emul- 
sion speed. The wording of some of these ad- 
vertisements could be reprinted today with 
hardly any change. Expressions such as “ultra- 
rapid,” “‘express,’’ “super- 
speed,” etc., not unlike the 
terms one finds today in de- 
scriptions of high-speed ma- 
terials, are commonplace in the 
older photographic literature. 
But the attitude toward high 
film speed then, as compared 
to that of today, was quite dif- 
ferent. Let’s explore some of 
the reasons. 


FILM DENSITY ——> 





photographers today to believe that no more 
than thirty years ago there were many profes- 
sional photographers who refused to try the high- 
speed films that were being introduced at that 
time. The prevailing opinion was that increased 
emulsion sensitivity could be obtained only by 
sacrificing picture quality. This prejudice was 
so firmly established that photographers were 
extremely reluctant to accept progress as it was 
being made. The old-timers used to argue that 
it took time for light to penetrate an emulsion in 
order to give a full-bodied image. It was their 
belief that fast emulsions, requiring short ex- 
posure times, could not possible produce an 
image “rich in silver,” which was a pet way for 
expressing the necessary condition for high neg- 
ative quality. 

Now I do not want to imply that the pho- 
tographer of only a little over a generation ago 
was completely unconcerned about emulsion 
speed. He did expect the materials he used to 
meet the standards of speed existing at the time, 
but his evaluation of (Continued on page 147) 
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What is a high-speed film? 


Most of you probably con- 
sider the question, “What is a 
high-speed film?” rather ridic- 
ulous. Yet, the answer is not 
so simple. It was not so many 
years ago, for example, that 
high-speed connoted inferior 
emulsion properties. It was 
generally conceded by pho- 
tographers that so-called super 
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RELATIVE EXPOSURE —> 


OLDER TYPES 











high-speed emulsions should 


RELATIVE EXPOSURE ——> 


be used only when conditions 
were so extremely adverse that 
a picture could not be made 
otherwise. A high fog level, a 
high degree of graininess, and 
a flat gradation had to be tol- 
erated when circumstances de- 
manded the use of these older 
super-duper films or plates. 

It is difficult for amateur 





NEW FILMS GIVE MORE SHADOW DETAIL. Look at each simplified 
graph, above, and the simplified illustration right next to it. Both films 
are equal in speed. But if you look closely at the lower portion of each 
curve (this denotes the negative's shadow density), you'll see a straight 
line which we've added. The line for the new film is steeper than the one 
for the old film. This shows that as exposure is increased slightly in the 
shadow portion of the film, shadow density in the new film increases at 
a greater rate than in the old film. Therefore, in new film there would be 
a greater density change in the shadow areas than in old film. And the 
greater the density change the more printable shadow detail you get. 
You can see the result in the accompanying portrait sketches. 


The long, long lens is often light enough 
to hand hold, inexpensive enough for 


most pocketbooks and a great tool for 


shooting attention-getting pictures. 


IT WASN’T LONG AGO that a 300mm lens could easily be 
defined as a gigantically long and expensive tube re- 
sembling sewer pipe (weighing about the same as sewer 
pipe) through which hazy pictures could be made. 

A few years have brought radical changes not only 
to the mechanical and optical properties of the long 
lens but also to the importance of the long lens for the 
amateur and professional photographer. Although a 
good tripod is still the best friend a long lens ever had, 
a 300mm lens capable of being hand held at moderately 
fast speeds, costing little more than a 135mm is scarcely 
looked on as anything unusual. 

The peculiar nature of the optical beast makes it 
quite an important tool for dramatic results. The picture 
opposite is case in point. You don’t need an expert to 
tell you that the photographer, Leonard Balish, used a 
long lens to shoot it. Something about the picture fairly 
screams long lens. Actually the characteristic which dis- 
tinguishes this picture is the compression caused by the 
extreme distance of the objects. The distance between 
the near houses on the shore and the far houses further 
up the hill is minimized—much more than it would 
appear to the naked eye had you seen the town up close. 
The fascinating profusion of close images here would 
not have existed if Balish had been able to shoot the 
picture from a closer view with a normal lens. We’d like 
to emphasize here that it is only the camera-to-subject 
distance rather than the focal length that actually con- 
trols this trick in perspective. If Balish had been able to 


shoot the same scene from the same point with a normal 
lens and had then enlarged the central image to the same 
size as the picture opposite, the compression would still 
appear. However, the image of course would have been 
much fuzzier and degraded. If it’s both sharp and com- 
pressed, a long lens did it. 

The relatively limited depth of field of the long lens 
is seldom realized. Although the portrait of the Mexican 
boy on page 78 was shot at camera-to-subject distance 
of 12 ft., the £/4 aperture only registered a few inches 
in actual focus. The amount of depth of field is just 
about the same as if photographer Jay Maisel had stood 
two feet from the boy and made the picture at £/4 with 
a 50mm lens, producing the same size image on the film. 

The long lens is splendid for picking out detail. A 
small area of building wall high above people’s heads 
or a section of sky becomes a dramatic design as seen 
through the long lens. Detail that you have passed over 
jumps out at you when you narrow your field to a few 
degrees of arc. The long lens concentrates your interest. 

Here are a few tips in using a long lens. First, make 
sure it fits your camera and budget (see page 81). In 
use, think of it as a high powered rifle that must be held 
rock steady, the long barrel adequately supported, your 
feet braced against any incline of the ground or even 
a slight breeze. Next, learn to squeeze the shutter re- 
lease as if it were a rifle trigger. The smallest jar which 
would not alter the image quality of the picture made 
with the 50mm lens may ruin your long lens picture. 
Every slight motion or vibration of a long lens is exag- 
gerated in the final shot. The long lens calls for steady 
nerves and a steady hand and a good subject.—n. k. 


COMPLETE TECHNICAL DATA ON COLOR PICTURES IS ON 
PAGE 80, LIST OF LONG LENSES AND THE PARTICULAR 
CAMERA BODIES THEY FIT FOLLOW ON PAGE 81. 
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COLOR CAPTIONS FROM 
THE PRECEDING PAGES 


LANDSCAPE: The most obvious use 
of the tele lens is to bring objects closer. 
particularly images which prevent the pho- 
tographer from getting closer. If Leonard 
Balish had decided to get a nearer view it 
would have been a wet one indeed since a 
body of water separated him from the Car- 
ibbean town of St. George’s Grenada. At 
twilight Balish focused his 300mm Tele 
Kilar lens and used the incident light meter 
reading indicated—an f£/4.5 exposure at 
1/10 sec. on Kodachrome. Instead of 
using a tripod, the Leica IIIf and Visoflex 
reflex housing were rested on a stone 
terrace wall. 


PORTRAIT: Too bashful to sneak up 
for a portrait on people you don’t know? 
Are the subjects a little camera shy? The 
young Mexican seen here full frame, was 
actually 10 to 12 feet from Jay Maisel’s 
Miranda camera when he made this shot 
using a 300mm f/4 Sonnar lens. At 1/100 
sec., Maisel had no trouble hand holding 
the lens. He used Super Anscochrome 
which he found quite fast enough to allow 
the lens to be hand-held for outdoor work. 


SUN AND CLOUDS: If you have a 
600mm Kilar lens you don’t think about 
mounting it on a tripod, you do it. Out- 
doors, the slightest wind will cause too 
much swaying and vibration unless you 
use a heavy duty unit. Y. Ernest Satow, in 
search of some distant pelicans on the 
California seashore found few pelicans but 
an interesting sun and cloud effect instead. 
To shoot directly at the sun, he used the 
smallest aperture, £/45 at 1/1000 sec. on 
Kodachrome. The length of tele lens was 
responsible for the relatively large sun 
image on the final Kodachrome slide. 
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_-AL-TR, $256.50; with reflex housing, LC 
300mm £/5.6 Tele-Kilar. Kilfitt, Germany. Preset diaphragm, Al, 
~ $179; basic lens, preset diaphragm, $197.50; adapters for EX-PC-TR, 


Your OWN CAMERA? HERE’S MODERN’S COMPLETE LISTING. 


300mm 5.6 Noflexar Follow Focus. Novofiex, Germany. EX-PC-FX- 
, $243.50; CX-NI, $239.50 


$15; Al, $24.50; HA, $20; RF, $16.50 
300mm /5.5 Tele-Xenar. Schneider, Germany. RR, $199 
300mm f/5 Astragon. Sterling-Howord, Germany, Al-AX-EX-HA- 


| AR-PC-PK-AH-TR-KR-RF, $109.50 
300mm f/5 Fernbild. Astro, Germany. For all single-lens reflexes, 


$195; with reflex housing, LC, $345 
300mm £/4.5 Tele-Megor. Hugo Meyer, Germany. Preset diaphragm, 
300mm £/3.5 Telagon. Tewe, Germany. Preset diaphrogm, Al-AH- 
- BX-EX-HA-KA-KR-MR-PC-PK-RF-TR, $355 
nm £/4 Pan-Tele-Kilar. Kilfitt, Germany. Preset diaphragm, basic 
tens, $429.50. Adapters or flanges with filter slot for AL-EX-HA-PC- 
’ $24.50; regular adapters for EX-PC-LC (uncoupled), $15 
300mm f/4 Takumar. Asahi Optical Co., Japan. AH-PC, $223 
300mm #/3.5 TV Fernlinse. Telogon, Germany. EX-TR, $360 
200mm £/2.8 Top-or. Tokyo Optical Co., Japan. Preset diaphragm, 
EX-TR, price to be announced 
: | £/8 Holm & Jamer. Holm & Jomer, U.S.A. For all inter- 
able lens single-lens reflexes, $10 
350mm #/4.5 Nikkor. Nippon Kogaku, Japan. Ni (requires Nikon 
fle: housing), price to be announced 
(360mm £/5.5 Tele-Xenar. Schneider, Germany. Preset diaphragm, 
AL, $209; EX-PC-PK-TR, $189.50 
385mm £/4.5 Tele-Athenar. Century, U.S.A. For all single-lens 
reflex cameras, $199.50 
400mm £/7.5 Astronar. Astronar, U.S.A. EX-PC-PK-TR, $59.50 
- 400mm £/5.6 Astragon. Sterling-Howard, Germany. AL-AH-EX- 
HA-MR-PC-PK-AX-KA-KR-RF-TR, $117.95 


400mm £/5.6 Fernobjektiv. Novofiex, Germany. With refiex housing, 
LC, $266; CX-NI, $262.50 


- 400mm £/5.6 Fernobjektiv Follow Focus. Novotiex, Germany. EX- 


- PC-PK-AL-TR, $279.50 
400mm £/5.5. Fern-Kilar. Kilfitt, Germany. Preset ene basic 
fens, $249.50; adapters for EX-PC-TR, $15; Al, $24.50; RF, $16.50; 


B24 Tele-Voss. Piesker, Germany. Preset diaphragm, basic 
198; odopters for AL-AH-EX-HA-MR-PC-PK-AX-KA-KR-RF-TR, 
sweerind atch saa $16 


45, $120; adopters for Cgeine pg geynepeyepiy pine 
Pelee $16 


$129.50; with vellex heeting, LC-CX-Ni, 


[ us Fermi Astro, ems For all single-lens reflexes, 
$245; with reflex housing, LC, $395 
400mm #/5 Telon. Tewe, Germany, Al-AH-AX-EX-HA-KA-KR-MR- 
PC-PK-RF-TR, $220 
- 400mm #/5 Telon Follow Focus. Tewe, Germany. Gunstock mount, 
— AL-AH-AX-EX-HA-KA-KR-MR-PC-PK-RF-TR, $335 


i PB eg deitz, Germony. LC (requires Visoflex reflex 
Dibelon Conon Camera Co., Japan. LC (for use with 
housing), $47 


ttm 143 ne toa Enna Werk, Germany. PC, ee 


400mm £/4.5 TV Fernlinse, Telagon, Germany. EX-TR, $360 


400mm f/4 Sport Fern-Kilar. Kilfitt, Germany. Preset diaphragm, 
basic lens, $469.50, adapters or flanges with filter slot for AL-EX-HA- 
PC-PK-RF, $24.50; reguiar adapters for EX-PC-LC (uncoupled) $15 


500mm f/5.6 Tele-Atheaar. Century, U.S.A. For all single-lens refiex 
cameras, $249.50; for LC requires reflex housing. 


500mm f/5 Astragon. Sterling-Howard, Germany, AX-EX-ES-HA- 
KR-MR-PC-RX-TR, $244; with refiex housing, LC-NI-CX, $348 


500mm f/5 Fernbild. Astro, Germany. For all single-lens reflexes, 
$393; with reflex housing, LC, $545 


50Gmm f/5 Nikkor. Nippon Kogaky, Japan. Ni {requires Nikon 
reflex housing), $£50 


500mm f/5 Teakymar. Aschi Optical Co., Japon. AM-PC, $264 


500mm f/5 Telon. Tewe, Germany. Al-AH-AX-EX-HA-KA-KR-MR- 
PC-PK-RF-TR, $395 


500mm f/5 TV Fernlinse. Telagon, Germany. EX-TR, $450 


600mm £/6.3 Tele-Athenar. Century, U.S.A. For all single-lens 
reflexes, $295; with reflex housing, LC, $295 


600mm £/5.6 Fern Kilar. Kilfitt, Germany. Preset diaphragm, basic 
lens, $599.50; adapters for EX-PC-FR, $15; Al, $24.50; HA, $20, RF, 
$16.50 


600mm f/5 Astragon. Sterling-Howard, Germany, AX-EX-ES-HA- 
KR-MR-PC-RX-TR, $339; with refiex housing, LC-CX-NI, $443 


600mm f/5 Telon. Tewe, Germany. Al-AH-AX-EX-HA-KA-KR-MR- 
PC-PK-RF-TR, $725 


640mm £/5 Fernbild. Astro, Germany. For all single-lens reflexes, 
$725; with reflex housing, LC, $875 


800mm f/8 Canon. Canon Camera Co., Japan. LC complete with 
Canon refiex housing, $796 


800mm f/6.3 TV Fernlinse. Telagon, Germany. EX-TR, $750 


800mm f/5 Astragon. Sterling-Howard, Germany, AX-EX-ES-HA- 
KR-MR-PC-RX-TR, $449; with reflex housing, LC-CX-Ni, $449 


800mm f/5 Fernbild. Astro, Germany. For all single-lens reflexes, 
$895; with reflex housing, LC, $1050 


800mm f/5 Telon. Tewe, Germany, Al-AH-AX-EX-HA-KA-KR-MR- 
PC-PK-RF-TR, $895 


1000mm f/8 Takymar. Asahi Optical Co., Japon. AH-PC, $890 


1000mm f/6.3 Astragon. Steriing-Howard, Germany. AX-EX-ES- 
HA-KR-MR-PC-RX-TR, $559; with reflex housing, LC-CX-NI, $663 


3000mm f/6.3 Fernblid. Astro, Germany. For ali single-lens reflexes, 
$1100; with reflex housing, LC, $1250 


1000mm f/6.3 Telon. Tewe, Germany. Al-AH-AX-EX-HA-KA-KR- 
MR-PC-PK-RF-TR, $1100 


2000mm f/10 Fernbild. Astro, Germany. For all single-iens reflexes, 
$4500 





2000mm f/10 Telon. Tewe, Germany. With reflex housing, LC-CX- 
Ni, $3500 

20-in. £/6.3 Fototel. Wollensak, U.S.A. Mirror optics, for all 35mm 
single-lens reflexes, price on request 


20-in. #/5.6 Reflectar. Zoomar, U.S.A. Mirror optics, for all 35mm 
single-lens reflexes, price on request 


25-in, £/6.3 Reflectar. Zoomar, U.S.A. Mirror optics, for oll single- 
lens reflexes, price on request 

40-in, £/8 Refiectar. Zoomar, U.S.A. Mirror optics, for all single-lens 
reflexes, price on request 

80-in. £/15 Reflectar. Zoomar, U.S.A. Mirror optics, for all single- 
lens reflexes, price on request 

100-in. £/20 Reflectar. Zoomar, U.S.A. Mirror optics, for ail single- 
lens reflexes, price on request 

150-in. §/25 Refiectar. Zoomar, U.S.A. Mirror optics, for all single- 
fens reflexes, price on request 

Voriable: 175mm £/3.5; 225mm £/4.5; 250mm £/5; 315mm 
£/6.3 Telestigmar. Dr. Weth, Germany. Various focal lengths by 
choice of lens element combinaticns. Preset diaphragm, for all 
single-iens reflex cameras, $225 


























HIGH KEY PRINT, opposite page, was planned at 
the time of the shooting. Hank Parker exposed “nor- 
mally” then pushed the film in development to increase 
contrast and block up highlights. The print was made 
on a hard (No. 4) paper. Model (this is one of a group 
of test shots) was illuminated by a 1,000 watt-second 
Strobo Research unit, bounced in foil tent. Parker used 
a Hasselblad camera equipped with an 80mm lens, 
moved in as close as possible in order to fill the 
21% x 2¥% field with the head. By photographing three 
quarters, rather than full face, view Parker avoided 
possible distortion, captured enigmatic, sidelong glance. 


Exposure was £/16 on old-type Plus-X film. 


7 photographers tell their approach 


USE SILHOUETTE to emphasize design. 
Gray-and-black effect above was deliberate, 
for all practical purposes achieved in the 
exposure. Morris H. Jaffe underexposed 
Plus-X film by about four f-stops, shooting 


at £/8 and 1/1000 sec. Development was 


normal, by time and temperature, in Kero- 
fine; print was made on No. 2 paper. If 
Jaffe had pushed film and had printed on a 
very hard paper, result would have been 
conventional black-on-white rather than 
black-on-gray variation. Wide-angle look of 
picture was achieved by cropping. 














LOW, LOW VANTAGE POINT empha- 
sized child’s height, additionally pre- 
vented horizon line from intersecting 
important area of picture. Gerard Oppen- 
heimer used a Rolleiflex, Plus-X film, 
shot at 1/250 and f/8 to photograph 
small girl and pinwheel at New York 
beach. Ground level point of view is 
easily achieved with reflex cameras. You 
can put them down, look down into them 
without actually lying down yourself. Be- 
fore he photographed this child, Oppen- 
heimer approached the parents and asked 
for permission. During the course of the 
shooting, the child lost all traces of 
initial camera consciousness. Oppen- 
heimer spent a total of several hours with 
the family, shot a number of rolls from 
different angles of different situations. 


PICTURES ( cont.) 


CATCH THEM IN ACTION! Need boy plus dog equal 
corn? The posed kiddie and pet picture has been often—and 
over—done. The child, more often than not, seems strained 
and precious; the animal seems strained and bored. Impatient 
small fry and animals are infinitely better suited to the candid 
approach, as practiced by Murray Frank in photograph 
below. Frank was visiting relatives in the country and noticed 
boy and dog playing in the yard. He went outside, and witi- 
out distracting their attention, took a series of pictures. Frank 
used a Leica M-3 equipped with an £/2 Summicron lens. The 
exposure was 1/25 sec. and {/2 on Adox KB-17, since it was 
late afternoon on a rainy day and the light level was low. 








PICTURES (cont.) 











DYNAMIC UTILIZATION OF SPACE in photograph of man and metal 
grille at right transforms ordinary, workday situation into an extraordinary 
picture. Every element—the grille, the man, the crane, and the white areas— 
functions in the composition. Yoichi R. Okamoto, while conducting a photo- 
graphic workshop, was discussing shape and how it functions in photo- 
graphs. This picture was made on a field trip with the class while it was 
working on this project. Actually, workmen were unloading the iron mesh 
which underlies concrete pavement. The grilles were on flat cars, and were 
removed by cranes, guided by the workmen. Dramatic, semi-silhouette effect 
came from extreme subject brightness range rather than from any special 
manipulation on the part of the photographer. Nikon, 35mm lens, {/8 and 
1/250 sec., Plus-X film developed normally in UFG. 


FANCY PRINTING TECHNIQUE is largely responsible for photograph 
of gull above. Georgina Reid made double print from two separate negatives, 
one of the bird, the other of the background. She photographed the gull 
from the Staten Island ferry, shooting straight up. The background—ap- 
parently waves or clouds—was actually cellophane over black felt. The bird 
was shot with a 105mm lens on a Nikon, Plus-X film, f/11 and 1/250 sec. 
in bright sunlight. The cellophane (carefully arranged on living room floor, 
and illuminated by a 100-watt bulb) was photographed with a Contax D 
and 58mm Biotar lens. A camera having through-the-lens viewing is almost 
essential for this type of work, since a minute difference between shooting 
and viewing angle would completely change the pattern of the reflections. 
Mrs. Reid shot a whole 36-exposure roll of the cellophane, selected the spe- 
cific frame to emphasize the horizontal composition suggested by bird alone. 
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CONTROL —of lighting, pose, composi- 
tion, exposure—typical of large camera 
portraiture contrasts with accidental 
quality of miniature camera work in 
vogue today. Even though Peter Keetman 
works with a large camera, he prefers 
using natural light to the complicated 
lighting setups often associated with 
studio portraiture. However. lighting 
effects are always carefully calculated, as 
evidenced by portrait of painter at left. 
Illumination was daylight, and one spot. 
Of his aproach to portraiture in general. 
Keetman writes: “I only take pictures of 
friends with whom I have some rapport. 
They must be without self-consciousness. 
and I usually have known them for a long 
time.” Here, Keetman worked with a 
4x 5 Linhof, 240mm Heliar lens, £/12.5 


and 1 second. 


TRY CROPPING for a big image— 
there are three possible ways to take 
head only portraits: stand back and use a 
telephoto, photograph from a close-up 
position, or crop down in enlarging. In 
making picture of nephew and kitten 
below, Morris H. Jaffe shot with a Rollei- 
flex from a distance of about 4 ft., en- 
larged small (approximately 35mm size) 
portion of 120 negative. Although close- 
up devices are available for most twin- 
len; reflexes, you may find there is a 
definite reason why this technique is pref- 
erable. Full face portraits, shot with 
close-up lenses usually seem distorted. 
Relatively large 2144 x 214 negatives 
allow extreme cropping without any 
noticeable grain or loss of resolution. Ex- 
posure was f/1] and 1/50 sec. on Veri- 
chrome Pan film. 


PICTURES ( cont.) 














MODERN PHOTOGRAPHY'S 
exclusive monthly equipment 
report section devoted to in- 


formative, unbiased field 
tests of equipment submitted 
to the editors for review. 





SINGLE-LENS REFLEX: 
35mm MINOLTA SR-2 


B 
& 


: 





Specifications: 35mm eye-level 
single-lens reflex. Lens: 6-element 
55mm _ f/1.8 Auto Rokkor with 
stops to f/22; focusing to 18 in. 
Shutter: Cloth focal-plane with 
speeds from 1 to 1/1000 sec. plus 
B, FPX sync, self timer. Focusing: 
Eye-level reflex with condensing 
and Fresnel lenses, rapid return 
mirror. Other features: Completely 
automatic, self contained dia- 
phragm, automatic exposure frame 
counter, rapid wind and rewind 
cranks. Price: $249.50. Importer: 
Kanematsu New York, Inc., 150 
Broadway, New York 38, N. Y. 


The Minolta SR-2 is one of the most 
advanced, well engineered, and 
handsomely designed new cameras in 
the top quality 35mm field. By adopt- 
ing a slightly smaller than life-sized 
prism viewing image, the Japanese 
manufacturers have been able to pro- 
vide an exceptionally brilliant, ex- 
tremely fine-grained focusing image 
whose entire viewing area is easily 
visible, even to photographers wear- 
ing glasses. The automatic diaphragm 


90 





is really completely automatic. When 
you press the shutter release located 
in the middle of the single-throw rapid 
wind lever, the lens stops down to the 
predetermined setting, the shutter is 
tripped and the mirror returns to view- 
ing position, all in fractions of a 
second. When you wind the film to the 
next exposure the diaphragm auto- 
matically recocks to full focusing aper- 
ture for easy viewing. 

The diaphragm mechanism is quite 
unlike that in any other single-lens re- 
flex. The connecting pin which controls 
it from the back of the lens actually 
travels in the rotary direction of the 
diaphragm leaves themselves. It’s a 
simple solution to a complicated prob- 
lem and highly unlikely to get out of 
order. 

All the shutter speed markings are 
located on one single dial atop the 
camera. The dial does not rotate dur- 
ing exposure. The fast shutter speeds 
are placed rather too close together 
for comfort. When you open the cam- 
era back, which is done rapidly by 
pulling upwards on the rewind knob, 
the automatic counter mechanism lo- 
cated in a magnified window atop the 
camera automatically returns to a pre- 
zero position allowing the proper num- 
ber of frames to clear the exposed film 
before registering as frame number 1. 
Incidentally, all markings, frame num- 
bers, shutter and footage settings, and 
lens openings are very legibly en- 
graved with white numbers contrasted 
against a black field. 

The camera loads quickly. Some 
quarrel can be made with the novel 
take-up spool which holds the film by 
one sprocket. When rewinding the 
test SR-2 after exposure, the sprocket 
holder cuts a small slice through the 
film leader as the film is pulled loose. 
The design is novel but effective. 

The solid metal, rapid wind crank 
has a long, smooth, but slightly heavy 
180 degree throw. The added resist- 
ance actually is caused by the auto- 


_ matic diaphragm cocking mechanism 


which uses a strong diaphragm cock- 
ing spring. The rewind crank has a 
free spinning handle. In combination 
with the rewind button which stays in 





the rewind position without any con- 
stant pressure when once pushed in- 
wards, you can get your film back into 
the original cartridge within a few 
seconds. 

The 55mm f/1.8 Rokkor lens was 
exceedingly sharp at full aperture, 
even at the edges, and reached its 
greatest overall sharpness at a point 
between f/5.6 and f/8. A push button 
control prevents the diaphragm setting 
from slipping. The lens barrel, in satin 
black with slight chrome trim, has a 
novel bayonet mount which allows 
lenses to be interchanged in seconds 
using only one hand. The knurling of 
the lens provides a smooth, effortless 
focusing movement. In all, the camera 
is relatively compact for a single-lens 
reflex, easy to operate, well made and 
nicely finished. We did, however, wish 
that the very reliable shutter mechan- 
ism was a bit quieter for making can- 
did shots. 

Besides the camera and prime lens, 
we also tested a really excellent 
135mm _ £/2.8 preset Rokkor lens 
($125), a fine 100mm f/3.5 lens 
in completely automatic mount 
($95), and a host of accessories. 
We saw microscope adapters, exten- 
sion tube sets, critical magnifiers, 
Exakta and Leica lens adapters and 
right-angle finders which give the non- 
interchangeable prism Minolta SR-2 
the flexibility of the reflex cameras 
which can be fitted with waist level 
finders. 

The Minolta people are thinking of 
the SR-2 as a camera system rather 
than just as a single camera. For the 
future they promise an automatic 
35mm lens, a 180mm f/2.5 and a 
240mm f/4 lens, split image range- 
finders for those who want them (not 
me) and maybe a black model for 
those who like to blend in with the 
scenery (me). In addition, we were 
checking a Japanese magazine and 
found that Minolta is also working on 
a 55mm £/1.5, 85mm f/1.8 and 
100mm f/2 lenses as well. 

Two months of intense tests failed 
to show any mechanical or optical 
flaw in the SR-2. It's a compact, easy- 
to-use instrument.—H. K. 








TESTS 





WALZ ENVOY BEARS 
GOOD 35MM NEWS 





Specifications: 35mm rangefinder 
camera. Lens: non-interchangea- 
ble 7-element, 48mm f/1.9 Kom- 
inar with stops to f/16; focuses 
down to 2.7 ft. Shutter: between- 
the-lens leaf-type Copal SLV shut- 
ter, 1 to 1/500 sec. plus B, MX sync, 
self timer. Focusing: projected 
frame view rangefinder with paral- 
lax markings. Other features: 
LVS, single stroke film advance, 
rapid rewind crank, double expos- 
ure prevention, film reminder dial 
on camera case. Price: $69.95; 
leather ever-ready case, $12.50. 
Importer: U. S. Photo Supply Co., 
Inc., 6478 Sligo Mill Rd., Washing- 
ton 12, D.C. 


There are many good cameras in 
the moderate price range, but here is 
one that offers more than a generous 
share of advantages. The Envoy is a 
camera that fits your hand well, pro- 
vides bright viewing and focusing 
(eyeglasses and all), and operates 
both simply and smoothly. 

Its film ‘advance lever is one of the 
best we've handled, moving easily and 
coming back to rest in such a position 
that it sits slightly out from the camera 
body, accessible for the next advance. 

Sharpness was good at f/1.9 
(corner sharpness fell off only slightly). 
Optimum aperture was £/5.6. Here 
overall sharpness was very good. 

Placement of the flash sync is clever, 
located at the top left side of the cam- 
era rather than on the front of the 





body where the sync might get in front 
of the lens. A quarter turn of the focus- 
ing ring takes in images from 2.7 feet 
to infinity—thus your subject goes in 
and out of focus very quickly. The 
take-up spool works deftly, too. Lay 
the film in the slot, engage a sprocket 
hole on a small claw, and away you 
go with no film slippage.—D. J. 





LOOK! A REAL ZOOM 
LENS FOR YOUR 35MM! 


Specifications: Voigtlander- 
Zoomar continuously variable f/2.8 
zoom lens for 35mm reflex cam- 
eras. Aperture range: f/2.8-f/22 
in all focal lengths. Minimum 
focus: 4.5 ft. Price for semi-auto- 
matic diaphragm fitting focal- 
plane shutter single-lens reflex 
cameras; for automatic diaphragm 
model fitting Voigtlander Bessa- 
matic only. (Although not officially 
announced, MODERN estimates 
price to be about $300). Importer: 
H. A. Bohm and Co., 4761 W. Touhy, 
Chicago 46, Ill. 





We could hardly control our ex- 
citement during this test of what we 
feel is a great step forwards in pho- 
tography. The possibilities of the lens 
seem endless (see pages 66 to 69 for 
more technical zoom information). 

The new Voigtlander Zoomar lens is 
ruggedly built, handsomely finished in 
black alloy metal, no heavier than a 
light 135mm lens, and relatively com- 
pact in size—3Y, in. in diameter at 
the front and 41% in. in length when 
focused at infinity. 

The entire front portion of the lens 
turns during focusing. The knurled 








focusing ring permits extremely fine 
adjustments. Meters and feet markings 
are extremely large and legible. 

The closest focusing distance of the 
Voigtlander Zoomar normally is 4 ¥2- 
ft. Unlike other lenses for single-lens 
reflexes, it cannot be used with ex- 
tension tubes for closer work. How- 
ever, by using supplementary close-up 
lenses which will be available, a close 
focusing distance of 10-in. will be 
possible. Of course these lenses do 
change the actual focal length of the 
Zoomar but the close-up picture is 
achieved. 

The zoom control is ingenious. A 
collar surrounds the narrow section of 
the lens tube. With the collar forward 
you are in the 82mm position. By 
pulling backwards you reduce the 
focal length, finally reaching the 
36mm position. Three rods attached 
to the collar move the interior lens ele- 
ments and act as cushioning pistons, 
preventing any jerky movement. The 
barrel underneath the collar is marked 
with the intermediate focal length 
settings of 40, 50, 60, and 70mm 
although you can stop the collar at any 
point between these settings. With the 
lens tested, maximum sharpness was 
achieved at the longest focal length, 
82mm. Definition at full aperture 
equaled the performance of a good 
standard 80 or 85mm lens of the 
same speed. At f/4 sharpness in- 
creased and held splendidly down to 
f/22. As the lens was used in shorter 
zoom positions, sharpness at full aper- 
ture decreased slightly. At the 36mm 
position, the least sharp point, defini- 
tion across the entire field equaled 
that of an acceptable wide-angle lens 
of the same focal length and maxi- 
mum aperture. By stopping the lens 
down slightly, definition again in- 
creased. 

The lens has a moderate distortion 
in its two end positions. Distortion 
does not influence the resolution or 
sharpness of the lens in any way, but 
causes straight lines towards the edge 
of the field to be curved slightly in- 
ward (pincushion distortion) or slightly 
outward (barrel distortion). In the 


(Continued on page 92) 
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(Continued from page 91) 


wide angle position distortion is 
hardly noticeable, while in the tele- 
photo position it is not objectionable 
unless photographing straight line 
subjects such as tall buildings. It can- 
not be noticed when shooting people. 

The zoom lens produced images 
with a look of depth and roundness 
and with less contrast than say, the 
50mm f/2.8 Skopar standard lens of 
the Bessamatic against which the zoom 
lens was compared. If you prefer a 
more contrasty image, proper choice 
of film, exposure and development 
may give it to you. 

Should you think of the zoom lens 
as an accessory lens or as a prime 
lens allowing you to discard other 
focal lengths covered by the zoom? 

This will be a personal question. Be- 
sides the fantastic advantages of the 
zoom, the pictures made with it are 
certainly satisfactory in quality. By 
taking outstanding examples of indi- 
vidual focal-length lenses you could 
perhaps find sharper pictures at spe- 
cific focal lengths. However, we feel 
the zoom quality far outweighs the 
slight increase in overall sharpness 
you might get with conventional lenses. 
(Actually, we have seen many unsharp 
wide-angle shots made with prism re- 
flexes. These are often caused by the 
photographer's inability to focus 
sharply in the wide-angle lens’ great 
depth of field. With the zoom lens, you 
focus at 82mm then move the zoom 
back to 36mm and you have a really 
sharp shot.) 

The automatic diaphragm on the 
lens worked beautifully with the Bessa- 
matic, showing a full aperture for 
focusing, closing when the shutter re- 
lease was pressed and reopening 
when the film was wound. Although we 
assume the zoom lens will be made 
available in automatic mount for other 
leaf-shutter single-lens reflexes, it isn't 
available at present. Just about any 
focal-plane shutter reflex camera can 
use the semi-automatic model, how- 
ever. The same lens fits all cameras. If 
you switch from one make of single- 
lens reflex to another the owner can 
easily change the adapter by follow- 
ing instructions. The automatic dia- 
phragm works through a cable from 
the lens. The cable screws into the 
shutter release of your camera. There 
is a button on the camera end of the 
cable. As you press the button the dia- 
phragm stops down and then the cam- 
era shutter goes off. You must recock 
the lens to full aperture by moving a 
lever on the lens mount—a very effi- 
cient universal sort of answer to how 
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to fit the most cameras with one lens. 
The automatic and semi-automatic 
lenses are optically identical. 

A great number of optical problems 
have been overcome in this lens. It is 
a splendid achievement. It zooms— 
what other still lens does?—H. K. 





ANSCOMATIC PROJECTOR, 
35MM TO 2% x 2% SLIDES 





Specifications: Ansco Automatic 
slide projector for cardboard, glass 
or plastic mounted 35mm, 828, 127 
super slides, half stereo, and 2% 
x 2% slides. Operation: Fully 
automatic, semi-automatic, and 
manual slide changing. Illumina- 
tion: 500 watt. Lens: 5 in. f/3.5 
projection lens with built-in dia- 
phragm for varying light intensity. 
Other features: Standard TDC type 
slide tray. “Jet Stream” cooling sys- 
tem. Slide panel and entire control 
panel is illuminated. Unit is made 
of die cast aluminum. Vertical and 
horizontal adjustments. Price: 
$119.50. Manufacturer: Ansco, 40 
Charles St., Binghamton, N. Y. 


The Anscomatic is basically an auto- 
matic slide projector for 35mm, 828 
and super slides. 

For automatic or semi-automatic 
operation, just place the slides in the 
standard TDC type slide tray (no spe- 
cial individual slide holders are neces- 
sary), push a couple of buttons on the 
control panel and off you go. On auto- 
matic, the slides may be changed at 
an interval of about 5 to 60 sec. Just 
set the timer dial and the Anscomatic 
changes the slides by itself. 

Half stereo and 234 square slides 
must be projected. in the Anscomatic 
built-in manual changer—they're 
placed inside a slot at the top of the 
projector. To eject—turn a wheel and 





they leave the projector through the 
same slot. 

The Anscomatic’s tilting device is 
unique. You can raise and even lower 
the screen image by turning an eleva- 
tion knob. If the horizontal alignment 
of the image on the screen is tilted to 
one side or the other (floor might be 
sagging, or one of the projection table 
legs might be too short); you can 
straighten the image by turning the 
““tilt’’ wheel. Tilts, raising, lowering— 
Anscomatic has a ‘‘floating’’ action. 

You can control the room light with 
the Anscomatic. Plug the light cord 
into the projector. When you $start 
showing slides, a switch inside the 
projector automatically turns out the 
room lights. 

With automatic, semi-automatic, 
and manual operation, the Anscomatic 
worked like a charm. All but one slide 
size were illuminated evenly and with 
all the advantages of the projector's 
500 watts of potential visual energy 
processed through an extremely effi- 
cient condensor and lens system. Inci- 
dentally, the condensors may be re- 
moved easily for cleaning if necessary. 
The 2%, square slides are somewhat 
too large for the Anscomatic’s system. 
Ansco made it possible for the pro- 
jector to accept these larger slides in 
addition to the basic 35mm format. 
Since the system has been designed 
primarily for 35mm, the’ projector 
doesn’t show the large slides with 
over-all even illumination or sharp- 
ness. 

After bending a cardboard mounted 
35mm slide in half and then returning 
it to about its original shape, we 
placed it in the projector. It did jam 
the mechanism, but we simply un- 
jammed it by opening up the projector 
{loosen one knob and the top can be 
folded back) and pulling the slide out. 
Nothing harmed, except the slide we 
had folded in half. We also tried to 
project two slides at the same time. It 
was easy to get them into the Ansco- 
matic, and it was just as easy to get 
them out—neither projector nor slide 
was harmed. 

The Anscomatic is dependable, easy 
to operate, and it will take just about 
every slide size except lantern slides 
—What more can you ask?—. M. 





OPTA-MATIC PROJECTOR 
IS 40 DEGREES COOLER 


Specifications: Opta-Matic semi- 
automatic slide projector for 35mm, 
828 and superslides. Lens: 4 in. 
f/3.5 coated Optacor projection 
lens. Other features: air circula- 
tion system cools critical points of 
the projector including front and 
back of the slide. Projector housing 
is made of Marlex high density 


























polyethylene. Price: $49.95. Manu- 
facturer: Optics Manufacturing 
Corp., Philadelphia, Pa. 


The Riviera blue Opta-Matic pro- 
jector, set up for practical projecting 
in our blue-green studio, went fine with 
the decor. We not only admired its 
good looks; we also projected slides 
with it. In fact, we projected a few 
hundred color slides—36 at one slide 
viewing, changing them very rapidly; 
36 at another viewing, changing them 
at longer intervals; and then a hun- 
dred at slow intervals and another 
250 changed very rapidly. 

This “break down" test revealed 
many interesting facts about the Opta- 
Matic—good and bad—and here 
they are: 





The Opta-Matic is semi-automatic. 
We loaded 36 cardboard mounted 
color slides in its Readymatic Changer 
(it won't take glass mounted slides), 
plugged in the electrical cord which 
automatically turns on the blower, 
flipped the projector's light switch, 
and manually pushed and pulled the 
slide changer. The first slide was the 
only one which we had to focus. The 
blower system kept all 36 slides cool 
enough so that they didn't ‘‘pop’’ out 
of focus even once. However, we 
found that all the slides will be in 
focus only if they are all one kind. For 
example: if they're all Kodachromes, 
or Anscochromes, or Ektachromes, 
they'll be in focus. Mix up these slides 
and you'll have to focus just about 
every time you change from one type 
to another. The reason—most mounts 
and even the films themselves are of 
different thicknesses. Therefore, the 
slide will be situated at a slightly 
different plane when you switch from 
one to the other. And when the plane 
changes—so does the focus. Only one 
slide jammed the operation during our 
test. However, we discovered that the 
Opta-Matic was not at fault. The slide 
was warped. We released it easily 
and went on with the test. 

The 300-watt light output of the 
Opta-Matic is brighter than many 
other projectors of the same wattage 
we've tested. More important, the 
Opta-Matic’s light coverage was 
amazing. There was just a slight 
amount of light fall-off at the corners 
of the screen. We also projected 
1% x 1% superslides and found 
corner to corner coverage more than 
adequate.—E. M. 





24MM WIDE-ANGLE 
FOR 35MM REFLEXES 


Specifications: 24mm Isco West- 
rogon f/4 Super Wide Angle Lens. 
Mount: Automatic diaphragm for 
Exakta only. Price: $149.50. Im- 
porter: Exakta Camera Co., 705 
Bronx River Road, Bronxville 8, 
N. Y. 


When the first 28mm lens was intro- 
duced for single-lens reflexes, | was 
amazed at the rather large size of the 
front lens element. ‘‘In order to make 
a single-lens reflex wide-angle lens, 
we have to use a retrofocus or inverted 
telephoto lens formula,”’ one designer 
explained. ‘‘The retrofocus principle 
calls for a large front lens element. 
The greater the focal length for any 
given aperture, the larger the front 
element must be. We could make an 
even wider lens than 28mm but the 
front element would achieve quite a 
size.”’ 

Well, here it is, eight elements 
worth of 24mm retrofocus optics with 
a front overall mount diameter of 7 V4 
in. But the lens, available only in an 
Exakta mount, is quite sensational. 
Aside from the weird perspective tricks 
that can be made, the wide angle 
(80°) shots are truly astounding. Defi- 
nition is best at £/5.6 or smaller. In an 
emergency the f/4 aperture can be 
used but the corners will vignette and 
lose definition, particularly if you're 
shooting color where there's little ex- 
posure latitude. 

For the serious amateur or pro- 
fessional who considers the single- 
lens reflex his principal 35mm camera, 
this lens, despite its size, is an ex- 
tremely important tool. The Isco auto- 
matic diaphragm, which shuts slowly 
to any aperture as you press the re- 
lease button and opens again when 
pressure is removed, works faultlessly. 

Warning: the great depth of field 
even at full aperture makes the use 
of a split image rangefinder on the 
ground glass almost a necessity if 
you want the exact point of sharp 
focus.—H. K. 





W.A. FOR TOPCON: 
F/2.8 AUTO-TOPCOR 


Specifications: 35mm, 7-element 
wide-angle lens. Aperture range: 
£/2.8-f/22. Min. Focus: .8 ft. Price: 
$124.95. Importer: Tokyo Optical 
Co., 521 Fifth Ave., New York 17, 
N. Y. Distributor: Chas. Beseler Co., 
219 S. 18 St., E. Orange, N. J. 


Designed for the Topcon single-lens 
eye-level reflex (which is authorita- 
tively built) the wide-angle Auto-Top- 











cor is authoritative and lightweight. 
Extended aperture range (to f/22) 
permits adaptability to superfast films, 
and bright yellow and white markings 
—for feet and meters respectively— 
are clear and readable. The Auto-Top- 
cor appears to be a retrofocus type 
wide-angle—that is, an inverted tele- 
photo which gives a wide-angle effect. 
Its pictures: overall sharpness corner 
to corner at the widest opening. Its 
outstanding feature: a button, adja- 
cent to the shutter release, which, 
when pushed, allows you to see the 
depth of field for the aperture being 
used. For those who are accustomed 
to winding film and cocking the dia- 
phragm as standard procedure after 
every exposure, this is certainly a con- 
venience. And, although the Auto- 
Topcor is semi-automatic, the cocking 
lever for opening the diaphragm falls 
just under your left forefinger on the 
top side of the mount.—D. J. 





TWO FAST, LONG LENSES 
FOR EXAKTA 


Specifications: 180mm f/2.8 Tele- 
Iscaron lens in preset diaphragm, 
135mm f/2.8 Tele-iscaron in auto- 
matic diaphragm, both for Exakta. 
Price: 180mm, $200; 135mm, 
$189.50. Importer: Exakta Camera 
Co., 705 Bronx River Road, Bronx- 
ville, N. Y. 


The trend in long lenses for single- 
lens reflexes is towards larger aper- 
tures. These two German-made Isco 
lenses in handsome black heavily 
knurled mounts with white numerals 
certainly reflect it. : 

The 180mm Isco is a true tele lens, 
while the 135 is of a long focal length 
formula. By employing an exception- 
ally light mount, the manufacturer has 
made it possible to hand hold the 180. 
(For a great photographic sensation 
try shooting portraits at the close 
focusing distance, slightly under 6 ft.) 

The 135mm Isco has an automatic 
diaphragm which closes when you 
press the button release on the mount 
and automatically opens when pres- 
sure is released. If the automatic dia- 
phragm system has a resemblance to 
that on Schneider Tele-Xenar lenses 
for the Exakta, it's not surprising since 
the Isco plant is part of the Jos. 
Schneider & Co. optical works. The 
Isco 135, incidentally, focuses as close 
as 5 ft. 

Optically, both lenses performed in 
a similar manner despite the fact that 
the 135 is a long focal length lens and 
the 180 is a tele design. At full aper- 
ture, definition was adequate, very 
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You won't believe it—until you try it... 


To demonstrate the incredibly easy loading of the 
new Kodak Signet 80 Camera, we twisted the arm 
of a Rochester camera-shop manager and coaxed 


him into doing a one-hand blindfold demonstra- 





2 Feel around, find latch, open it with 

* nail of index finger while thumb presses 
against camera base. Back unlatches, ready 
to lift. Even blindfold, the loading takes less 
time than the telling. 


3 Lift camera back—it's hinged—and 

* swing it over completely out of the 
way. You have complete access to inside of 
camera—don't have to coax film down into 
a narrow slot. 


tion. It’s something to see! The camera almost loads 
itself—just one of the many reasons we call it 
“the expert’s camera that does everything so easily.” 


And this is how it’s done) 


ps pd 





4 Pull out rewind pin. Slide magazine 

* into position. It practically falls in by 
itself. Check with finger tip to see that both 
ends of magazine are down. Push rewind 
pin back into position. 











Thoroughbreds all...in 35mm 


Some 35mm cameras, like some horses, 
run their best race on a fast track. Others 
like the rain. Some want an expert 
jockey, while others don’t care who’s up. 

Four thoroughbred 35mm cameras 
that have earned a lot of attention for 
their versatility are the Signets, out of 
Kodak. They carry the numbers 30, 40, 
50, and 80. 

“80” is the pace-setter . . . the choice 
of experts. Responds well to photog- 
raphers who expect a lot from their gear 
—as you can see from the loading dem- 
onstration shown above. 

What else is good about the Kodak 





Signet 80 Camera? Rapidly interchange- 
able lenses, for one thing. Normal 50mm 
f/2.8, complemented by a_ versatile 
35mm wide-angle lens, and a far-reach- 
ing 90mm telephoto. All with Kodak 
rare-element glass for superior correc- 
tion and detail. 

Naturally the Signet 80 has a built-in 


meter—accurate, rugged, that measures 
both incident and reflected light for 
films from 10 to 6400 ASA. And precise 
focusing down to 24 feet with all lenses. 
And a modern one-to-one finder with 
projected bright-line corners to define 
exact coverage. And a precision shutter 
—synchronized for all types of flash. 
And rapid thumb-flick film advance. 
And handsome styling, so that you’re 
proud to wear your Signet 80. And a 
whole slew of other expert’s delights, in- 
cluding specialized aids for ultra-close 
work, copying, and photomicrography. 
Check for yourself—same time you find 
out about the “80’s” fast one-handed 
film loading. 

Now, the Kodak Signet 50 Camera. 
It comes ready for action, complete with 
flasholder and 3- and 4-inch reflectors 
... photoelectric meter built in, EVS 
linkage, fast f/2.8 lens, shutter to 1/250, 
and more besides. 

The versatile Kodak Signet 30 Cam- 
era is a thrifty counterpart to the Signet 
50—lacks only meter and flasholder, is 
otherwise identical. Finally, there’s the 
Kodak Signet 40 Camera with its 
rugged die-cast construction, smooth 
Sure rangefinder, structural unity and 
precision. 

What these throughbreds have in com- 
mon, aside from their 35mm-ness, is 
Kodak quality and that certain appeal 


you get only when a camera is designed 
by people whose life is devoted to 
photography. 


Useful backs 


The fronts of Kodak Flasholders speak 
for themselves .. . brilliantly . . . with the 
mirror-finish reflectors that give you an 
extra-brilliance bonus in every shot. But 
the backs don’t just sit there, holding up 
the front. Each back carries an efficient 
exposure guide or computer that puts the 
flash data where you need it—right in 
front of your nose, or close by, depend- 
ing on how you hold the camera. 

Some of these guides are simple tables. 
Others are ingenious easy-to-read dial 
or slide devices. 





Here’s the one on the Kodak Genera- 
tor Flasholder. Covers all the popular 
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1 Enterprising young advertising agency 
* executive (A) puts blindfold on ad- 
venturous camerc shop manager (B) at shop 
counter. Signet 80 Camera stands on 
counter, lens down, back closed and 
latched, 35mm film magazine alongside 
(see picture story below). 


5 Lift film tip, and slide it into the big 

* slot. That's all. No hooking over any- 
thing ...no threading into a narrow slot 
«+-no checking to be sure any sprockets 
are engaged. Now... 








one hand, blindfold! 


6 Close the camera back. Stand the 

* camera on its end, work the thumb- 
lever until it stops. Your first film frame is 
now in position... shutter and exposure 
counter automatically set. 





midget bulbs and all the most popular 
Kodak films. Others are comparable. 
But the big point is—the guide is right 
there, whichever Kodak Flasholder you 
buy. Which is just one more reason your 
Flasholder should be from Kodak. 

Right now, our first choice would be 
the Generator Flasholder, which never 
needs batteries, is a modest $13.95 with 
Kodalite fitting, $14.95 with shoe fitting 
for mounting on your camera’s acces- 
sory clip. 


The lure of Panalure 


You shoot Kodacolor Film to get color 
prints, of course—for your album or 
your Aunt Clara’s bureau, or your living 
room wall, in appropriate degrees of 
gorgeous enlargement. 

But many of your color negatives—on 
Kodacolor or Kodak Ektacolor Film— 
will produce handsome black-and-white 
enlargements, too. If you have the right 
paper... panchromatic paper. 

We make panchromatic Kodak Pana- 
lure Paper specifically to yield rich, 
beautifully balanced black-and-white 
prints from color negatives. Panalure 
paper maintains the correct tonal rela- 
tionship between lips, eyes, hair, blue 





EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


skies, red barns, and so on—simple be- 
cause it’s panchromatic. 

Also, like “‘pan” film, it permits the 
discriminating user to alter the “natural” 
balance of the print by using filters. 
Even to use regular “shooting filters” to 
change or heighten emphasis—a red 
Kodak Wratten A Filter to darken sky 
and beef up clouds, for example. 

Kodak Panalure Paper comes in 
standard sizes, double weight. The E 
surface is white, lustre, fine-grained. 
Image tone is a good warm black; but 
you can tone—brown, selenium, even 
gold. 

Your dealer has Kodak Panalure 
Paper now. Try it. 


No cream and sugar 


The gelatin used in making the emul- 
sions on Kodak films and papers is much 
like the gelatin in your dessert or salad. 
They’re both edible. But there the dif- 
ference stops... photographic emul- 
sions are more sensitive than people. 
We get our photographic gelatin from 
a subsidiary of ours, Eastman Gelatine 
Corporation in Peabody, Mass. They’re 
so fussy they even check the area in 
which the animals they use came from; 








7 Peel off the blindfold, start shooting. 

* Big point is that you load so easily...so 
swiftly ... you don't miss pictures. Now go 
try it yourself. For other Signet 80 features, 
see below. 





because what the animals eat affects the 
chemical composition of the gelatin— 
and gelatin is no mere inert medium. It 
has several jobs to do. 

All this may seem like a lot of bother, 
but it’s one of the reasons why you get 
consistent results from Kodak film, 
roll after roll; Kodak paper, sheet after 
sheet. 


The word about Poly 


In a recent Bulletin, we said of Kodak 
Polycontrast Paper: “The word is 
spreading...and the word is convenience 
plus quality.” 

Word or words, singular or plural? 
Okay either way, so long as you get the 
word about this wonderful variable- 
contrast enlarging paper: 

The word is Polycontrast. 


Prices are list, and are 
subject to change 


without notice, 










































MODERN’S MOVIE TECHNIQUES 


3 WAYS 
TO LIGHT 
MOVIES 


IF you've already shot a few rolls of indoor movies 
—and have been disappointed—you probably realize 
by now that there’s no quick solution to lighting. 

But don’t throw that barlight into the closet and 
forget it. With a little help—and a few more lights— 
it can do a good job of lighting your films. Besides, 
there’s nothing like a barlight for those shots that 
require quick action—something the baby does, a 
news event, or a sports contest, for example. Visual 
interest overcomes any defects in lighting. It’s when 
lighting plays an important part in emphasizing a 
film idea that the barlight sometimes needs help. 
You may want to convey a mood or shoot a broad 
scene with a lot happening in it, or an extreme close- 
up. There’s where a few lighting techniques added 
to your barlight can make the difference. 

Take a look at the second series of illustrations 
(opposite) showing a group of children playing in 
what might be anyone’s living room. The game is 
an active one and covers a large area. A barlight 
alone would mean swinging camera and barlight 
around dizzily or standing so far back that the light- 
ing would be uneven—with an overexposed fore- 
ground, underexposed background, and unwanted 
shadows. You can apply the same techniques to a 
birthday party or any other large group seated 
around a table, or performing a series of actions 
where clear detail is required. 

On the other hand, you may want to express a 
mood or create an available light effect—as in the 
first set of illustrations. Here the lighting is stylized 
to produce a shadowy effect showing enough detail 
to make the audience wonder what’s going on. 

In the third series of illustrations, showing the 
close-up, we use a spot to add interesting highlights 
to the child’s hair. But you just can’t use a spot for 
action footage. Its beam is much too concentrated to 
do any good. 

If the number of lights we suggest seems too much 
for your apartment or home circuits, take a look at 
“The Movie Maker,” page 148, for some hints on how 
to utilize your available power to the- maximum. 

—ALBERT L. MOZELL 











LIGHTING FOR SPECIAL EFFECTS 





Primary purpose of mood lighting is to elicit a definite 
response to a scene from the audience. Here youngsters 
are busily involved in making the tools for a game. 
Basic technique is to use enough light for adequate 
exposure, but also to use shadow detail and highlights 





to impart the mood. The main light (1) spills across 
the front of the scene, edge lighting the boy in the fore- 
ground and also lighting faces of children around table. 
The No. 3 light partially fills in shadows and supple- 
ments other background light (2). 





ey 


Three photo floods are enough for many different types 
of mood lighting. The Gator Grips hold to almost any- 
thing—chairs, tables, light stands, or doors, for ex- 
ample. Thin brads in wall hold lights over scene. 
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LIGHTING THE OVER-ALL SCENE 


Where there’s a great deal of movement in a medium 
or long shot the lighting should be uniform over the 
entire area where action is to take place. It gives your 
subjects more freedom to be themselves and the cine- 
matographer needn’t worry about unwanted shadows 


suddenly cropping up. Bouncing the barlight off-white 
ceiling (1) provides even diffused lighting. A direct 
flood (2) supplies additional light needed for adequate 
exposure and the addition of background lights (3 and 
4) assures good lighting over entire scene. 





CONTROLLED LIGHT FOR CLOSE-UPS 


Lights for close-ups are more numerous for greater con- 
trol over effects. White walls can be dull as background. 
Interesting shadows can be added by making a cukularis 
(see below) out of stiff cardboard or wooden dowels 
held together by a nut and bolt. Using 12 in. reflector, 


with photoflood bulb provides maximum control over 
main light (1). The doors allow you to widen or narrow 
the beam as you desire. Reflector spot provides hair 
light while baby spot (2) creates shadows through 
“cooky” (4). Reflector flood (3) fills in shadows. 





We've only added a barlight to the three floods and 
Gator Grips. The barlight can be mounted on a tripod 
or fastened to a light stand. If you shoot color—ceiling 
must be white. 


A boom supports the reflector spot and is mounted on 
a light stand. Baby spot, 12 in. reflector with barn doors, 
and three or four light stands provide good ratio of 
flexibility to practicability. 









































GUARANTEES 
BETTER 
8mm MOVIES 


KALART 


Editor-Viewer Eight 
with new 


“‘DUAL-PURPOSE” SPLICER 


Want to transform your “straight- 
from-the lab” film into a polished, 
entertaining movie that creates in- 
terést and excitement from start to 
finish? Just use the improved Kalart 
Editor-Viewer 8. It’s the most con- 
venient way to preview 8mm film 
in action —to cut out blanks, blurs 
and poorly exposed sections— to 
splice scenes in story-telling sequence. 
Only a Kalart offers all these im- 
portant features: 

“Big, bright picture shown 12 times 
film size on ground glass screen. Pre- 
cision optics and 30-watt lamp pro- 
ject movies in sharpest detail without 
flickering. 

*Built-in splicer permits use of handy 
splicing tape or economical film 
cement. This new “Dual-Purpose” 
feature is found only on Kalart-made 
equipment. 

*Single handle forward-reverse op- 
eration. Take-up speed is slow and 
smooth, rewinding is fast. Accom- 
modates up to 400’ reels. 
*Convection cooling permits study- 
ing single frames indefinitely without 
overheating film. 

*Complete in handy carry-carton 
with Craig Formula #7 Film Cement. 
See it at your photo dealer’s when 
you pick up your next roll of film. 
Only $39.50. 


36-page Illustrated Booklet — packed 
with tips on how to improve your 
movies. Regularly 50¢. Only 10¢ 
with this coupon. Mail to Kalart, 
Plainville, Conn., Dept. M-7. 





Name 





Street 





City Zone State 





Name of Dealer 


_ RALART 
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TRAVEL 
(Continued from page 44) 


Moses suddenly appears offering to sell 
me a cocoanut. 

Since you’ll be around sand and the 
sea a great deal take along a blower— 
a rubber ear syringe from the local 
drug store will do—to clean the sand 
off the lens and out of the interior of 
the camera. A camel’s hair brush 
will lift out remaining sand without 
scratching the lens. Don’t forget lens 
tissue, to get the sea air scum off the 
lens. On many islands you will find 
taxi drivers who are specialists in 
showing you the most photogenic 
views of the locales. Some even have 
their own Kodachrome slides to sell 
to non-confident photographers, and 
will give you quite accurate exposure 
data. 

A final word is one on good manners. 
If you were sitting in your own back- 
yard and a stranger from another and 
much more wealthy land (let’s say the 
moon), who spoke with an accent or a 
language different from yours, came 
along and snapped your picture with- 
out a by-your-leave, wouldn’t you be 
indignant? Especially if you were 
wearing old clothes and your hair 
wasn’t combed? Treat other peoples 
as you would like them to treat you. 


Pricing poses 


In some places (especially the cities 
such as San Juan or Montego Bay) 
you may find that the people expect to 
be paid for posing. One woman in Port- 
of-Spain, Trinidad, frankly earns her 
living by posing for tourists with a 
huge basket of flowers on her head. 
A small coin (if it gets above a quar- 
ter, you’re being taken) will usually 
do. If you are asking someone to pose 
for a longer period of time, adjust the 
fee accordingly. 

You are, whether you know it or 
not, an ambassador wherever you 
travel. A camera to people in poor 
countries is as important a symbol 
of wealth as a diamond or a Cadillac 
is in the United States. You can make 
friends or enemies with it. You'll find 
it more fun to make friends and you'll 
get better pictures in the long run 
if you ask first, shoot later.—J. B. 
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SAVES PAPER e@ TIME © TROUBLE 


An automatic darkroom aid that eliminates exas- 


| perating and wasteful test strips. Electronically 


selects the proper diaphragm aperture. 


for further information 
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CORPORATION 
150 Fifth Ave., New York 11, N. Y. 


NEW PRODUCTS @ 








For Professional Results 
use the NEW 


CINE-VOICE 


16mm Sound-On-Film Camera 


Shoot with Auricon Optical Sound-On-Film or the 
revolutionary new FILMAGNETIC Sound now being 


used by major Television networks! (asi a) 
% Complete Outfit $795.00 


.. with a 30-day money- 
back guarantee. You must 
be satisfied. Write for free 
“Cine-Voice II” literature. 


BERNDT-BACH, INC. 


6918 Romaine Street, Hollywood 38, California 
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Newly designed 35mm coated f2.4 lens takes in 88% 
more area than ordinary 35’s, is 26% faster! Focusing 
is quicker, as close as 2 feet, with tremendous depth of 
field! But there’s more to this beautifully compact camera 
. .. new Seikosha MXL shutter to 1/500th second, MFX 
flash synchronization; coupled rangefinder combined 
with bright-frame viewfinder; rapid advance lever and 


fast rewind crank. 
ewind cran Only $79 plus case. 


Budget-priced, cus- 
tom quality, luxury 
features. F2.8 lens; 
1/500th sec. synch. 
shutter; cpld. range- 
finder; rapid rewind 
crank; Triggermatic 
action. 


$69.95 plus case. 








Top quality 2% x 
2% reflex camera. 
Built-in direct read- 
ing exposure meter; 
Duo-Lever focus- 
ing; £3.5 ctd. lens; 
1/400 MX synch. 
shutter. 


$65.00 plus case. 








FRiICOHMATIC 225 


For the first time . . . a really complete Automatic Reflex priced to 
fit any budget, yet built to highest professional standards! New . . . 
crank advances film and cocks shutter in one sweep. New . . . built-in, 
extra-sensitive exposure meter reads directly in light values. New . . . 
choice of picture sizes with 120 or 35mm film. Famous, needle-sharp 
80mm Rikenon f3.5 taking lens and £3.2 viewing lens, Exclusive Duo- 
Lever focusing. Cordless flash outlet shoe. New, improved Seikosha 
SLV shutter from 1 second to 1/500th and B. Brilliant, fresnel-type 
viewing screen, New, complete depth-of-field table. 


And it costs only $9995 plus case and 35mm adapter. 


Consumer “check- 
rated”’ for excel- 
lence and value! 
Sharp f3.5 lenses; 
1/500th sec. synch. 
shutter; Duo-Lever 
focusing; fresnel- 
type viewing screen. 


$46.50 plus case. 











Ricon0/Um 


Most exciting ‘35’ you've ever seen! Built-in 
exposure meter reads direct light values; bright- 
frame combination range-viewfinder automati- 
cally corrects for parallax; 6-element 45mm 
Rikenon f1.9 lens; exclusive Duo-Lever focus- 
ing; Seikosha SLV shutter to 1 /500th; exclusive 
Triggermatic advance; fest rewind crank; MX 
synchronization; self-timer . . . in short, it’s 


ing! 
got everything! Only $9995 plus case. 





Smaller than many 
| 35’s, yet takes 
jumbo slides with 
reflex-ease on 127 
film! F3.5 ctd. 
lenses; synch, shut- 
ter to 1/400th; self- 
timer; fresnel - type 
viewing screen. 


a $42.50 plus case. 


Biggest 2% x 2% 
Reflex value ever 
offered! F3.5 coated 
lenses; 1/200th sec. 
shutter; flash synch; 
adapts to 35mm 
and 127 film; criti- 
cal magnifier; life- 
size ground-glass 
viewing; eye - level 
action finder. Cam- 
era, case and flash 
unit, 


$29.95 complete! 


Cc OUTFIT 
Smaller than a pack 
of cigarettes! Inter- 
changeable f3.5 
lens; 1/200th sec. 
synch. shutter; 
rapid wind lever. 
Camera, flash, case, 
viewer, film, bulbs, 
filter, jewel case. 


$59.95 complete! 


OUTFIT 
Amazing 35mm 
camera with ‘pro’ 
features. F2.8 ctd. 
lens; cpld. range- 
finder; synch, shut- 
ter to 1/300th; 
rapid wind lever. 
Precision built; per- 
fectly styled and 
Ricoh - low priced! 
Camera $39.95, 
case $8.50, flash 
$5.95. 


$54.40 complete! 


RICOH CAMERAS 
521 FIFTH AVENUE 
NEW YORK 17, NEW YORK 


IN CANADA 
GENERAL PHOTOGRAPHIC PROD, 
REGINA, SASK 
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ASAHI PENTAX ‘Ss’ Here’s the PENTAX that stood the single lens reflex 


wor'd on its ear! Most compact of all, incorporates the amazing instant return mirror that ends photo 
graphic blackout! Asahi Takumar 55 mm f2.2 5-element lens, 1 sec. to 1/500, M and X sync., inter- 
changeability with numerous other lenses from 35mm to 1000mm, full range of accessories. $195 


ASAHI PENTAX kK 5 This is the PENTAX for the perfectionist...the ‘K’ 


adds the marvel of internal automatic lens stop pike to the shutter trip mechanism...and ‘still fea 
tures that instant return mirror too! Improved focal plane shutter...1/1000...improved viewfinder 
offers bulls-eye focusing...interchangeable lenses, full accessory fine New 35min f2.3 wide angle 
and 105mm f2.8 lenses are automatic too! Only $249.50. ; 
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News of the MPDFA convention at Philadelphia 
seems most significant to me, for at this show new 
cameras are exhibited from all over the world. Of 
additional significance—and a fact that gives me 
great personal pleasure as well—is that I may take 
this opportunity to tell all people in the camera in- 
dustry and, in fact, all photo enthusiasts about 
Japanese cameras! 

As you know, our cameras have a long and notable 
history and are well accepted by everyone for quality 
and performance. As a matter of fact, today they 
are amongst Japan’s leading export items. 

A great many Japanese deserve praise for the fine 
showing our optics have made. But in particular, I’d 
like to pay homage to those Japanese engineers 
whose constant and inspired efforts have improved 
the quality of the camera bodies, and the mechanical 
functions as well. : 

The Japan Camera Inspection Institute deserves 
a tribute, too. For another powerful factor in main- 
taining the high standards of Japan’s optics is the 
very efficiency of the optical checking system. This 
includes not only the testing procedures that are 
carried out at the manufacturers’ plants, but also 
the inspection by the JCII. Only after the Institute 
has scrutinized and passed on them may Japanese 
cameras and lenses leave the country. 

Because of such elaborate safeguards, photogra- 
phers everywhere can use our equipment with com- 
plete confidence at all times. 

It is my earnest desire that on other occasions— 
as at Philadelphia—friendship between nations may 
be enhanced through photography, with the help of 
the Japanese camera industry. 





SANON VI 35mm CAMERA 
n all counts, rates No. 1 
nong tre ‘Big 3’’! Brightest 
position viewfinder;. stain 


ss steel shutter curtain; full 
rame rangefinder image; 
upled exposure meter; fast- 
st trigger action. With choice 
f fast lenses, from $289.00. 





CANON LENSES, world’s 
fin embody the latest 
“‘rare earth”’ optical glass ele- 
ments in revolutionary optical 
designs. Fastest speeds. Full 
range of focal lengths from 
25mm wide angle to 800mm 
telephoto 


Priced as low as $69.50. 


est, 


CANON CINE 8 CAMERA 
SB al-mmanlel ame-lei's-lalel-le mmol =\1 1-408 


with exclusive ‘‘Select-A-View”’ 


finder that is bigger, brighter 
and easier to use than any 
the market. Auto 
lant) 4 [ome ey-1e-lit-b amore) ag -lendlels mm ie) 
all lenses 


As-low as $139.50, with lens 











CANON BINOCULARS em 
body the same high stand 
i geh-mnaer-) at-1-) am Or- fale) p Mer: lanl=) ach 
and lenses above all others 
Superior prism optics; light 
weight construction; inter 
changeable eye-cups for those 
who wear glasses. With case 


From $59.50 (pilus F. E. tax) 
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WORLD THROUGH 
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With built-in 


automatic exposure meter setting 
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This new model gives automatic exposure settings. 
A built-in exposure meter coupled to the lens dia- 
phragm makes this possible. First, the shutter ring 
(A) is set to the desired shutter speed. Then, by 
turning the lens diaphragm ring (B) the exposure 
meter needle (C), visible in a window on top of 
the camera, is set to the marker and the correct 
exposure is automatically 
secured instantly and ef- 
fortlessly. Lens diaphragm 
and shutter are cross 
coupled. 


woot £2 NOE 








Newly designed 7-element 42mm f/1.8 G. Zuiko 
lens, Seikosha SLV shutter with speeds 1 to 1/500 
sec. plus B & self timer, bright frame viewfinder 
with automatic parallax correction. 





x” 


This versatile and economy model meets the needs of both 








amateur and professional photographers. The ACE has 
interchangeable E. Zuiko lenses—standard 45mm f/2.8 lens, 
wide angle 35mm {/2.8 lens and telephoto 80mm £/5.6 lens 
—Copal SV shutter with speeds 1 to 1/500 sec. plus B & 


self timer, coupled rangefinder and bright frame finder. 
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SCOPUS BROCKWAY, INC. 
404 Fourth Avenue, New York 16, N.Y. ORegon 9-7490 
Canada W, Carsen & Co., 31 Scarsdale Rd., Don Mills, Ontario 
























It is an excellent comment on the healthy com- 
petitiveness of the photographic industry that new 
cameras from all over the world are seen at the 
annual Master Photodealers and Finishers Associa- 
tion Convention in Philadelphia (March 22-26). It 
is similarly praiseworthy that both the trade and 
buying public have an opportunity to evaluate these 
remarkable products. 

Needless to say, we Japanese manufacturers are 
impressed with the importance of the Philadelphia 
Convention, and are happy to participate in it. Just 
look at the strides that have been made in advancing 
photographic technics in recent years! It is not 
unusual to find that what was perhaps topnotch a 
few years ago, may no longer be considered as such 
today. In fact, we’ve even witnessed the disappear- 
ance of some of the industry’s former leaders. This, 
too, is another reason why camera industry people 
always look forward to the MPDFA event. 

In conjunction with this, it is our great pleasure 
to present the Japan Camera Special Section, be- 
cause it will bring your readers up-to-date with the 
present situation of the Japanese camera industry. 
Certainly I, for one, am honored to be part of it. 

The Japanese camera industry is by no means a 
young one! And after years of painstaking research 
and experience we have improved our cameras to 
the degree that their quality and performance have 
now put them in the ranks of leading cameras made. 

Just why has this come about? First, Japanese 
lenses are universally acknowledged as excellent. 
The optical glass—raw material of the lenses—is an 
entirely Japanese product. The famous sharpness 
of our lenses is due to the outstanding optical 
properties of this glass, and the unique speed of 
Japanese lenses is similarly acclaimed. Indeed, 
several top-notch cameras boast f/1.1 or f/1.2 lenses. 
Even popularly priced 35mm cameras, which were 
not hitherto equipped with fast lenses, now have 
fast £{/2 or £/1.9 optics. Small wonder, then, that 
Japanese cameras have won praise for their optics! 

Second, there is great respect for other features: 
rigidity of the camera body, brightness of the finder, 
and for Japanese shutters, which compare with the 
most efficient produced in the world. Almost all focal 
plane cameras in Japan are now equipped with 
speeds of 1/1000 sec., while cameras with between- 
the-lens shutters have peak speeds of 1/500 sec. 
Therefore the photographer can take sharp, clear 
pictures of any moving object, wherever there is 
sufficient light. 

In line with the trend begun last year, amateurs 
and beginners alike are able to take pictures auto- 
matically, for current Japanese cameras have either 
built-in exposure meters or coupled ones. If you 
look, you'll find improved models available in the 
United States camera stores now. It is fair, then, to 
cite the praise that our cameras have won. 


And now, a final point: prices. In consideration 
of the potential buyer, we are giving careful atten- 
tion to price stabilization. Not only is the Japan 
Camera Inspection Institute following a strict, un- 
compromising policy in approving all mechanisms 
before passing on them, it is checking on perform- 
ance, durability and lens resolution as well. And. as 
you can imagine. such a campaign as that made by 
the Japan Camera Industry Association is made at 
no little sacrifice and expense. Yet. in order to main- 
tain the reputation of our fine cameras, it is im- 
perative to carry out such extensive measures. While 
doing this, we will deeply appreciate your recogni- 
tion of our efforts. , 
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Value is the ideal combination 
of price and quality 


There is so much value built into every Yashica, you can buy two for what you’d 
expect to pay for one camera of comparable quality. 















Examine the wide variety of Yashica cameras—movies and still—and note how 
each meets a specific level of interest—a specific need. There’s a Yashica exactly 
right for novice, casual snapshooter or serious amateur, family movie-maker 
or color-slide enthusiast. And, there’s a Yashica exactly right for every purse. 











YASHICA 44 


YASHICA-MAT 


Ruggedly constructed for years 
of dependable service, and fully 
automatic! A single-stroke crank 
advances the film, sets the shut- 
ter and prevents double exposure 
—automatically! Features f/3.2 
viewing lens, f/3.5 taking lens; 
9 shutter settings to 1/500; pre- 
mium field-lens focusing screen; 
built in flash synch and delayed | 
action timer. 
$75.50 
Leather eveready case, $10.00 


YASHICA Turret-8 
with €/1.4 Yashinon lenses 
Imagine—a camera with lenses so fast they 
take brilliant indoor color movies with indi- 
rect bounce-light. Yashinon f/1.4 lenses are 
available in normal, wide-angle and tele- 
photo. Features include: twin-lens turret; 
“zoom” type-finder; 7 governor-controlled 
speed from 8 to 64 frames-per-second; single 
frame exposures and drop-in loading. Yashi- 
ea Turret-8 with 18mm normal f/1.4 lens, 


$79.95 


With normal and 38mm telephoto f/1.4 lenses, $119.90 
Yashinon 6.5mm f/1.4 wide-angle lens only, $44.95 


The most exciting color camera of them 
all! This small-size twin-lens reflex de- 
livers 12 super-size color slides from a 
roll of 127 film, and takes sparkling 
jumbo prints in color and black-and- 
white. Matched f/3.5 lenses; synchro- 
flash shutter with speeds from 1 sec. to 
1/500 sec. plus ‘B’; brilliant field-lens 
focusing; single-stroke film transport; 
focusing magnifier; sports finder. 


$59.95 


Leather eveready case, $10.00 








YASHICA 8 







$49.95 
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Thrilling family movies 
indoors and out. Focus- 
ing £1.9 lens, zoom-type 
finder, single frame ex- 
'Posures, easy drop-in 
oad, 16 frames-per-sec. 


YASHICA A 


Beginner’s delight. Has 
fine etched focusing 
screen, £3.5 lens, four 
shutter speeds to 1/300 
sec. plus B and built-in 
flash synchronization. 


$29.95 
Leather case $6.00 


YASHICA C 


Semi-automatic film 
transport with autostop, 
£3.5 lens, field-lens fo- 
cusing, flash-synch shut- 
ter, speed range. 1 sec. 


to 1/300, and self timer. 


$46.50 
Leather case $8.00 


YASHICA LM 


Has same lenses, shut- 
ter, self timer and semi- 
automatic film advance 
features as on Yashica 
C, but with built-in sen- 
sitive exposure meter. 


$59.95 
Leather case $10.00 


sre’s twice the value...twice the fun...in 


CYashica> YASHICA INC., 234 Fifth Avenue, New York 1, N. Y. 





YASHICA 635 


Convertible — uses 120 
roll and 35mm films in- 
terchangeably, f3.5 lens, 
field-lens focusing, flash- 
synch shutter: 1 sec, to 
1/500, and self-timer. 


$69.95 
Leather case included 


YASHICA 





Industrial photographer, editor and engineer Rix Beals of Mining 
Engineering magazine makes a shot with Minolta Autocord 











The industrial photographer covers what is probably 
the broadest area of picture making in any pro- 
fession. Often he is called on to shoot documentary 
photographs like the photojournalist, but his range 
also extends to making pictures through microscopes, 
performing aerial photography, studio photog- 
raphy, missile photography, photographing radar 
and other oscilliscope machines, extreme high speed 
photography. He’s a jack of all trades and is neces- 
sarily a master of each. 

The industrial photographer is often employed by 
a large corporation where he works in a photo de- 
partment along with many other photographers and 
technicians. Sometimes, particularly in small com- 
panies, he may be the whole department himself. 
Other industrial photographers work on a free lance 
basis, obtaining employment to do specialized work 
which the in-plant photographer cannot do, or work- 
ing for plants without photographic departments. 

From the scope the industrial photographer 
covers, it’s easy to see that his equipment must be 
varied and complete. It’s too late to purchase photo- 
graphic equipment after he receives an assignment. 
All the equipment he needs or may need must be 
already available, tested and checked, ready to go. 

The 2144 x 214 camera, and now even more the 
35mm, is becoming a vital tool in industrial pho- 
tography. Large plants are almost impossible to 
light sufficiently for photographic purposes even with 
the most modern electronic flash or flood equipment. 
Therefore, the photographer must often rely on 
existing illumination for not only his black-and-white 
photographs, but his color as well. Extremely sharp, 
capable optics with maximum openings large enough 
to permit existing light photography with color film 
are necessary. The Japanese photographic industry 
has been able to supply them in full—cameras with 
complete parallax correction so that no part of the 
vital industrial picture area will be lost, lenses capa- 
ble of registering the complex machinery with full 
fidelity and sharpness no matter whether the shot 
must be made in black-and-white or color. 

In addition, the industrial photographer is gener- 
ally responsible for turning out the various audio- 
visual presentations which a company uses for 
advertising, promotion or educational purposes. 
These slide shows, which used to be made in the 
traditional 314 x 4 lantern-slide size, are now prac- 
tically all produced in the smaller 35mm format of 
1 x 1% in. These must be projected in many in- 
stances to full auditorium screen size with every bit 
of the crisp detail showing. Again the quality of the 








equipment, in this case, 35mm, which is used to make 
the slides, must be beyond any flaw, the Japanese 
photographic industry has manufactured the cam- 
eras and lenses which more than fulfill the job. 

An alternate aspect of the industrial photogra- 
pher’s problem is his need for more than one camera 
of each type. Even a moderately small photo de- 
partment will have six or so twin-lens reflexes and a 
like number of 35mm camera bodies with more than 





one full set of lenses of varying focal lengths. By 
being able to purchase such cameras and lenses of 
top quality at reasonable prices, the industrial photo 
department can maintain sufficient quantities of 
equipment with both cameras and lenses in reserve 
as well. 

In a vast photographic area, industrial photog- 
raphy, Japanese cameras and other related equip- 
ment were virtually unknown even ten years ago. 
It’s truly amazing to see the quantity of Japanese 
equipment in use—equipment on which the great 
industrial plants throughout the country have come 
to depend. 





TOP of the Japan Optical 


Franchised TOPCON distributor: 
Topcon R distributed by Charles in US.A Sine as iis 
: a + Bese pany 
Beseler Company will be known in Canada: R. & H. Products Limited 
as “Beseler-Topcon”. in Australia : Gardener & Salmon Pty Limited 
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FEATURES OF ALL ro\/ko PRODUTCS 


In d ustr y WORLD'S FINEST OPTICS..... 


based on our belief that no optical 
instrument is better than its lens 
and extra pains are taken that the 

W, quality is absolutely main- 
tained. 


SUPERIOR AND ELABORATE 
FINISH....is guaranteed by our 
skilled and experienced craftsmen, 
who combine the best of modern 
equipment with painstaking hand- 
finishing for a really superb QW, 
finish. 


UNEXCELLED MECHANICAL 
DESIGN. ...is possible only be- 
cause our large team of engineers 
and optical scientists, experienced 
in many and varied products, with 
complete exchange of knowledge 
combine to produce the best 


Wy. design. 


TOKYO OPTICAL MAIN PRODUCTS 
TOPCON Cameras 
TOPCOFLEX Cameras 
TOPCOR Lenses 

MAGNA Binoculars 

TOKO Binocular Telescope 
MAGNA Microscopes 

TOKO Lensmeters 

TOKO Eye-Refractometer 
TOKO Vision Tester 

TOKO Chart Projector 
TOKO Surveying-Instruments 
TOKO Sugar Refractometer 
TOKO Profile Projector 





One of the largest, most modern and best equipped factories in Japan 
boasts of one of the greatest aggregation of optical scientists, engineers 
and craftsmen, whose combined experience in the many and varied prod- 
ucts of the company is matched by few other manufacturers. 


TOPCON R 


Tokyo Optical Co., Ltd. 180, Shimura Motohasunuma Itabashi-ku, Tokyo 
(Tokyo Kogaku Kikai K.K.) 
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Commercial photographer Hal Reiff 
at work in his studio with his 
Mamiyaflex C Professional 























No country turns out the profusion of photographic 
advertisements—in newspapers, on billboards, rec- 
ord cover albums, in magazines—as does the United 
States. These photographs are produced in incredible 
profusion by a vast band of advertising, studio and 
commercial photographers whose duty it is to glorify 
a product—make it look good enough to eat or to 
buy. Naturally, these pictures must be of the very top 
quality. 

In recent years with the great improvements in 
lenses and film emulsions, the commercial photog- 
rapher has been turning more and more to the 
smaller negative sizes—214 x 214, and now even 
35mm. Yet he is demanding of these relatively di- 
minutive sizes the same quality he obtained with his 
larger 4 x 5 and 8 x 10 equipment. After all, he must 
produce huge, almost mural sizes, blowups for his 
clients, enlargements with little grain and extreme 
sharpness. His color must be exact. A mistake, a 
faulty piece of equipment may mean an incalculable 
loss in time and model fees. Reputations are made 
and broken in the commercial world quickly. 

The commercial photographer first adapted a 
“show me” attitude toward the Japanese equipment. 
He couldn’t afford to experiment with untried equip- 
ment. And even if he heard reports that the equip- 
ment did work in the hands of competent amateurs, 
newsmen or photojournalists, it did not necessarily 
follow that the cameras or lenses or shutters would 
be good enough for him. 


The amount of Japanese photographic equipment 
now in use in commercial studios throughout the 
United States may perhaps be the greatest tribute to 
the Japanese photographic industry. Yet the equip- 
ment in many cases represents cameras and lenses 
which have been much needed in the commercial 
fields for some time. Today many studio photog- 
raphers are shooting their most important pictures 
with Japanese twin-lens reflex cameras and measur- 
ing exposure with Japanese-made exposure meters 
designed especially for the studio photographer who 
uses a multiplicity of lights. 

The Japanese manufacturer has been eager to 
listen to the practical voice of the working com- 
mercial photographer and respond to his needs. Now 
the studio photographer has such equipment as a 
twin-lens reflex with interchangeable lenses and ex- 
treme wide-angle lenses for his single-lens 214 x 2% 
reflex, to cope with the many situations which pre- 
viously were difficult to handle at all. And once the 
equipment is in the hands of the photographer, the 
Japanese manufacturer’s representative is never very 
far away, eager to answer questions, hear comments, 
note suggestions for improvements. When a sugges- 
tion from one of these top men is made, action soon 
follows. 

The Japanese manufacturer has never been afraid 
to make specialized equipment for the studio or 
commercial photographer even though the sales 
might be limited. The manufacturer has felt a gen- 
uine responsibility to the photographers using his 
equipment. 

Once the first commercial men began to use the 
Japanese cameras, lenses and exposure meters, the 
acceptance caught on. Certain pieces of equipment 
became almost standard items in every commercial 
studio throughout the land. The commercial pho- 
tographer, from a doubting skeptic, had tried, been 
convinced and had finally become an enthusiastic 
promotor of Japanese cameras, lenses, meters, shut- 
ters. Today a good part of all those advertisements 
we see, believe or don’t believe, are made with 
equipment manufactured in Japan. 











NEW_ WwW 
3 “MIN OLTA V2 
“Freezes” motion 








Forget about angles, 
panning, peak action. 





Minolta “Autocord quality ”— plus 
world’s fastest shutter speed — only 


F:2 Lens: A proven Rokkor 45 mm, f:2, six 
element, rare earth, platinum pot lens. Special 
double coating eliminates need for haze filter. 
(Click stop setting f:2 to f:22.) 


Automatic Parallax Compensation: Ultra bright 
Lumi-Frame in single window range/viewfinder, 
automatically moves to correct parallax. Focuses 
from 30 inches to infinity. 


Single Stroke Film Advance: One stroke (or if you 





F:2 Lens: 6-element, rare earth—eliminates haze 


$QO9% 


all the way to number 20 


Free Turning LVS System: Knurled rings allow 
you to change aperture and shutter speed simul- 
taneously—or individually. Entirely up to you. 


Plus built-in self-timer, automatic “zero” return 
counter, MX Flash synchronization. 


All this—plus the world’s fastest shutter speed. 
Click stops calibrated at 1, 1/2, 1/4, 1/8, 1/15, 
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ee tees ro netdnccgmg advances film, cocks 1/39, 1/60, 1/125, 1/250, 1/500, 1/1000, 1/2000 Witho 
ete " wet second, and bulb. -, n 

apid Rewind Lever: Foldi k ind- res 
pony film pn gies ag agen EN Special “color coding” shows that set at £:8 to (Note 


LVS NUMBERS: World’s first system that ranges 


£:22, you get a true 1/2000 and that set at f:4 to 
£:22 you get a true 1/1000. 








inolta Autocord $99. IF pone “L" $124.50 











Minolta “‘A” $49.95. | Minolta “‘A2” $69.95 








Super “ar 
with f:2 lens $129.50 
with f:1.8 lens $149.50 











Minolta “16” $39.95 | Autowide $89.50 





























SHUTTER _ 





SPEED 


Revolutionizes Action Photography 


i / The entire boat, driver and markings are fuzzy 
1000 —even with panning (note background). For 
SECOND: children, pets, sports—or anything that isn’t 
* nailed down 1/1000 is a necessity. 1/2000 is a 

dream, and a must for the new fast films. 


SECOND: 


Both boat and driver are sharp. Even the 
markings are completely legible. At 1/2000 sec- 
ond you just sight and snap. No worries about 
angles or panning. (At 1/500 second you would 
get a hardly recognizable blur.) 


Without any professional “tricks” to Even water gushing from hose is frozen by the V2’s 1/2000 second shutter speed. 
stop motion, you freeze child, hoop and (Note how the needle sharp f:2 lens shows each drop on the leaves.) For any 
expression—shooting as close as you like. scenic shot showing a waterfall, waves, etc., the V2 can make you look like a 
(Note raised foot and hands.) professional. And the results from a car or airplane are just short of fantastic. 


MINOLTA 


MINOLTA CAMERAS - 150 BROADWAY, NEW YORK 38 


Distributors—U. 8.: The FR Corporation, 951 Brook Ave., New York 51, N. ¥. e CANADA: Anglophoto Ltd., 880 Champagneur, Montreal 8, Quebec, Canada 
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News photographer Earl Seubert of the Minneapolis Star 
covers a game with his Nikon SP 





Everyone knows what a news photographer looks 
like—or does he? Is the news photographer stereo- 
typed with 4 x 5 press camera complete with flash, 
a slouch hat and a press card in the hatband? 

Actually, the slouch hat and press card remain 
but the modern photographic equipment require- 
ments of newspaper photographers are a far cry 
from the norm of only a few years ago. 

Today’s newspaper photographer, in an effort to 
provide a more complete, less stagy, flexible cover- 
age of the feature and daily news events has resorted 
to the small camera. Instead of wasting time and 
losing pictures by changing film holders, fumbling 
with bulbs, guess focusing, trying to remember to 
cock the shutter, he has shifted to the smaller 
2% x 214 and 35mm instruments. The rapid wind 
levers and rewind cranks of today’s Japanese 35mm 
cameras assure him of complete coverage without a 
single possible loss of action. A riot breaks out. The 
news photographer can cover it from start to finish 
in 36 exposures—even if it occurs and is all over 
in 36 seconds. His brother photographer with the 
more cumbersome press camera may have yet to take 
the third picture. 

Of course we know that there is a place for both 
the press camera and the smaller units in news pho- 
tography. Yet it’s amazing how many of the duties 
of the larger cameras are now being performed by 
the 214 x 214 and 35mm. Previously the news pho- 
tographer covering the big football game found him- 
self relegated to a press box high above the playing 
field. A gigantic tele or long focal length lens pro- 
truded from the front of a specially adapted cut film 
camera. The photographer sighted the giant and 
fired it with all the flexibility of a gigantic piece of 
field artillery. 

Today’s press photographer covers the game from 
the sidelines, close to the players. With a trim 35mm 
or 214 camera he watches every play right at hand. 
If he wants to cover a spectator in the stands, a coach 
on the opposite sidelines, he can shift instantly to a 
tele or long focal length lens which can be hand 
held easily. 

The Japanese cameras have become familiar sights 
wherever the newsman goes. At the football game, 
the newsman can put a long focal length lens on his 
single-lens reflex and be certain that he will not miss 
one play. The Japanese manufacturers have de- 
veloped and perfected the instant return mirror so 
that even the user of an eye-level reflex camera can 
follow the action on the field through the camera 


lens before and immediately after the picture is 
made. There is no image blackout. 

At the site of a fast breaking news event—the three 
alarm fire, a newsman hitches his Japanese camera 
up to the electric motor drive. Even with the limited 
illumination of the fire itself, he can shoot a com- 
plete series of the building’s collapse. The fast lenses 
allow him to shoot it in color if his paper is using 
it—and a lot of papers are doing just that. 

Throughout the country the use of color in news- 
papers is really gaining ground—thanks in a large 
part to the 35mm camera. The news photographer 
shoots negative color film. In minutes, it’s processed 
back at the paper and ready to go to the engraver. 
Either color or black-and-white reproductions can 
be made. The emulsion speed of negative color film, 
however, is relatively slow. The Japanese f/1.1 and 
£/1.2 lenses have become essential tools in the gadget 
bag of the news photographer. 
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NERVE CENTER OF FUJI PLANTS CONTAINS CONTROLS 


FUJI Keeps Pace with a Fast- 


During its 25-year growth to one of the world’s top-rank A FUJI FILM INDUSTRIAL PRODUCT 


film manufacturers, research has put Fuji into nearly every 
branch of the photographic industry. 





NOW 


At the sprawling plant at the base of Mt. Fuji, one of the 
largest buildings houses the Fuji Research Institute. This 
is the creative brain of the 6,000-man Fuji organization, 
which produces 1,200 different optical and photosensitized 
products. 


Fuji is a large producer of raw optical glass. In the country 
which makes the world’s most advanced optics, Fuji’s own 
Fujinon lenses rank along with the other famous names. Fuji 
Meets 
35 an 


This rich experience acquired as a film and lens maker, 
Fuji has put to good use in designing its Fujica 35 cameras. 
Our aim has been a modestly priced camera that meets 
the needs of both amateur and professional photographer. 
The reception given the Fujica 35ML all over the world 
leads us to think we have succeeded. 


Fuji 
35 an 


MICROFILM 


Now another camera of the Fujica 35 group is ready to face 
the critical audience at the annual MPDFA Show in 





Philadelphia. We think it is destined to become an impor- R 
tant camera in the medium price range. We invite you I 
to examine it. 1 











FOR YOUR’ IMPORTANT 





FOR COMPLETELY AUTOMATED OPERATION 


oving Industry 


NOW DISTRIBUTED IN NORTH AMERICA 


Fuyica 35-ML 


As a first step in introducing its in- 


dustrial products to the U.S.’s rapidly 
expanding profession of industrial 
photography, Fuji Film is now putting 
its microfilm on the market. 


Treats your film like a fine camera 
should, because it’s designed by film 
makers. 


Features you’re not likely to find on 


cameras selling at Fujica’s modest 
price: Automatic parallax correction. 
Light Value System. Smooth single 
stroke a rg — : lens 
Fuji Microfilm Negative with a name famous the world over 
Meets all U.S. standards. ASA 32 tungsten. 7p AD SEES. SEHR. 
35 and 16mm. 100 ft., not perforated. 
Representing Fuji Optical Products in U.S. 
Fuji Photo Optical Products Company 
111 Fifth Ave., New York 10, N.Y. 
West Coast: 
GARY LEHMANN Inc., 111 New Montgomery St., 
San Francisco 5, Calif, 


Fuji Microfilm Positive 
35 and 16mm. _ 1,000 ft., not perforated. 


Representing Fuji Products in Canada 
Precision Cameras of Canada Ltd. 
77 Vitre St. W., Montreal, P.Q. 


Representing Fuji Industrial Products in U.S. 
Ideax Corporation 
150 Fifth Avenue, New York 11, N.Y. 


PICTURES fe Fuji Photo Film Co., Ltd. 





Photojournalist Bruce Davidson 
shoots on location with his Asahi Pentax K 











The photojournalist depends on the fastest lenses, 
the most reliable cameras and versatile accessories 
to produce the thousands of photographs, posed and 
candid, which appear in magazines throughout the 
world. ‘No magazine photographer is as conscien- 
tious, as discriminating, or as well equipped as the 
American photojournalist. Today he can reach into 
his gadget bag and pick out a truly amazing number 
of cameras and lenses, which allow him to make 
shots considered absolutely impossible only a few 
years ago. 

The photojournalist covering a news event, for 
instance, is now almost completely freed from the 
handicaps of dim light. Very fast Japanese lenses 
allow him to shoot sharp photographs in illumina- 
tion where he can barely see. Even if he needs a 
wide-angle lens, he can take advantage of extremely 
large apertures. 

Often, its just about impossible for the photo- 
journalist to get sufficiently close to his subject—a 
king in a parade, a statesman delivering a speech 
on the floor of an assembly room. The photojournal- 
ist can turn then to the single-lens reflex or range- 
finder camera complete with long focal length or 
telephoto lenses and shoot pictures which make his 
subject seem only inches away from his camera. 

Light alloy lens mounts, automatic and preset dia- 
phragms enable the photojournalist to hand hold 
shots which previously would have required tripods 
and time exposures. And these older lenses would 
have cost him far more than his versatile modern 
ones. 

Now let’s step down Cape Canaveral way in 
Florida to see the photojournalist covering rocket 
launchings. Electric motor drive 35mm _ cameras 
make sure that not one single split second of the 
firing goes uncovered. The equipment is not bulky 
and heavy as lead either. After the firing, the pho- 
tographer can pocket his motorized unit and camera 
and go home without. further ado. The problems of 
standardization have always weighed heavily on the 
photojournalist who must carry a great many di- 
vergent pieces of equipment with him. By producing 
cameras and lenses utilizing the most popular inter- 
national screw threads and bayonet mounts and 
making all sorts of adapters available, manufacturers 
have simplified the photojournalist’s equipment, 
allowing him almost complete interchangeability be- 
tween lenses and cameras. 

The vast diversification of equipment, range- 
finder and reflex cameras, fast wide-angle or tele 




























lenses has not been made at the expense of mechani- 
cal or optical qualities. By adhering to rigid factory 
specifications and undergoing heavy pre-manufac- 
turing tests among American photographers, the 
Japanese equipment has arrived on the scene ready 
to go in every sense of the word—ready to combat 
the humid dank of an African safari adventure. 
ready to be lowered in a metal or plastic diving tank 
for underwater photography, ready to go aloft in 
rarified atmospheres to portray the newest jets in 
action. 

The sharpness and detail of many photojournalists’ 
work in America’s leading magazines stands as 
actual proof of the professional’s acceptance on 
Japanese photographic equipment. Actually, it was 
the photojournalist in Japan who first discovered, 
along with the G. I., just how good the Japanese 
equipment was. Today, many photojournalists con- 
sider their Japanese equipment among their most 
prized possessions. The J. C. I. I. tag (see page J-42) 
on the equipment has come to mean to the photo- 
journalist that he has an instrument which has been 
fully tested and can be relied on in the toughest of 
circumstances. 






























brings you 
a world of 
‘EXPOSURE 


SEKONIC L-36 

With’ Hinged Flip-Up Booster 

Press a button and the Hinged” 

Booster flips into position, giving 

400% more sensitivity for re- 

fiected readings. Only meter of its 

kind at the price. Measures 

bright, dull, dim light separately 

Correct exposure .for different ; x d 
light conditions determined by 

red, blue and black markings on ire meter 


calculator Only $11.95 : pro fitable line 
- means never 


SEKONIC ag cause, regardless 
BROCKWAY “'S"’ a, 
Original incident Light Meter ae pnic “made- to-order” 
cident light meter, preferred by | HHS to Sekonic’s ability 

ional is: 
Eriminating. amateurs. the. world fen nore meter for the money, 
over. New ruggedized construc: ‘on your shelves a more 
tion; new longer, more legible %-. 
scale; greater sensitivity; greater f or a-better camera sale tie-in. 
versatility. Complete with Sphere 


Grid, Disk, Case, Neck Strap, and Bws".. . you can stock a complete 


3 Direct-Reading Slides. - 

artment for only $41. 85. 
Only $29.50 

Exclusive U.S, wae.c delay . . . make sure you're ready 


Scopus/Brockway Inc. pth ey say Sekonic. 


cj -4.@ 0), | Lows a ony 
EKONIC—The Largest, Most 
oe BGemplete Line Of Exposure Meters In The World 


Sekonic'’s smallest meter attaches a 
gives perfect. exposures. A. dual SEKONIC— Quality Built 

range meter calibrated for ASA 6 : PS Lar; est Exposure Meter Manufacturer 
to 1/1d00tn, lene stops fl to SEKONIC—The Nationally 
plate with leather to “aya ' ppereus the UT Exposure Meters 


Only $9.95 


+ 4 @e), Iie 


: 
hea Al ie od 8 SEKONIC PE rae 
_ For All Movie Cameras & ~~ ; For Polarcid Land And 
A Designed to give the amateur iY =4 40) = pase! 3 
7 movie maker perfect exposures in Tome Gee =} : Light Value Scale Cameras 
all his 8mm or 16mm movies Detachable Booster Available Features two scales, one cali 
color of black-and-white, indoors brated in Polaroid numbers from 
and outdoors. 8 to 64 frames*per 1 to 9, the other in Light Value 
second: A ( t \ mbe 
ssc: ASK. 0, to 200, ih fine ietat at a'mos LN) tumpers from 4 to 18 
tic case; easy to use, easy to ps pe vity booster am, other by a single tucn of a 
read. Complete with neck cord : pr Reap hin igo knurled disc, ASA 10,to 1000 plus 
Oni © 1/1600th ei wie same precision features found in 
¥ $4.95 f Y otk With Movie Pet Meter. Compiete with 
Sct ie oer - ‘ neck cord 
= oe TE ae ; ae Only $4.95 
Only a 


aw’ with Booster sit 
we gs. ith Booster, $11.95 





_Meters Today 


For incident and reflected read 
cameras; ait films. An 


-SEKONIC ME 
Distributors: 
Scopus /Brockway Inc., 404 Fourth Ave., New Yo 
West, Alaska and Hawaii: Ponder & Best, Inc., 814 No.c 
Canada: W. Carsen & Co. Ltd., Toronto 

_ Importer: Kanematsu New York, Inc. 









100mm Tele. 
Lens $89.50 


35mm W. A. 
Lens $59.50 


The new AIRES V is the world’s most 
complete camera. It combines a built-in 


1 59 light meter, built-in viewfinders, sharp 


f:1.5 lens that does away with the need for flash... and 
its true lens interchangeability makes the AIRES V an 


AIRES 
Ic 


Png 


$1 1 0% classic acclaimed everywhere. One top 

photo editor reports the Aires f:1.9 lens 
“so sharp it draws blood.” A leading consumer magazine 
calls the workmanship of its 1/500 sec. shutter, “flip” 
wind and other mechanical features, “excellent.” Its 


Manufactured by: 
Aires Camera ind. Co., Ltd. 





DISTRIBUTORS: 









ase packaged with camera $15 


Clip-On Meter w/case $12.95 Case packaged with camera $13.50 


The AIRES IIIC is already a 35mm, 


CANADA HAWAII UNITED STATES 
Shriro (Canada) Lid. Movie Supply of Hawaii, Lid. Arel Inc. 1909 S. Kingshighway 
CUBA PUERTO RICO VENEZUELA St. Louis 10, Missouri 
Caribbean Photo Co. Alvarez & Pascyal, Inc.  Delvalle Hermanos & Cia. For literature, write Dept. Z95 


AIRES... THE EXPANDABLE CAMERA 
at a spendable price! 









expandable camera. Cameras with these features usually 
sell between $300 and $450; yet the AIRES V costs only 
$159.50, plus case. Buy the whole outfit and move into the 
“big league”’ for less than the cost of other fine cameras 
alone. See the expandable AIRES V today. 


Kaligar Aux. Lens Set: 
Tele. & W. A. Lenses, Finder, Case $42 





parallax-corrected, white-framed viewfinder is unparal- 
leled. What more could you want? Expandability? Now 
you can have it by adding Kaligar auxiliary telephoto 
and wide-angle lenses. Together, Kaligar lenses and the 
Aires IIIC are your passport to greater picture pleasure. 
See them at your camera dealers today. 


Exclusive Western Hemisphere 
Importer for Aires Products: 
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Medical photographer Joseph James at work 
in the laboratory at Bellevue Hospital, 
New York City, with his Canon Vit 


























Scientific and medical photography is quite different 
in theory, method, and use from other aspects of 
picture making. The scientific photographer has a 
more vital role. With his photographs, he must chart 
chemical changes, organic disturbances. He is little 
concerned with the scenic beauty of the actual pic- 
ture image. What the picture shows, what it can say 
to him when the negative or print is analyzed into 
scientific terms is far more to the point. 

Much of the scientific and medical photographic 
work finds the camera peering through various com- 
plicated scientific instruments. It is often necessary to 
resort to extreme magnification. Securely perched at 
the microscope eyepiece, the camera first of all must 
be relatively vibration free. The shutter must operate 
with extreme efficiency yet with little or no “shutter 
bounce” which might disturb image sharpness or 
change the extremely critical focus of the instrument. 
The camera must be mounted with fantastic accu- 
racy. As magnification increases, the tolerances for 
error in focusing, film plane alignment and focusing 
mount rigidity are reduced practically to the point 
of non-existence. 

The Japanese camera bodies have been employed 
in medical and other scientific labs for many years 
now. They have gained reputations for reliable per- 
formances after thousands of exposures. In addition 
the manufacturers have, in the case of rangefinder 
cameras, been able to supply the laboratories with 


excellent devices to allow critical focusing through 
the microscope with the camera in place. 

The Japanese single-lens reflex has also come into 
its own in the scientific-medical fields. The doctor 
or lab technician is relieved of the need for separate 
ground glass focusing devices. Using the actual view- 
ing and focusing reflex system built into the camera, 
he has a simple, accurate method of seeing just what 
the camera sees at all times. By researching and de- 
veloping an extremely smooth but virtually shock 
resistant mirror reflex system within the camera 
body, the Japanese camera manufacturers have been 
able to overcome one of the major problems scientists 
have had with spring-loaded mirror reflex cameras 
over the years. 

In addition, the single-lens reflex manufacturers 
have concentrated their efforts on producing ex- 
tremely critical magnifiers for scientific use which 
allow fine examination of the ground glass focusing 
screen under higher than normal magnification. 

The brightness of the ground glass has also been 
a sore point in scientific photography. The actual 
focusing aperture of a microscope, for instance, is 
very small. Thus the average ground glass is rather 
low in light illumination. The Japanese camera man- 
ufacturers have been able to increase the light trans- 
mission in their reflex systems by reflection coating 
of optics and the use of costly silver and gold coat- 
ings on their prisms. In addition, they have de- 
veloped ground glass screens with Fresnel condens- 
ing lenses which have all but eliminated the actual 
surface of the ground glass screen. The screen is 
now so fine that the scientist often feels he is actually 
looking at the subject through it instead of seeing an 
image reproduced on it. 

The realm of scientific and medical photography 
actually covers far more territory than just the lab. 
Japanese cameras are now being used in hospitals 
for identification purposes. The simplified controls 
on the moderately priced units assure perfect results 
even for the nurses and hospital attendants with no 
previous knowledge of photography. 
























Once youtry... 


You can’t miss for a good shot! 
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World famous Copal Shutters are 
attached to all best Japanese 
cameras, as Olympus, Mamiya, 
Yashica, Walz, Petri, Beauty, & 
Royal. 





Copal Shutter SVK: 
1/500 to 1 sec. plus B MX 











full- synchronization Self- Us 
timer built-in ‘n 
si oll 
Copal Shutter SVK is the coupling- with- Mx 
light-meter shutter designed for auto- co 
matism of camera. gu 
With cameras fixed with Copal SVK, 
COPAL everyone can get a proper exposuring- 
PHOTO MASTER time and iris opening and make beauti- 
ful pictures. 
FOR AUTOMATISM OF 
PROJECT-PRINTING IS: 
Simple to use, Available 
for any negative, Us- Copal Shutter SVL: 
able for any enlarger, 1/500 to 1 sec. plus B MX 
Cheap and Excellent. full- synchronization Self- 
timer built-in 
Copal Shutter SVL is the Light-Value- 
System shutter most simple to use by 
only one action. : 
All speeds of Copal Shutter SVL are 
stabilized. Especially, this shuiter will \ 
show its efficiency at high speed shot. P 


COPAL KOKI CO., LTD. 


2-25, SHIMURA-MACHI, ITABASHI-KU, TOKYO, JAPAN 





PETRI which - just a short time ago - startled the photo 
industry with the most exciting camera value ... 
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ECRET is in the GREEN WINDOW! 


Unwritten Guarantee 

Not only does PETRI lead the field in camera production and in popularity 
among local camera fans, the Petri name and popularity now tops the list of 
all Japanese camera exporters. PETRI's Green-O-Matic System, Carperu 
MXV synchronization: B, 1-1/500 sec., Handy built-in self-timer, Color- 
corrected ORIKKOR lens and other superior features are your unwritten 


guarantee when you use o Petri. 


Kuribayashi Camera Industry Inc., TOKYO 
1, Umejima-machi, Adachi-ku, Toky folelots 
Cable Address: PETRICAMERA TOKYO 


Viewfinder 


ie oo et 


No heads lopped off with a Petri. 


What is the Green-O-Matic System? 


The completely new PETRI 2.8 camera is equipped with 
Super-Wide viewfinder of special Green Crown glass and 
built-in automatic parallax compensation .. another PETRI first! 
This Green Crown glass increases visibility, eliminates eye- 
fatigue and insures Easy and Accurate focussing due to the 
brilliant, self-compensating PETRI-Gold frame which clearly 
outlines Exactly what your camera lens will photograph and 
thus simplifies the here-to-fore complicated art of photogra- 
phy. No heads “lopped” off with PETRI-Gold frame! 


_ Color corrected ORIKKOR lens 


Exclusive U.S. Representative: . 


Petri Camera Company, Inc. 


1 West 20th Street, New York 11, N.Y 








Haberdasher 
Frank Prillo 
& his Minolta Autocord 


Movie Editor 
Julia Singer 
& her Konica IIIA 


Musician 
Gerald Widoft 
& his Beseler Topcon 


David Jaffe 
& his Minolta A-2 


Art Director 
William Negron 
& his Canon Vit 


Teacher 
Marvin Saines 
& his Mamiya 35 
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Audio Engineer 
Milton Stone 
& his Brockway Sekonic meter 








Receptionist Accountant 
Natalie Magazine Mac Jaffe 
& her Olympus 35-S & his Arco 8 


Research Director Industrial Designer 
Robert Glatzer Gladys Barton 
& his Fujica 35 ML & her Yashica 44 








Seikosha- MXL 


Even at 1/500 sec., your flash pictures never miss peak bulb 
brightness when your camera has a Seikosha MXL shutter. 


CHARACTERISTIC 
CURVE shows M flash 


An entirely new design concept makes this possible. You bulb takes 1/50 sec. 


set the contact selector according to the type of bulb you to reach peak bright- Cooma 
are using, M, F, or strobe. Then the shutter delay time is ness. Notice how ; 

automatically adjusted by the exposure time. Peak flash shutter delay varies 
illumination synchronizes precisely with the middle of the at each exposure 


A time so that it can 
opening duration of the shutter iris. cles Gi Genie q 1/25 sec.) 


tion. rT _>1/s0 sec. 
LIGHT VALUE System ..... Once the light value scale is J) 17100 sec. 
set according to the exposure meter reading, coupling with > 7250 see. 
the lens aperture automatically keeps the correct exposure 1/500 ace. 
ratio. 





























.++t,¢ Shutter Delay Time 
For accurate, dependable results every time, use a camera tea i cete 
with a Seikosha MXL shutter. It’s a product of Seikosha, 
Japan's leading watch and clock manufacturer. 


Manufactured by: Seikosha Works of K. Hattori & Co., Ltd., 
Tokyo, Japan. 
Export Agents: Hattori Trading Co., Ltd. 
Ginza, Tokyo, Japan. 





ONE LOOK, YOWRE ENTHRALLED 


Superlative capabilities, consistent dependability, and creative ingenuity are 


embodied in MAMIYA’s precision products. 
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EXECUTIVE 35 
The value sensation in 35mm cameras 


Exciting Modern Features... 
Automatic parallax correction, 
bright-frame range/viewfinder, 
MFX synchro shutter: 1 sec. to 
1/500th, cross coupled LVS scale, 
single-stroke film advance, high 
speed crank rewind, and more. 


Outstanding Lens Quality... 
new design, air space type 6 
element, 48mm f1.9 lens. 


Sensationally Priced... at $89.95 








MAMIYA C PROFESSIONAL MAMIYA MAGAZINE 35 


The Twin-Lens 


Reflex with 


Interchangeable Lenses. 
With 80mm f2.8 lenses, $159.50 


A proven Mamiya ‘best-seller’. 
An all-time favorite with pro- 
fessionals and advanced ama- 
teurs. 

A dramatic, original concept 
in twin-lens reflex camera 
design. 

105mm £3.5 lens set $89.50 
135mm £4.5 lens set $99.50 


The Rangefinder-coupled ‘35’ 
with Interchangeable Film 
Backs. Lets you switch from 
black & white to color in 
the middle of a roll. With 
*2.8 
back, $ 89.50 


With two film backs... $117 


lens, and single film 





MAMIYA SUPER 16 


The sub-miniature with big- 


camera performance. 


New, drop-in film load feature. 
Including case, $39.95 


Complete gift kit, including 
case, flash unit, flash bulbs 
and film. 


$49.50 





MAMIYA AUTOMATIC 6 


The 2} square with coupled 
rangefinder. The ‘big’ cam- 
era with miniature camera 
convenience. Features film 
plane focusing for increased 


lens standard rigidity. 


With £3.5 lens..... $99.50 





Caprod Ltd., 


West Coast: 


251 Fourth Avenue, 


In Canada: 


mya 


Manufacturers : 


MAMIYA CAMERA CO. 


New York 10, N. Y. 
Gary Lehmann, Inc., 111 New Montgomery St., San Francisco, Calif. 
Precision Cameras of Canada, 77 Vitre Street, W., Montréal, P. Q. 


LTD. 


No. 7, 1-chome, Hongo, Bunkyo-ku, Tokyo, Japan 





Secretary 
Sara Merson 
& her Beauty Super L 





Retired Advertising Executive Physicist 
A. J. Hirsch William Pitts Iven Hurlinger 
& his Walz meter & his Yashicamat & his Asahi Pentax K 


Writer Salesman 
Hal Graves : Ernest Goldstein 
& his Fujica 35 ML & his Aires V 








Commercial Artist 
Arthur Seymour 
& his Nikon SP 


Sales Promotion Executive 
Cy Zinderman 
& his Petri F1.9 


Record Executive 
Jerry Schoenbaum 
& his Beseler Topcon 


Bookkeeper 
Phyllis Andriani 
& her Canon 8T 


Housewife 
Martha Goble 
& her Ricoh Diacord 


Mechanic 
Leonard Masi 
& his Ricoh 35 











*Affords employment of Perfect Fade- 
in and Fade-out Technique. 
*Accurate Overlaps can be made by 
the rewind device. 


Easily adjustable from 165° 


to 0° while shooting 


@e+- MODEL 803 A 


Features & Characteristics 


* Spool loading, Turret type. 

* Lenses: Trio of Cine-Arco f/14, 13mm, 6.5mm, 38mm. 

* Filming speed: 8, 16, 24. 32 and 64 f.p.s., plus provision for frame-by- 
frame shots. 

* Finder objectives and mask changes simultaneously with shifting of lens. 

* Subject seen at the time of through-the-lens focusing is identical with that 
observed through the finder when set to viewing position. 

* Film counter visible at all time through the finder. 

* Extremely clear slow-motion picture (64 f.p.s.) can be taken at a shutter 
speed of up to 1/1200 second. 

* Film rewind accomplished by crank-handle. 

* Built-in photoelectric meter: High and low light computation; ASA 10/200, 
DIN 11/24. 


MODEL 8 


Features 


* Spool loading, Turret type. 


* Lenses: Trio of Cine-Arco f/1.8, 13mm, 
6.5mm, 38mm. 


* Filming speed: 8, 12, 16, 24, 32 and 
48 f.p.s. 

* Zoom-finder is conveniently coupled 
with lens turret and corrects parallax 
from 1 ft. to infinity. 


PAT. * Intermittent running, continuous run lock, 


NO. 482218 


single exposure, and shutter lock. 
NO. 481234 ° 


Arco Photographic Industrial Co., Ltd., 
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Clear Cut Shot of 
fast moving subject 
can be captured, 
as shown in the low- 
est picture, at slot 
angle 3, film speed 
16 f.ps. (1/300 
sec.). 


PAT. 
NO. 482218 
NO. 481234 


In shooting picture 
at the sea-side or 
ski-ground where 
the light is ex- 
tremely strong, 
CORRECT EX- 
POSED FILM can 
be taken without 
fear of over-ex- 
posure or using 
neutral density 
filter. 


Tokyo Japan Carea) 














EWEST 


so simple 

to handle.... 
so much fun 
to enjoy.... 
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Its a BEAUTY 


with “super brains” too! 


BEAUTY LM, the newest of cameras everybody has dreamed of...its super brains, fully 
coupled electric exposure meter, thinks for you with its amazing functions. The perfect 
coated f1.9 lens with 6 elements has remarkable resolution, assures fastest action pictures, 


even in poor light. Rp 
uilt-in exposure meter, 
QUEEN NN BEAUTY Super 4 Y with (19/45mm_ 6-<cle- 
ment 4-group lens, Copal 
SV shutter, 10 speeds to 1/500th sec. & B, built-in flash synchro- 
nization, coupled range-viewfinder with special silvery target frame, 
single-stroke speed action lever, rapid rewind, depth of field scale. 


WA vu With f1.9, f2or {2.8/45mm 

BEAUTY Super il 6-element 4-group lens, 

Copal SV shutter, 10 

speeds to 1/500 sec. & B, built-in flash synchronization, coupled 

range-viewfinder with special silvery target frame, single-stroke 
speed action lever, rapid rewind, depth of field scale. 


BEAUTY CAMERA co LTD 18, 1-chome, Kayabacho, Nihonbashi, Chuo-ku, 
°7 e Tokyo, Japan 




















In this day and age with all sorts of institutes and 
organizations lending their laboratory approval to 
various brands of cigarettes, packaged foods, and 
just about everything else, it’s not surprising that 
purchasers are apt to be skeptical about endorse- 
ments of any kind. There’s one label, however, well 
known to anyone who’s interested in photography 
which means a good deal. It’s a small round piece 
of cardboard shown above indicating that the piece 
of photographic equipment attached to it has been 
subjected to one of the most thorough examinations 
and tests ever given to any product. Although the 
label is quite a familiar sight to anyone buying 
photographic products, few people realize just how 
fine a tooth comb the Japanese Camera Institute 
really is. 

Since August, 1954, all cameras and interchange- 
able lenses have been subject to a compulsory pre- 
export inspection by the Japanese Camera Institute, 
headed by Kinji Moriyama, which has been charged 
by the Japanese government with preserving the 
standard and quality level of all Japanese cameras. 

The inspection doesn’t limit itself to a sampling 
of camera manufacturers. Actually every single cam- 
era exported is examined prior to shipment by a staff 
of JCII (Japanese Camera Inspection Institute). 
Each staff member must be a graduate of a college 
machinery course with at least one full year of cam- 
era inspection experience. Each camera or lens must 
come up to 71 standards set down anu published as 
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the Japanese Industrial Standard. Some of the tests 
include: outward appearance, exactness of lens aper- 
ture, resolving power, vignetting, rangefinder accu- 
racy, finder accuracy, shutter speed error, and flash 
synchronization. The entire camera is tested for 
durability in a special machine which vibrates it 
2mm, 2000 times a minute for five minutes. 

The various items tested are divided into three 
catagories of importance. and a certain number of 
points is assigned each item. If the camera or lens 
doesn’t earn the score necessary for passing, it’s 
labeled as defective and it cannot be exported. 

The testing apparatus used by JCII is impressive. 
The shutter speed testing instrument must be capable 
of measuring errors of less than 10 percent while the 
instrument used to measure focal lengths from 5 to 
1000mm with an error at 1000mm of 0.1mm. Other 
instruments of similar sensitivity check the resolv- 
ing power, the infinity setting, the finder brilliance, 
the rightness of the optical axis of the lens in relation 
to the focal plane. 

Just to find out how one test is actually made, let’s 
look into the problem of lens definition. The test for 
resolving power is made by actually taking photo- 
graphs of a fixed test pattern chart. The film, chart, 
camera to chart distance, and development are all 
carefully prescribed by law. The film is then ex- 
amined under a microscope and the lens’s resolving 





power determined according to formula. The JCII 
uses the following minimum values to determine 
resolving power: R equals +222 at the center of the 
lens and 29° at the perimeter. The overall resolution 
must not fall below 232. (D is the diagonal of the 
picture area.) 

Translating these formulas into practical terms 
for a 35mm camera lens (where “d” is 43mm) the 
resolving power at the center of the lens must be at 
least 28 lines, 12 at the perimeter or 16 lines on the 
average. 

The actual JCII standards have been raised twice 
since 1954 and will probably continue to be raised 
as cameras and lenses improve. 

There are three major leaf-type shutter manu- 
facturers in Japan. Two are also in the business of 
making watches while the third has been making 
shutters for many years. The JCII requires the 
shutter to be operated 1500 times at both high and 
low speeds and 1000 times for inspection of the 
mechanical and electrical parts of the flash synch- 
ronization. 

The shutter manufacturers, however, are a good 
example of how the JCII inspections have spurred 
the individual makers on to make their own factory 
tests even tougher than the JCII. The makers oper- 
ate the shutter 3000 to 4000 times. In addition, a 
sample shutter is removed from the assembly line 
from each lot to test wear and error in speed at the 
various stages. 

The camera manufacturers themselves produce 
the focal-plane shutters. Their own standards are 
high. Most hold the 1/1090 sec. speed error below 
twenty percent. 

For a real finishing touch of what the word “in- 
spection” means, let’s take a last look into one of 
the firms making lenses. The inspection begins when 
the raw material for optical glass is picked. The raw 
material passes through a sieve and impurities are 
removed before melting. After melting and cooling, 
a rough examination is carried out to remove all 
parts containing impurities. Only optical glass above 
a fixed level of quality is sent to the lens plant. In 
the plant the glass goes through finer and finer de- 
grees of grinding and polishing with inspection tests 
between each stage. Glass not up to standard is dis- 
carded. Overall inspections are carried out during 
lens centering, cementing, anti-reflection coating, 
and final assembly. Equally high standards are set 


for the lens barrels into which the optics are 
mounted. 

When the lenses are complete, inspections are 
made for focal length, vignetting, resolving power, 
flare and aberrations. The inspection for resolving 
power is even more exacting than the JCII tests. To 
inspect the resolving power, a vacuum is often used 
to hold the film absolutely flat on the film plane so 
that errors in film placement itself will have no effect 
on the results of the resolving power tests. 

few manufacturers, however, have expressed 
dissatiefaction with any resolving power tests in 
which film is used as the test medium. They explain 
that You must then give consideration to the resolv- 
in@ower of the film itself. On the other hand, the 
various optical bench devices, known as collimeters, 
rely far too much on individual operator experience 
to be of much use for testing resolving power. How- 
ever, one camera company has invented a measuring 
instrument employing a cathode ray tube and has it 
in use at present. This device is now under considera- 
tion for adoption by the JCII. 

Exactly how are the tests of a camera or lens 
charted? The illustration on page J-47 is the actual 
test sheet of a high-priced 35mm camera, taken from 
the files of one of the leading camera manufacturers. 
The top block of figures indicates the tests and re- 

(Continued on page J-46) 








WALZ ENVOY "35" f:1.9 


with 7 Element Lens 


= am , The last word in 35mm cameras at an amazingly low 
price. Three-window viewfinder with BRIGHT LINE VIEW- 
0 | % 69°" FINDER, Copal LVS (Light Value System-EV) Shutter, MX 
nly Synchronization, Rapid Single Stroke Advance Lever... 
and many other features found only in the most expensive 

cameras. 


Deluxe leather case .... 12.50 
(Packed with camera) 


World’s easiest to use Exposure Meters! 


For the Advanced Photo Fan. 
The World’s most Versatile Exposure Meter. 


NORWOOD 
Super Director 


High Fidelity Color Expo- . 

sures every time automatic- 

ally, 3 dimensional Incident 

Light Heliosphere. Exclusive 

Heliovalve for automatic f: 

stop readings. Favorite of only $19.95 
Hollywood professionals! complete 











SMALLEST! MOST COMPACT! 
WALZ MICROMETER 


; World’s smallest exposure 
Le meter. Clips onto 35mm 
WALZ Flash Guns 1 a: cameras and Polgroid Land 
Cameras. Direct reading of only $9.95 
EV or LV numbers. 3 with case 


me 20 


WALZ Custom-Fitting Scvew-in FILTERS 





Genuine solid optical glass pre- 
cision filters. Coated on both sides. 
Like world’s finest lenses. So com- 
pact that case can be closed without 
removing filter. 


Ey-!- * . te * tnt: 


>. INC., 6478 Sligo Mill Read, Washingion 12, D. C. 


PRODUCTS, 529 Rogers Road, Toronto, Ontario. 








today NIKON leads... 


ith the world’s most advanced rangefinder-coupled ‘35’ 
and the world’s finest lenses for 35mm photography 


Today, a little less than 5 years since the American de- 
but of the Nikon camera and Nikkor lenses, the modern 
Nikon SP stands out as the world’s most advanced 
rangefinder-coupled. ‘35’. The Nikkor lenses are firmly 
established as the finest in 35mm optics. 


The contribution of the Nikgn SP to the art of 35mm 
photography is not confined to the number and quality 
of its features. It is rather in the way these features 
have been combined, correlated and unified in a single 
instrument—in a tool that endows its user with a fresh 
command and mastery over every picture situation. 


THE 6-LENS UNIVERSAL VIEWFINDER SYSTEM provides a 
well-nigh perfect method for choosing and using inter- 
changeable lenses. It realizes the full potential of lens 
interchangeability. Preview the scene, select the lens, 
and shoot—all in a matter of moments. 


THE ADVANCE-FOCUS-SHOOT TECHNIQUE made possible by 
the ingenious grouping of film transport, focus wheel 
and shutter release brings a new speed and ease to 
camera handling, a new freedom from mechanical dis- 
tractions: The SP can be operated with three fingers of 
one hand, without removing camera from your eye. 


> 
a . . _ 
_ THE NIKKOR LENSES have brought a new quality to 35mm 


optics; by achieving high resolution and color correc- 
tion at all apertures—even wide open. They have given 
new impetus to the technique of available light pho- 
tography, and have made great pictures possible under 
almost impossible lighting conditions. 


It has been said that Nikon photography is almost an 
art unto itself; that it picks up where conventional 35mm 
photography leaves off. See your Nikon dealer for a 
personal demonstration of the Nikon SP. 


(toxnvo) NIPPON KOGAKU K.K., Tokyo, Japan 


Sole U.S. Representative: Nikon Inc., 111 Fifth Ave., New York 3, N.Y. In Canada: Anglophoto Ltd., 880 Champagneur, Montreal, P.Q, 


Look to NIKON for the most significant developments in 35mm camera design 
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sults of the findings on appearance, performance, 
and finish of the outside of the camera. The second 
block down charts the accuracy of the shutter at all 
speeds, 1 sec. to 1/1000 sec. plus B and T. 

The third block depicts results of the rangefinder 
tests with plus or minus errors charted at various 
focusing distances from 3 ft. to infinity. 

Flash synchronization tests occupy the fourth 
block on the test sheet. Each speed is tested for 
proper millisecond delay. The type of film used for 
this actual picture taking test is also noted. 

The last block on the test chart shows the perform- 
ance of a motor driven unit attached to this par- 
ticular camera. 

While the word “fanatic” is generally not regarded 
as an accolade, it certainly is one when used in con- 
nection with the Japanese manufacturer who, 
prodded, aided and abetted by the JCII, is being 
fanatic in regard to camera tests—making certain 
that no customer of a Japanese product will get other 
than a perfectly working instrument. 

While the manufacturers’ and JCII’s tests are con- 
fined to Japan, the companies’ interest in their prod- 
ucts certainly does not stop when products are 
shipped and in the hands of the customer. In New 
York City, the Japanese Camera Center, now headed 
by Etsuzo Miyahara, stands ready to assist the 
Japanese camera or lens owner in giving informa- 
tion and advice on his equipment. 

It seems incredible today that it was only a few 
years ago that the first Japanese cameras began to 
trickle into the United States, brought here by re- 
turning G. I.’s who had bought them in Japan. They 
were enthusiastic and rightly so. Today, the Japanese 
camera is recognized throughout the world as a 
prime example of craftsmanship and design. 
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35MM CAMERA LENS GETS OPTICAL CHECK WITH COLLIMETER 











JAPANESE CAMERA INSPECTION INSTITUTE RESOLUTION CHART 
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SPECIAL FLASH SYNC TESTING INSTRUMENT IN OPERATION 
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FACTORY TEST SHEET FOR EACH CAMERA IS KEPT ON FILE 
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For the name of your nearest i 


apie, CAMERA COMPANY. 72 WEST CHELTEN AVES 
IN CANADA: McQueen Sales Co., 1843 W, 4 Ave., Vancouver 9, B.C. IN VENEZUELA: Seijiro azam, Aoartado 3179, 
Mfg. by KONISHIROKU PI PHOTO IND. 








NEW FILMS 
(Continued from page 75) 






a film emulsion was not based primarily 
on its speed. He was not able to express, 
in objective terms, what he liked or dis- 
liked about a particular film material, 
but his subjective evaluations were firm. 
He based his opinions entirely upon 
experience, and the word “quality,” 
although not defined, was used freely to 
express his viewpoint. Of course, 
“quality” was related to the character- 
istics of a finished negative. Emulsion 
speed was not a factor per se. 

Photographers today think differently 
about film speed. As a matter of fact, 
the prevalent attitude seems to be just 
about the opposite to that of the old- 
timers. Photographers now too often 
want to give the least possible exposure, 
largely because they have been taught 
during the past decades to think more 
about capturing moods, spontaneous ex- 
pressions, off-beat situations, etc., than 
about photographic perfection. Thus, 
high film speed is uppermost in the 
minds of many modern workers. 








Let me repeat that in my opinion far 
too much emphasis is being placed today 
on speed for speed’s sake. The time- 
honored attributes of photographic ex- 


















cellence are slipping into the back- 
ground as a result. 


Practical considerations 

In the practical world of photography 
we should be interested in achieving the 
best possible photographs under any 
particular conditions. In this sense the 
higher speed films have extended the 
limits of photography by enabling pic- 
tures to be made under circumstances 
and conditions too severe for slower 
films. Kodak Royal-X Pan and the re- 
cently introduced Agfa Isopan Record 
are admirably suited for photography 
under very extreme conditions because 
of their exceptionally high speed. But 
that’s about as far as I would go in 
recommending such films. These films 
have a higher than desirable fog level. 
they must be rather critically exposed 
for optimum results, their graininess 
characteristics are such that enlarge- 
ments of only a few diameters are per- 
missible and they are not outstanding 
with respect to definition and sharpness. 
It is pure folly to standardize on such 
films for general purposes. Yet there are 
those who have. 

It is far more sensible to use partic- 
ular film types for specific purposes, and 
possibly standardize on films such as 
Kodak Tri-X or Ansco Super Hypan as 


a general purpose high-speed material. 
I recently made a series of tests on Ansco 
Super Hypan film and I was astounded 
at the quality of the results, especially 
when considering its speed. It is defi- 
nitely a high-speed film, although not 
as fast as Royal-X Pan or Isopan Record. 
I found its definition to be even better 
than some slower films, and its graini- 
ness properties were superior to the 
highest speed films. I am sure that other 
films have corresponding characteristics, 
but Super Hypan just happens to be the 
film I have tested most. But the point 
I want to make is that overall reproduc- 
tion quality is better when films are 
selected that have adequate speed to 
comply with the circumstances. Photog- 
raphers should stop being speed-crazy 
and think more in terms of picture 
quality —THE END 
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IN NEXT MONTH’S 
MODERN 


Complete coverage of the 
giant Philadelphia photo 
dealer convention. Read about 
our tests of the newest cam- 
eras from Germany, Japan 
and the United States. 














May, 1959 
































BUY IT FROM Your PHoTto DEALER 


Ansel Adanis 


The new Swedish Hasselblad 500C is a 
2% x2 2% single-lens reflex, fully synchro- 
nized for flash and strobe, with speeds 
from 1 to 1/500th seconds. Automatic dia- 
phragms have coupled EVS system. With 
Zeiss Planar 80mm F:2.8 lens, $489.50 
(ine. F.E.T.)—or $22.03 a month on easy 
new Pennies-A-Day Pay Plan. Write to- 
day for literature and name of nearest 
dealer. PAILLARD Incorporated, 100 
Sixth Avenue, New York 18, N. Y. 


HASSELBLAD 





“The Hasselblad has been 

my constant companion 
) since its appearance 13 
years ago. It is a remark- 


able concept, functioning between the im- 
mediate fluency of the 35mm and the severe 
rigidity of the classic view cameras. Inter-— 
changeable lenses and backs eliminate the 
need to carry three or four cameras, while 
the magnificent Zeiss lenses leave nothing 
to be desired in optical quality and per- 
formance. I take a real pleasure in adding 
my unqualified praise to the general ap- 
proval of Hasselblad cameras.” 


Ft 
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IF YOUR PHOTOS 
LOOK LIKE THIS 





IT’S TIME YOU 
GOT A TRIPOD 





Jumpy movies and fuzzy still pic- 
tures waste expensive film, and 
ruin shots you may never get 
again. But a tripod does more than 
give you professional-sharp pic- 
tures. With it, you can really com- 
pose your picture—the tripod will 
hold your camera aimed exactly as 
you want it, while you pose your 
model—read your light meter and 
adjust your exposure—or wait for 
the sun to come out. 





Tripods made by Quick-Set are 
rated top quality in every price 
class. Superior construction means 
rock-steady rigidity and smooth 
operation . . . and a tripod that’s 
made to keep on working smoothly 
—next year, too. The best costs no 
more—visit your dealer and see 
for yourself. 


Whitehall 


tripods start at $12.95 
OQOUICK-SET 

tripods start at $33.00 
QUICK-SET Inc. ¢ SKOKIE, ILL. 
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the 
MOVIE 
MAKER 


by MYRON A. MATZKIN 





Here’s some sound professional 
advice on making indoor movie 
lighting more successful. 


Indoor movie 
making often be- 
comes a chaotic 
mixture of tan- 
gled wires, blown 


fuses, and tor- 
tured nerve end- 
ings. If it all 


meant good foot- 
age, one might 
be inclined to say 
that it was worth 
it—-but unfortunately, confusion isn’t 
the best ingredient for movie making. 
That’s why we asked professional cin- 
ematographer Albert Mozell to develop 
a few simple lighting techniques that 
could be applied to a variety of film 
making situations. For more about the 
actual practice of good motion picture 
lighting see pages 96 and 97. While 
chatting with Al Mozell one afternoon, 
we discovered that he faces the same 
problems as any other movie maker 
in his own family filming. 

“T live in an apartment with only 
two circuits available—somewhat less 
than you might find in an average 
studio,” he noted dryly. 

We thought that this might discour- 
age anyone who works with everything 
he needs all day long—only to find 
himself stymied in shooting something 
as simple as a birthday party. 

“Well, not really,” said Mozell. “The 
first thing you’ve got to do is deter- 
mine which outlets are on what cir- 
cuit. I find that removing al! the fuses 
but one and then checking each outlet 
with a test light is the fastest way to 
do it. Every outlet that lights the test 
lamp is on the same circuit. I mark 
them No. 1 with nail polish or a small 
sticker. I take out the first fuse and 
put another one back into its own 
socket and make the same test again. 
Once I know where the circuits are, 
I can prevent overloading. You know, 
a photoflood draws about four amperes 
and the average household circuit car- 
ries about 15 amperes of electricity. 


. Thus, you can safely use three photo- 


floods on one circuit without blowing 
a fuse. By using both circuits I can set 
up five lamps for a scene. It’s not safe, 
by the way, to substitute a 20 ampere 
(Continued on page 150) 


BUY IT FROM YOUR PHoTto DEALER 








































































> 1+ i 
vera al 
(from 35mm) i 
* ANY 12 
(from 2 Va x 2 Vs) 
* ANY 15 
or any i 
P 35 5-1.00 | 
(from hein All 3 Sizes 
* ANY 20 From 
Positive 
i 2 99 Transparencies i 
” Only 
4x5 50c ea. @ 5x7 85c ea. © 8x10 1.75 ea. 

5 for 2.00 3 for 2.00 2 for 3.00 
FACTORY FRESH COLOR RELOADS 
INCLUDING PROCESSING 
Film Type Size Price 
KODACHROME 23 
anscocHrome | 3353) Exp 30 
SUPER 135-20 EXP 2.55 
ANSCOCHROME 135-36 EXP 3.88 
8mm Roll 25’ Dble 2.75 
lémm Roll 100° 7.95 
t 35mm (20 exp.) i 

and 828 includ- 
i ing mounting.... i 
ERNE EES! per roll 
8mm 25’ roll... i 
i 35mm, 36 exp. including mounting.......$1.75 
STEREO: 35mm, i ereo 
including mounting ....... 1.75 
26 Stereo pairs, including mounting... 2.75 
| i io MOQ AZING se eennnennennrenernentene a 
bo" roll..........1.50 100’ roll......... 2.50 


35mm COLOR SLIDE DUPLICATING & 
* 9 Se atts 5 for 1.00 — *20 for 2.99 


=a a [ass inc 


1190 6th AVENUE, N. Y. 36 


West Coast, 8 35064, Los Angeles 35, Calif. 
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of camera 


does a 
man-size 
stele) 


So small it’s rarely noticed, the Mamiya 
Super 16 is with you, wherever you go, 
whatever you do. And it turns out 
snappy wallet-size black and whites— 
color slides—full color prints. 

Man-size features too: flip of the “Action 
Wheel” advances film, sets shutter; a 
full range of shutter speeds and lens 
openings; built-in flash synch; close-ups 





16 


to 12” without attachments; drop-in film 
loading; and a built-in interchangeable 
yellow filter. Looking for fun, surprises, 
ee gpa Get the Mamiya idea. 
amiya Super 16 

(Model III) with leather case $3995 
MAMIYA SUPER 16 GIFT KIT — camera, 
case, flash, 3 rolls of black and white 
film, flash bulbs $49.50 


For illustrated brochure, write Mamiya Division, Caprod, 111 Fifth Ave., Dept. MP-5 
_New York 3, N. Y. or Precision Cameras of Canada, Ltd., 77 Vitre Street W., Montreal 
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4 WAYS TO BUY 


g CENTRAL CAMERA CO. Dept. M5 


230 So. Wabash Ave., Chicago 4, Ill. I 


i Mail this coupon NOW for your 
§ copy of our 72 page Bargain Book 


4 Name 
g Address_ 


i City. Zone State. 
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CLOSE OUT SALE 





YOU SAVE UP TO 50%! 


We have to make room for fresh stocks and are 
therefore offering you our over supply of these 
fine books at great savings. 



























































ree 1 
som ae MEE occek sos cawvansewene ss $1.95 
How To Make Money ‘in Photography, by Hanson > 50 
How To Take Better Pictures, by Goldsmith .... 3.75 
10. 20 
ALL FOR $5.00 
Group 2 
Photographing Mexico, by Atwater ............. 3.59 
Child Photography Made Easy, by Schneider .... 4.50 
Know Your Camera, by Wagg .........---++++0 3.95 
ALL FOR $7.00——— 
Group 3 
Fritz Henle’s Figure Studies .................. 4.50 
Fritz Henle’s Guide Te The Rollei ............ 6.75 
Real Book of Photography, by Gottleib ......... 1.95 
$13.20 
ALL FOR $7.50———— 
Group 4 
How To Do Home Hovie hngemg a7 Caunter .... 1.95 
How To Make 8mm Movies, by Bau ..........-. 1.95 
How To Act, by Rose & Martin ............... 1.75 
How To Make Vacation Movies, by Baddeley .... 1.75 
Home Movie Seripts, by Provisor ............++. 1.50 
aa 1.00 
$9.90 
ALL FOR $6.00 
Group 5 
Photojournalism, by pine odie 's ouedpeceeg yes 5.95 
Nikon Manual, by Wright ...............se008 5.95 
German Photography Anaual ee 7.95 
$19.95 
ALL FOR $10.00 








Circle the group you want, tear out this ad, write 

your name and address in the border, and mail 

with check. (add 3% if N.Y.C. delivery 
MODERN PHOTOGRAPHY BOOK STORE 
33 West 60th St., New York 23, New York 
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MOVIE MAKER 


(Continued from page 148) 


fuse for a 15 ampere one. Your house 
wiring just won’t carry the extra load 
—without the danger of fire. Also, if 
you have a washing machine or re- 
frigerator on the line, don’t use more 
than two floods—since heavy appli- 
ances use as much as 50 percent of 
the power.” 

Al had some other ideas about keep- 
ing confusion to a minimum. 

“Quite often, when you’re using two 
or more circuits to light your scene, 
you may want to unplug one lamp. All 
the wires look alike—and you ust 
keep pulling them out until you find 
the right one. Instead, buy about 30 ft. 
of wire for each lamp—-with a different 
color wire for each unit. If you’ve ever 
rewired a lamp or fixed a ligut plug, 
you'll be able to easily rewire the pho- 
toflood socket. The color serves as the 
light’s identification and the extra 
length allows you to lay the wire out 
of the way of the action. You can also 
get a multiple outlet box with a dim- 
mer switch. This permits using lights 
at half-power when setting up the 
lamps before shooting. 

“By the way, this is almost academic, 
but photofloods get mighty hot—so it’s 
a good idea to make youngsters and 
adults alike aware that they can be 
burned if they touch them.” 


Flexible equipment : 

We finally got around to the major 
question involved with indoor lighting 
—just what does the amateur need in 
the way of equipment? 

“The barlight, particularly the flex- 
ible type or one with a bounce light 
attachment can be very useful—but 
not by itself. You really need three or 
four reflector floods, a reflector spot, 
a baby spot, Gator Grips, and a few 
light stands for top effectiveness. 

“However, just the addition of one 
or two floods to your equipment can 
make a big difference. I like the Gator 
Grips because you can place them al- 
most anywhere with maximum se- 
curity and without worrying about 
damaging furniture. I often drive 
small brads into the wall and attach 
light and grip to it when I want a 
flood high above the set. 

“Incidentally, when using bounce 
light for color film, make sure that 
your ceilings are white. Colored ceil- 
ings usually give processed film an 
over-all tint that can be unpleasant.” 

Mozell follows his own advice, in- 
cidentally. After a week of shooting 
professionally inside of a studio, he 
spends his weekends making movies 
of his family—-with an 8mm camera. 

—-THE END 





IN NEXT MONTH’S 
MODERN 
Norman Rothschild answers 
your questions about what 
lenses fit what cameras. 
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you get all these accessories and the fabulous 


SXOTOROCUS 


for less than the cost of other enlargers! 































You can own the ready-for-color 
Simmon OMEGA .. . even the 4x 5 
AUTOMEGA, the autofocus 
enlarger that does all the focusing 
for you . . . and the accessories 
for photo-copying, variable 
contrast printing, mural 
projection, distortion correction 
and many more—for less than the 
cost of less efficient enlargers. 











Over 20 years of sound 
engineering practice and the 
Simmon OMEGA exclusive 
production of electronically 
generated cams makes the 
AUTOMEGA the most accurate and 
least expensive...proven with 
tens of thousands of units in use in 
the leading laboratory and 


Choose from 
OMEGA Accessories government installations 
for Greater : 
Enlarging Versatility of the world. Only Simmon 
First Row: OMEGA Offers precision 


11x14 ; , 
Aiiiiatin tones autofocusing at every point 


with exclusive along the custom-engineered 


Omega features : 
cam made just for your enlarger. 
Second Row, L. to R.: 
Auxiliary Focusing 
Attachment; 





Glass Film Holder: With OMEGA you automatically 
Omegalite Fluorescent Paes . 
Leinebaioes Gbetainens get a lifetime of service and the 
Correction Attachment complete assistance of the Simmon 
AUTOMEGA D-3 
for negatives up to Third Row, L. to R.: technical department. Your 


Vari . : 
Sea or Rat ein, local franchised omeGa dealer will 


Carrier; = custom-tailor your OMEGA for 
Fourth Row: you... your negative sizes, your 
Microscope Attachment . 
lens choice, your own condenser 
system, your own selection of 
basic accessories. See him today. 


@z Bi. from $259.75 
only $26.00 down 
at most stores 


COLOR 
READY for further information, write to 


SIMMON BROTHERS, INC., 30-28 Starr Ave., Long Island City 1, N.Y. s.22 








May, 1959 
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TARON 35 
f1.9 


Model Ill 


THE IDEAL 35MM CAMERA DESIGNED FOR YOU 


This beautifully designed, quality 35mm camera, backed by a full 
year’s guarantee is completely new and improved, incorporates many 
outstanding features usually found only in cameras costing much 
more. It has the world-famous Copal MXY shutter with speeds up 
to 1/500. The six element, highly color-corrected, amber-coated 
Taronar f1.9'45mm lens gives exceptional color fidelity plus sharp 
picture quality. 


When you buy a TARON you also get all the features 


of the finest 35mm cameras 
* Oversize single window bright frame 
coupled range viewfinder 

Built-in self-timer 

One stroke rapid wind 

MUI AD Zalealeclalb eto Mm colmmilehiaMelale Mr tice) ol- 
Double exposure prevention 
Automatic film counter reset 

Tors vam orelatelilale} 


PLUS- 

ADAPTABILITY and VERSATILITY 
NYU) o} o} (-Sanl-lal dole ami-ii-d olalolroMonake Mh walol-Melalel(-MI-1sli-t Manele fo] o}/ 
the Taron to your every picture-taking need. 


$69.95 


(Cowhide Everready case extra) 


* Optional equipment 


Also available with 2.8 TARONAR LENS at $49.95 (case extra) 


Available at leading dealers everywhere 


mola aUigisl-mmlahiergiilohiielsMmelale MM lii-\aehitia-Mm galt) 


THE MILLER OUTCALT COMPANY 


(West Coast Distributor) 
Reh lOMe folaism Gliitcls MM AAch Ama leli hav celele MECl- Pam Gelli 
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35MM 
(Continued from page 28) 


The second way to use FG #7 di- 
luted 1:15 is to dilute the concentrate 
in a 9% solution of sodium sulphite 
instead of in plain water. If that sounds 
complicated it isn’t. Sodium sulphite 
is an inexpensive chemical (about 40 
cents per pound jar) which, in addition 
to its other development functions, is 
commonly used to “put the fine grain” 
into fine grain developers. With sodium 
sulphite added FG #7 becomes a fine 
grain developer; in this form it is in- 
tended for use with high speed films. 

Compared to FG #7 diluted 1:15 
in plain water, the sodium sulphite 
formula gives a hair less film speed, 
a much shorter developing time, a very 
much smoother, graininess—masking 
look, and a noticeable decrease in defi- 
nition. I think that you would get just 
about the same loss of definition with 
any developer which gave the same 
minimum graininess effect. 

This is not entirely a bad thing, in 
some circumstances. For example, in 
portraits of young ladies an emphasis 
on extreme definition may lead to the 
end of a beautiful friendship. Here 
that smooth, non-revealing, very fine- 
grain look is more appropriate. 


Making the fine-grain formula 


To mix a 9% solution of sodium sul- 
phite you dissolve 45 grams of it in 
15 oz. of water (or 22 grams in 7% 
oz). No scales? Well, no problem. 
Edwal supplies a little plastic “speed 
cup” which holds just enough sodium 
sulphite for 15 oz. of solution. When I 
use this I get the water to about 68- 
69F, then stir in the sodium sulphite. 
While this is dissolving completely I 
turn out the light and load the film 
into the tank. Mixing the chemical 
into the water tends to raise the tem- 
perature one or two degrees, usually, 
so by the time I get the film loaded 
the 9% sodium sulphite solution should 
be fully ready at 70F. Then I toss in 
the FG #7, give a quick stir and pour 
it all into the tank. 

When using added sodium sulphite 
the developing time is just half that 
when using FG #7 diluted 1:15 with- 
out sodium sulphite—that is, 8 minutes 
at 70F for fast films, instead of 16. 

Edwal developing instructions are 
based on a film classification system. 
Films are designated ‘as Class I, II, 
III, etc., and developing instructions 
apply to a whole class of films, not 
a single film, generally. My experi- 
ence has been that the current Edwal 
film classification is incorrect with 
regard to Agfa films. These are cur- 
rently classified: Agfa Isopan FF, III; 
all others V. 

I believe that Isopan FF should be 
in Class I, Isopan F in Class III, Isopan 
SS probably in Class V, and Isopan 
Ultra in Class V. The Edwal instruc- 
tion sheet may be changed from time 
to time so be sure to check the film 
classifications carefully —THE END 
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Thousands of new customers bought from us this year. Some didn't We. carry one of the largest inventories of cameras and photographic 
even read our ads. They say their friends told them about us. The veda it in this country. We can supply from stock not only 35mm 
reason that our prices are lower than what you may pay in your Cameras, Reflex, Press, View. and Folding Cameras, Enlargers, 8mm 
a“ home to or even in the countries where they are made! Practically and 16mm Movie cauesaa Projectors, Slide Projectors, and Screens, 
Kt every brand and type of camera, lens accessory from Europe and but also their accessories, such as Close-up Equipment, Filters, Flash 
sii nis we oe —. Our large volume Kg Equipment, Flash Bulbs, Film and over 10,000 Lenses available also 
urnover pilus direc I " 
to tremendocs cennge ta ye ume payment expenses — 200 UP Binoculars and Telescopes!...WE WILL NOT BE UNDERSOLD! 
0 tremendous savings for you! 
emendous Volume and Low Cost Operation Let Us Pass the Savings on To You! 
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let these masters of 
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PHOTO TECHNIQUE 


A basic yet comprehensive 
book by H. J. Walls. Covers 
all the theory and practice of 
modern black and white and 
color photography in non- 
technical language anyone 
can readily understand. Reg. 
price, $4.50. 


EXPOSURE 


This popular, world famous 
text by W. F. Berg explains 
the fundamentals and fine 
points of camera technique 
for the photographer who 
wants to become a real crafts- 
man. Reg. price, $5.00. 


RETOUCHING 


7 out of 10 negatives will pro- 
duce better prints if skillfully 
retouched. In this book, O. R. 
Croy tells you all about the 
methods, materials, tools and 
techniques required to accom- 
plish the best results. Over 
200 formulas included. Reg. 
price, $4.50. 


DEVELOPING 


The technique of the negative 
is explained clearly and fully 
in this well-known book by 
C. |. Jacobson. Many tables 
and formulae. 81 illustrations. 


Reg. price, $4.50. 
ENLARGING 


A worthy companion volume 
to DEVELOPING, this remark- 
ably helpful text by Jacobson 
has long been considered the 
standard work on projection 
printing. Reg. price, $4.50. 








Earn While You Learn at Home, in Your Spare Time— 
Become a Top Craftsman in Your Chosen Field! 


HERE’S a brand-new plan that brings four of the 
world’s best-known photographic experts right into 
your home. How? By means of their well-written, fully 
illustrated “how-to-do-it” books! Having these wonder- 
fully helpful text and reference works to guide you is 
almost as good as having these famous craftsmen at 
your elbow in person, always ready and eager to in- 
struct and advise you in every step of every process! 


The five books briefly described at the left have been 
chosen carefully to cover almost every possible need 
of the amateur—no matter how inexperienced he may 
be—and to help him become a finished, well-rounded, 
highly skilled photographer, capable of doing any kind 
of professional work. Yes, and you may even earn money 
while you are learning, too. 


Over 60 Years’ Experience Condensed in These Books! 


Each of these men is an acknowledged authority in his 
particular field. In their books they tell and show you 
all the secrets, short-cuts and “tricks of the trade” which 
took them many years to learn. Actually, these five books 
contain the very cream of the authors’ 63 years of com- 
bined experience. Much of their precious knowledge 
was gained the slow, “hard” way. But this offer brings 
you the opportunity to profit by their experience and 
learn the quick, easy way. You can avoid the mistakes 
they made—gain the intricate skills they have acquired 
in a small fraction of the time! 


You Save Over 20% 


The regular retail price of these five books totals $23.00. 
But by getting them as a set on this special discount 
offer, you can have them all for only $3 down and $3 
a month for five months—a total of only $18.00. That’s 
a saving of $5.00—more than 20%. Furthermore, unless 
you agree, after examining them, that these five books 
are going to be worth many times their small cost to 
you, simply send them back and your $3 will be re- 
funded in full. Address: AMPHOTO, 33 West 60th St., 
New York 23, N. Y. 


$5.00 SPECIAL DISCOUNT COUPON 
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AMPHOTO, Dept. F-5, 
33 West 60th Street, New York 23, N. Y. 


Please send me the five books in your special combined offer (a $23.00 value for 
only $18.00). I enclose only $3.15 (15¢ is for postage) and will send $3.15 a month 
for five months. Unless I am convinced that the training these books will give 
me is worth hundreds of dollars to me, I may return the books within 10 days 
and you will refund my $3.15 in full. (If you choose to enclose $18 with this 
coupon, we will pay postage. Money refunded if you are not delighted.) 


Cheek below to order any books individually, and enclose full price. 
C1 Photo Technique, $4.50 
(1 Exposure, $5.00 


1 
C) Developing, $4.50 ' 
1) Retouching, $4.50 : 
C1 Enlarging, $4.50 ' 
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NEW PRODUCTS 


(Continued from page 24) 


f/2, $104.95; Tele-Xenar 75mm f/2.8, 
$86.95; Tele-Xenar 100mm f/2.8, $145.95; 
and Tele-Xenar 150mm f/4, $132.95. 
Write: 

BURLEIGH BROOKS, INC. 

10 w. 46 sT., NEW YORK 36, N. Y. 


Nikon 35mm Automatic Reflex 


The Nikon 35mm Reflex, with an au- 
tomatic Nikkor 50mm f/2 lens, has a 
quick return mirror. The instant the 
automatic diaphragm returns to full 
aperture for viewing after an exposure 
has been made, the mirror in the eye- 
level finder also returns to viewing posi- 
tion. This just about eliminates image 
blackout. The lens also has a depth of 
field preview control—allows you to 
close down the diaphragm before ex- 
posure in order to see the zone of sharp- 
ness. The Reflex has many of the fea- 
tures of the Nikon SP, including full 
flash synchronization, shutter speeds 
from 1 to 1/1000 sec., and automatic 
film advance and shutter cocking. There 
will be a complete series of Nikkor 
lenses for the reflex with fully auto- 
matic diaphragms. Price is expected to 
be approximately $350. Write: 

NIKON, INC. 
251 FOURTH AVE., NEW YORK 10, N. Y. 


Automatic Revere Still Camera 


Here’s the latest 
answer to the 
problems of the 
snapshooter who 
worries about get- 
ting the right ex- 
posure—the Re- 
vere 127-EE. It’s 
a fully automatic 
electric eye cam- 
era giving 12 exposures on 127 film. It 
has a Wollensak 58mm f/2.8 lens, f-num- 
bers to f/22 and a Rapax shutter operat- 
ing at 1/100 sec. The single window 
range-viewfinder image shows a large 
bright image. The camera also has a 
zone focusing system on the lens barrel. 
To shoot pictures with the Revere 127- 
EE all you do is point the camera at 
the subject—and push the shutter re- 
lease located on the front of the camera. 
The electric eye sets the exposure auto- 
matically. F-numbers are visible inside 
the finder and a warning system tells 
you when there’s insufficient light for 
adequate exposure. There’s also a man- 
ual control provision and a Flash-matic 
system for indoor shooting with flash. 
You set the guide number for the bulb 
in use. Setting the rangefinder auto- 
matically adjusts the f-number. The 
camera is of die-cast aluminum con- 
struction and has a gold, black, and 
white finish. Price of the Revere 127-EE 
is $139.50. Write: 

REVERE CAMERA CO. 
320 E. 21 ST., CHICAGO 16, ILL. 





Bessamatic Has Coupled Meter 


The built-in coupled exposure meter 
on the Voigtlander Bessamatic eye- 
level reflex 35mm can be used with all 
lenses available for the camera. Stand- 
ard lens on the Bessamatic is the 4-ele- 
ment Voigtlander Color-Skopar 50mm 
f/2.8. The behind-the-lens leaf-type 
shutter has speeds from 250 to 1/500 
sec. To use the coupled meter you set 
film speed, point the camera at the 
subject, and rotate the dial on the top 
of the camera. This aligns a circle with 
a pointer for adequate exposure. Price 
of the Bessamatic, with 50mm f/2.8 lens 
is $220.00. Write: 

H. A. BOHM & CO. 
4761 W. TOUHY AVE., CHICAGO, ILL. 
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A UNITED SCOOP 
C NEW DUO Luse “DUETTE” 
FLASH 























United's 
List Price 
Aires IIIG f1.9 lens 
with CAS® ...<<.-....-- 123.50 $84.50 
Argus Matchmati 
Cee  wewccasecoece 74.95 $4.00 
Argu: a C44 Rapid Wind 
Con cose socrosescoe 120.70 87.00 
contah ex a f2.8 Tessar 
os 155.00 112.00 
-163.00 121.25 
case -. = - 183.00 137.55 
Kodak Pony II Camera 29.50 22.50 
Kodak Pony IV Camera. 39.95 28. v7 
‘odak Signet 30 Camera... 55.00 35 
— — as 5 
Se. PO. nmaseees 82.50 58.50 
Kodak. ‘Retina Tic Catest)..175.00 105.00 
Lord 5D f1.9 se....110.45 64.50 
Minolta BL vee e 
££ ee 39.95 29.00 
Minolta “ku itocord —_ ane 109.45 79.00 
Minolta Autocord L w 
Case WOOT enemas anne 135.45 97.45 
Rolle —— we with Case_...114.00 89.00 
Sawyers Mark IV Camera 
WIG acaocesesccccacce 89.50 72.00 
NEW MOVIE CAMERAS 
_., United's 
ist Price 
Bauer 88 roll {1.9 ctd lens. 69.95 34.50 
Bauer 88C roll f1.9 ctd lens 89.95 44.50 
Bauer 88B Electric Eye w/ 
f1.9 Schneider F.F. fon te 20 79.50 
——. Eldorado Ill w/3 
DEE cadneoranag=cupece 99.95 67.50 
Degur E lectra Turret ~-149.50 = = 
Keystone K20 X with. Meter 39.95 95 
a Capri K26 
3 w/3 lenses and Meter 79.95 $7.50 
Koa: | Brownie Turret fl. 
= ense: 4 ener eae et 74.50 52.00 
comme aoe ‘amera 
f1.9 re Meter Model) 79.50 58.00 
Yashica as Single lens 
JIED cnccececuccacce 49.95 34.95 


. 4x5 Pacemaker Crown Gi 





4x5 
150 





@ 14.7 Xenar ctd lens — 





xX S se ie al 
ry 00 © Mounts on any Camera 
235.50 either side or t 
© Lightweight—Perfect 


Special Offer 4x5 on film Holders 
lor above Famous Brand — 


11.75 








6 1B rnncccrscermrnree 





LATEST MODEL 


EXAKTA VX IIA $2 7900 


Lightmeter, F2 Auto Biotar 
Lens. List $429.95. 

NEW MOVIE icnuag eg 
Argus M 500....~.---.-- 9.95 63.95 
DeJur 750 watt with case._1¢ Se. 00 111.00 
DeJur i yg watt with case. Ly ge 117.00 
DeJur 500 watt LE, angle. 69 51.00 

5 








52.00 
69.00 
149.50 104.00 


7 
Keystone K100 590 watt 
complete 

——- K105 750 watt 
w 


Kodak. Brownie 300 watt 
cy i Louk stemdibekeremerdeds 64.95 46.50 
Kodak Brownie 500 watt 
corn ik cn ttnntkingioce 79.50 $7.00 
Sees Brownie 500 watt 


AC/DC Model 115/230 volt 95.00 75.00 
MOVIE a eoUCED og [h 














United 
List Price 
Morse G3 Dev tank_-__---- 34.50 25.90 
Unicam Movie- Lite 4-lite 
unit w/metal carrying case 19.95 12.95 
Walz DR movie me’ 5.95 
Case for ee 1.00 
Cinelarger 8mm 19.95 14.50 
Cinelarger 16mm __ 19.95 14.50 
Cine Unipod -.....---... 9.95 95 
Baia —— Editor complete 
for RE cnccoeree* 54.50 29.50 
coe action. —— complete 
for 8 or 16mm--—-------- 79.95 $4.50 
Kalart EV- a oonun editor. 39.95 28.95 
Premier master movie titier 
37.50 
2.95 
9.95 6.95 
3.95 2.49 
-95 2.79 





BRAND SALE! FAMOUS BRAND! 
NEW IMPORTED BINOCULARS 


Bites Quality—Fully Ctd. Matc 
tc! 
Collimated Lens Systems 
ee w/Top Grain Leather 
raps 
Instructions "e One Year Guarantee 
) 














YASHICA CAMERA SALE 


DISCOUNTS TO 37% 
Mesos BC Fan peg ho 








© Transistorized dy Bendix 
Power-Miser 


© Complete w/Low 
O Cells Batteries 


for Polaroid 
Converts to Slave Unit 


Recycling time fast and 
istant 


a sure sign of SPRING 


... when a young man’s fancy lightly turns to thoughts of capturing his love 
...on film. And to the wonderful color and action shots the season provides. 
Now these grand adventures in photography cost less than ever, thanks to... 


NITED’S parade of VALUE 


ELECTRONIC FLASH 


Cost 


BIG SAVINGS ON 
DARK ROOM ITEMS 


















United 
List Price 
Yankee Loadomat developing 
ta 10.95 7.95 
19.95 13.95 
8.95 -25 
rinter. 12.95 ‘95 
x1 aper safe 14.95 10.9) 
Brumberger 11x14 Paper safe 7: 95 21.9 
Richards 18” deluxe washer. 24.95 17.9) 
remier Roto-Dryer 24x28... rth 95 9 
proveier Roto-Dryer 12x28... 27.50 18.5 
ra-Lab Luminous timer... 24.95 17.9 
Spot- -O- ae enlarging 
pho CET  wcacceescece 15.00 10.95 
Weston ‘dial thermometer... 7.25 5.45 
Precise eoeae A macesaed 
enlarging easel -..-..-.. 6.75 4.9 
Photo Dar! room Guide Book. 1.9 
Kodak nag en 7.7 
Kodak au phon 3.7 
Kodak 2- “way eat Pont "6 os 5.4 
Kodak developing tank 8.9) 
Kodak Semen L— - speatameed so 
2.75 
snaaeene 95 
Photo-Genie oniats. 12.50 





«| SALE 


FOTOLARGER 
* For all ne gs from 
35m 4x3 


. Sendusiee distortion 


Cool aluminum lamphouse 
Rotating glassless neg. carrier 
360° Tilt for horizontal projection & 
distortion contro 

4 forward extension for extreme crop- 
ping. 


*| MODEL “E" DIFFUSION 


List 


* 
* 
* 
* 







Without Lens 
w/90mm f6.3 
w/90mm 4.5 
w/5imm f4.5 


Accessories for Above Fotolergers 

412” Dble condensers, 214x314 

52mm Dble condensers for 35mm film. 

312” Dble condenser, 214x214 

Copy <7 (Converts enlarger for 
pie 


59. 95 41. ‘os 
.95 





































WORLD FAMOUS 
ELGEET 





ACCESSORIES FOR 
STILL PHOTOGRAPHY 


United 

List Price 

rilt Tops ye A a ecsade 5.50 2.49 
Camera nec! 

anaes, du 7 cagncaccecce 3.95 2.50 


= se *previewer 





rays 
Airequipt Ultramatic wiewer 
Opta- Vv ue Custom 214 4 
; variable lig! at cece 
Opta- -Vue deluxe viewer 
with slide ci 
Logan table slide viewer 2x2 
and 214 sq. AC-DC...... 
C.0.C, Table Viewer CN as 


reo II AC. vinwer a 
Metal Slide J 2x2 
holds 300 cbd_....-.-.- 
Metal Slide ale’ 24x24 
holds 200 chd 
Slide i case — 
ete 


The type trays with 

plastic covers 
TDC style trays = three__— 
Revere style tra 

Airequipt trays ber. ihree--- 
a — r Bag 





Staticmaster i” | 
Folding BC Poc! oe “2 











heu P - 9.95 4.95 
Wide Angle sup jementary” 
lenses for all emp: eras... 19.95 14.95 
Telephoto lenses as. ‘shove 19.95 14.95 
NEW SLIDE PROJECTORS 
United's 
List Price 
Realist Dualet 35 & 214” Sq. 
30 WHE eccccececesce 39.95 28.95 
arges #535 300 watt 35mm 
mete with case. .- 45.50 
Ar #555 500 watt 
Blectromatic complete 72.50 
Bausch & Lomb Balomatic 
300 watt 35mm complete. 84.50 59.50 
Bausch & Lomb 305 Slide 
Projector 500 watt.....-.-. 99.50 72.50 
Bausch & Lomb Balomat 
500 projector heteoaite. .149.50 104.00 


Kodak Cavalcade 500 watt 
atomatic Ww remote — 
300 Proj. Readymatic. 
Kodak 300 Proj. Airequipt 








Kodak 300 Proj. Universal 50 49. 
Realist 400 35mm » 50 16. 
Realist 400 Automatic 35... 29.95 22. 





BRAND NEW EXPOSURE tenveRns 


Weston III w/case re 21. 











FR meter w/booster ¢ 
i shoe type w/case 








Certifica 
@ Center Wheel Focus w/Compensat- 

ng Eye Piece ‘ Yashica A w/case & Flash... as 
. to include 10% Federal Excise Yashica C w/case & Flash... 64.50 ane 
6x30... ..$17.95 10x50 $29.50 Yashica LM a = Flash. 79.95 52.00 

ae? Yashica Mat Aut 

8x30..... 18.95 = ..-. 30.75 complete w/case emetic Flash.. 95.50 62.50 
7x35..... 20.78 Y 33.50 Yashica 44 w/case & Flash. 79.95 52.00 
7x50..... 27.50 Yashica 635 w/case & Flash 79.95 52.00 

POLAROID CAMERA SALE NEW 35m MINOX IIIS 

2¥ax3¥e ~B supplied IDEAL FOR COLOR @ *3.5 coated liens 

——: ee ome compart- @ Speeds to 1 /1000th 

3 rolls of film and Exp. AND BLACK & WHITE @ Flash synch 

telat Ome oo OUTFIT © Kalimar ots @ USED Perfect 
VALUE You Save camera . 
#3. Val . 
$17.00 43.00 ct nm gage |* tat wen & s0)* 
w.a. lens 
All Other Polaroid Models e6 shutter 2995 new $139.00 
—- a/ "200th above supplied with case 
SPECIAL POLAROID PRINT g Suilt in synchronization & Chain Minox Exp. meter 
COPIERS only........... 2495 Eve Kalimar | for above. List when new 
(Specify your onis R Inder, Fan Fold shoe | $27.00. 
comere ju 

ordering) to hold every item. used only 11.95 








UNITED 


May, 1959 








8mm ELECTRIC CAMERA BUY 
Outfit consists of: 
Brownie Turret ge Gorsere Seopecignt 
(Exposure Meter Mode!) f le 
UNICAM 4 Lite Bar Folding Metal Case 
Portable with 4 New Style, Small Reflector 


anny Lamps 
t Bag to Hold Camera and Access. 


Total List $129.45 $695 











LIMITED QUANTITIES! 
NEW WOLLENSAK 93 OUTFIT 


. ae Mag Load Turret 


“f comet 3 Foc mt Norm List 287.98 
pre Shnika 

© Auto Viewsinde 1 4950 
‘only. o» 





CAMERA 


> Ce aN [e] - 











REMEMBER YOU § 





MAIL ORDER DEPT. MIDTOWN BRANCH Bergsin “Bulletin tree "on 
265 Madison Ave. 1140 Ave. of Americas omen. enciose estimated 
New York 16, N. Y. New York 36, N. Y. Sess will ‘be ret ted ane 
LE 2-6822 MU 2-8574 Bivac enclose 10% on 
saw IT IN MopERN 155 


The Lens and Closeup 
—-Accessory Specialists 


EO 


HIGHEST QUALITY OPTICAL 


bring within EVERY photographer’s reach subjects which would be 
too small if photographed at the regular 3 ft. closest camera — 
Head and shoulder portraits, children’s pictures, copy work—a whole 
new field of picture taking. 

With extreme closeup lenses, you can get as close as 8” with a Plus 4, 
7” with a.Plus 5, 542” with a Plus 6, 342” with a Plus 10. You can 
use two extreme closeup lenses, with a double retaining ring, for 
even more extreme closeups. With .a Plus 5 lens, you 
pe gpd 35mm frame when reproducing a postcard: a Pl 
right for insects, stam 

macrophotography possi 


FILTERS IN 
COATED senies sizes 
to fit standard filterholders 
For B & W: Lt. Yel., Med. 
can fi e Yel., Green, Red, Orange, Haze. 
us 10 is just Anscochro' Super An- 
ps and coins. Extreme Closeup lenses make 
le with a tiny investment. 


Shipping Charge 15c. 


Plus 5 Plus 10 
te 3%” 





To fit 
filter- 
holders 
SER. IV 

SER. V 
SER. Vi 
SER. Vil 


=~ 
ory 
id 


Plus 1 
from 
te 20° 
$1.15 
1.39 


Plus 2 | Plus 3 | Plus 4 
ar \ron afer 0" 
te 10” | tes” 


Plus 6 
te Sv” 








CHROME DAYLIGHT: Haze, Sky- 
light (1A), 82A, 80B, 81B, 81A, 


For ANSCOCHROME, KODA- 

CHROME, EKTACHROME TYPE 

F: 85C, 82A, 82C, 82B. 
Coated u 


$2.65 
3.25 
5.25 


$2.25 
2.75 
4.25 


$1.75 
2.00 
3.25 
































Ke 


<' 
* Ch. Chg. 1 to 


15 


FILTERS & 
SCREENS 


t 15mm, 30mm and Asem 
fon toa 5.2 magnification ratio. 
show-w > 20 MGen oot bn ei one 008 
filter usable with © 
hrome. _Polarizi 
s to allow use : 
lens, nenene , fF convenient 
izin a 
gies Polari: 


SAVE 33% TO 60% 
off list with Spiratone Id ol 
For all Color and b! 
and reflections 
sizes C 


: k: 
s, the ONLY & 2inl , makes 











Sh hyp ® @& i 
With soe 
SER. IV 
SER. V 


SER. VI 
© SER. vil 


__,PROXISCOPE SR 


a 
O; =: 
“4 Chg. 15 


Doubles adjustments in a 4%" 
range on its 
es track, with a pesitive 
at any desired point. 
of camera. Shpg. Chg. 50c. —e 
and Minus Lens a 
booklet crammed with valu- | 
able information. Send 25c, 
or free on request with 
orders of $3.00 or more. 


All series accessories fit 
write, naming and 


“6 -PC. EXTENSION TUBE SET 
FOR EXAKTA, EXA. Set contains two 
tubes, 
nowy Ly ea 

hipping Charge 35c. 
USING TUBE frem 40mm 


2 $10 value. Complete set $1 
Adapter, 


CLOSE-UPS TO 31/2’ Close-up lenses | PRICES SLASHED IN HALF!!| 


S 

OTHER FILTERS 

IN SERIES SIZES _— 
Avail. unctd. only , 
Neutral Density 8X, ATTACHMENT 
10X, Haze 2A, 81, 
81D, Flash 1D, UV-17, 

oe CC-M10, 


Designed by us for 

in conjunct 
, closeup , exten- 
bellows 





$795 i 


1.50. Leather Pouch .98 
5 mm ext., List $10.... See ~ 
OUBLE RETAINING RING 


: 5), 
closeup lens and filter (cor- 
rect conversion, . pola), 
two filters, two minus 
lenses, at same time. Fits 

an gstandard filterholders. 
Ser. C or IV 85c; Ser. V 85c; | 
Ser. Vi 95c; Ser Vil $1.50." 
GENUINE LEATHER | 


FILTERBANK | 


4 
é 


Series C or 1V..$1.40 Series V ..$1.45 [SEM 
Series Vi ........ $1.75 Series Vil..$3.50 








All three complete with swivel joint, switch, socket, clamp 
. . . at a fraction of their usual cost. Shipping Weight 7 /bx. 
99 


PHOTOFLOOD STAND 


“ye 
CTOR 


PLUS 
REFLE 
yr, 


@ Allows adjustment fer flash bulbs and 
delay for Strobe. Leather Case 19¢ extra 
ing clamps. Can be used on cross bar or Sh. Ch. 25¢ 
eights: Stand § lbs.; Reflectors 6 lbs. $1; Leather Case 78 





TIME EXPOSURES 


SECOND TO 11 NDS 


New unit fits cable release socket, provides dels — ta 
action plus 11 slow speeds } 
Leica, Yashica medel—25e extra. Snpg. Chge. 10¢ 


SECC 


369 7th AVE 
NEW YORK 1,N 


SPIRATONE.. 


Y 


REMEMBER YOU SAW IT IN MODERN 


fe) 2 
RAIN 


Gadget Bags | 


34 


zt 


SRgzES°E 
Ha 


Bg 





SCOCHRO 


use 
jon with F 


OOSENECK LIGHT 
$5.95 § 


$24.99/ 








— write for free list 'T’ of Retina accessories 
RETINA OWNERS ph prices. 


borgain 


Mopern PHOTOGRAPHY 























FOR THE 


TWINLENS 


REFLEX FAN 


a ole 


<a 


MAGNIFYING HOOD *2.95 ro 

FOR ALL TWIN LENS REFLEX CAMERAS 

Twin magnifier makes possible accurate focusing 

— of entire groundglass image with BOTH EYES 

and at comfortable distance, while protecting ground- 

glass ton glare. Saves eyestrain, helps accuracy, dim light focusing. 

instantly removable and collapsible. For Rolleis, Yashica , all — 
Magnifying Hood plus deluxe Fieldlens $4.59 
ro cee Hood —- split-image rangefinder Tse 


35MM | FOR A TWINLENS | 


Without installation, the Junior Minidapter enables you to use 35mm 
film in your 120 Rolleiflex, Rotleicord; Ciroflex, Grafler 2 22, pH, etc. 


CAMERAS 


tridge adapters, counter, ready for use. Shpg. E smed 15¢ ise 33. 95 
SR. MINIDAPTER has addit i tr inde ond Comte. Se 
shois), connie. wocat for finder and count 


_. Perfect portraits and 
-—"" close: time — 


sets fit cameras without 


Coating of yoy na 

50c extra et Shipping Charge 15¢ 

NEW: Ctd. #3 Bayonet Mount set, 13” to 10; in leather case $4.79 
COATED CLOSEUP OUTFIT: #1, 2, 3 COATED PARALLAX. 





BAYONET in triple case, Bien 9 $11.95 


t 


parttax CLOSE-UP SEIS 39 


yo $2.75; fe fn Argus, Leica, Ex 
cameras 
, etc., synch fittings, $1.00. 
Shipping ng Charge 35e 
Model, similar to above, but 
with — fortune, dual 
ask for “BM", only $1.16 extra. 





ive ve pote hy aay ge inci- 
| shutters, 


Super Sens 
Pla, ve Eve, ASA "3200. 
» AE from ba to 3200: 
from 1 to 32; shutter speed range 'NCL. LEA 
to 16 seconds. Sh. Ch. 400 
Extra — pom A fy incident 
attachment, for poor 
readings, list $3.50, only $175 








Special 

Bayonet 

Holder for twin- 
reflex, holds 

flash or meter in 

35mm _ came ideal position, 

800, t stop range to 32, ~~ 4 reg. $2.50, if 





1/1000th, incl. leather case and compe aster, 
pe a 


strap, list. $9.95. Sh. Chge. 20c § only #1 


is Ace MIDEANGLE 


ROE D: cameras 


For models 5), | Fer models 
$5 ck 6h 150, 700; 006 110, 110A 


Tap & Mange, with adapter, $12.29 516.95 
Lenses, 








Fits Rollei 3.5 (exc. “G"), Autocord, Yoshiconet, —. 
Yashica 4x4, other bayonets,holds 








~ PARALLAX-ADJUSTER "OR, ALU TWINLENS 


REFLEX CAMERAS 
98 Compensates for difference between viewed and exposed 
Tse images — works even with extreme closeup lenses! 


SPIRATONE 


May, 1959 








_ Portable ACTION. EDI- 
Aye TOR, — 


SB in ull motion, with 
automatic splicer, fold- 








8mm Super DELUXE 
EDITOR, contains 
projection viewer, 
ae 4 

ing rew jus me! 
a ” 25.95 
ACTION VIEWER, projects brilliant 2x3” 
fz) ae in conti - — easy to 
hread, well ventilated a 





POCKET TITLER and Closeup Device, 
makes closeups of flowers, insects, etc.; 
no need to a or focus; reproduces 

33mm slides on 8mm. Collapsible. Fits 
&mm Brownie (non-turret) directly. For all 

other cameras, Series C or IV adapter ($1.25 extra 

— your camera, lens) is needed. With Titling 

car 





Automatic PANNING ATTACHMENT—turn 
handle and gear smoothly pans cameras 
for i we eveeneet Fits any tri- 
pod or head .. 


wide-screen lens, makes 0% 
wider pictures with your present 


lens and projector, for color and B&W. Real 
‘Cinemascope’ effects. Fits Series C (8mm) 
and Series V (16mm) adapter your 
camera, projector. ...... - incl. leather case | 30.90 
6mm incl. leather case | 37.90 
Giant TITLE SET, 420 large 
self-sticking letters, num- 
a mS nhtry color back- 
‘easel 


with carry handle, sturdy stand, beauti- 
ful can, used even a = colleges, 











TEL REELS 
ae and CANS 




















10 lbs, 











USING SERIES V 





When in New Ve 


§ NORTHERN BLVI 


REMEMBER YOU SAW IT IN MODERN 


mh cisit- us at 


~ Th AVENUE, NEW YORK 1,N. Y. 


Long tstand stove (me 


av Main St.jat 


M5 _— FLUSHING 54. NY 


ADAPTERS 


$Qes 








Proven 
Hollywood Quality 
at Today’s 

LOWEST 
PRICES! 













ACADEMY BG“ 


The tripod that’s in a class by itself 
«++ OUT-FEATURES ALL OTHERS! 


® Double extension column 

@ Extends to full 58 inches 

® Collapses to only 17 inches 
...3.5 to T ratio 


@ New “Speedi-Lok” for 
slip-proof locking of 
extension columns 


@ Exclusive Radialoc Ball 
Pan Head provides single 
control for horizontal 
panning or vertical tilt 


®@ Handsomely styled in 
striking two-tone finish 


@ Exceptionally priced at only 


1895 
Spadenprloas trees ot recone Sebrtsccte 








MODERN TESTS 
(Continued from page 93) 


good at f/3.5. At £/5.6, both Iscos 
seemed to reach excellent maximum 
definition and held it right down to 
#/22.—H.K. 





HOUSING FITS MOVIE AND 
STILL CAMERAS 





Specifications: Ciampi Starr Uni- 
versal underwaier housing. Con- 
struction: Ys-in. clear plastic body 
with ‘2-in. plastic lid. Seal: O ring 
seal secured by lever and threaded 
wheel. Controls: Three O ring con- 
trols with choice of shutter cocking, 
release, diaphragm setting or fo- 
cusing. Price: $49.95. Manufac- 
turer: Richards Aqualung Center, 
233 West 42 St., N. Y. C. 


It's only a short step (or dive) from 
strapping on a pair of swim fins and 
a face plate to taking underwater stills 
or movies. The usual procedure is to 
get a waterproof housing designed 
specifically for your camera—and this 
can be costly. Even plastic housings 
can reach the $100 class—depending 
on the number of controls and other 
factors. But the Ciampi Starr plastic 
housing is designed to accommodate 
any 35mm still or 8mm movie camera 
and even some magazine 16mm'’s. 
What's more, it's one of the very few 
housings that sells for less than $50 
with three controls. You can either 
mount the controls yourself and save a 
few dollars, or have Richards Aqua- 
lung Center do it for you. However, 
mounting controls can be a bit tricky. 
The manufacturer claims the housings 
will withstand pressure down to 125 
ft. However, we tested to only 50 ft. 
With a twin-lens reflex mounted in the 
case, we found it handled easily when 
the proper amount of weight needed 
for neutral buoyancy was added. We 
used ordinary skin diving weights, but 


.special weights for the housing will be 


available soon. The O ring seal be- 
tween the lid and the housing kept our 
camera perfectly dry. More important, 
perhaps, the controls operated freely 


(Continued on page 159) 
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THE ART 
CENTER 


SCHOOL 


Be a Professional Artist with the Camera 


Art Center’s Faculty of practicing design- 
ers, illustrators, photographers can help 
you develop taste & professional picture 
sense as you learn advanced techniques 
of the camera. 8 semesters to B.P.A. deg. 
Accred. Coed. Vet apprvd. Begin training 
in Feb., June or Sept. semester. For cata- 
log and application form, write Mr. Mills, 
5353 W. 3rd St., Los Angeles 5, California 




















2x2 ALUMINUM FRAME and MASK 


New double-fold 
aluminum mask 
and one-pc. 2x2 
frame designed 
for ease of as- 
sembly and ut- 
most protection. © 


Box of 20 frames, oa —, 
and 40 glass... .$2.00 ™& 

Box of 100 frames, 100 poy ; 
and 200 glass. . . .$8.00 | 









Other Sizes Available - Me x2%- 
2 x 2 Super Slide - Airequipt Masks & Glass - 
Stereo (2) - 3% x 4 Frames, Masks, & Glass. 

















BE A 


TV CAMERAMAN 


it’s a short step from Tele- 
oo Workshop to a good 

job _in TV. rain 
with finest’ wie equipment under TV 
experts. Graduates employed at lead- 
Ing TV stations. Day-eve. . 
Vets. Send for free Booklet M-4. 


TV WORKSHOP New vork 18, Noy. PL 17-3721 
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: One age To Prove Our Super Quality & Low Price § 
ENLARGED COLOR PRINTS $ | 

mer 
¥ custome 105: 3¥ax5 or 3¥2x3¥4 15° i 
- this Ad From your KODACOLOR film negatives J 
I Largest & Oldest Mail Order Lab. in the East. Est.1919 E 
is BELL COLOR LABS- * Dept.MI105, Englewood, N. J. jt 











STUDY PHOTOGRAPHY 


COMMERCIAL + PORTRAIT ¢ ILLUSTRATIVE 
Finest professional instruction and equipment. G.I. Ap- 
proved. Co-ed. Living accommodations secured for men. 
Attractive dormitory 2 girls. —, a Monday each 
month. WRITE REGISTRAR Roo pecify course, 
750 NORTH MI CHIGAN AVENUE thicaso tl. 


RAY-VOGUE 


SCHOOLS #8 CHICAGO 






Mopvern PHOTOGRAPHY 
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MODERN TESTS 
(Continued from page 158) 





—without any sign of binding because 
of pressure. 
: While reflex focusing may be used 
with the Ciampi unit, we found it 
almost impossible to see a clear 
enough image under water. We would 
like to see some type of field frame 
etched on the front of the housing 
itself so that viewing and photograph- 
ing could be carried out with the top 
of the camera closed. 

Incidentally, an accessory flash for 
the unit will be on the market soon. 
—M. A.M. 





ARCO: SMM CAMERA WITH 
16MM FEATURES 











Specifications: Arco 8 Model 803A. 
Lens: Focusing Cine-S Arco ‘2-in. 
f/1.4, Arco focusing 1% in. f/1.4 
Tele, and Arco fixed focus “% in. 
f/1.4 wide-angle on 3-lens turret. 
Speeds: 8, 16, 24, 32, 64 fps and 
single frame. Focusing: Through 
lens. Finder: Matching front ele- 
ments on turret. Motor run: 8 ft. on 
one wind. Other features: Vari- 
able shutter, backwind, adjustable 
footage counter, backwind counter 
and built-in Sekonic light meter. 
Price: $398. Importer: Myers Dis- 
tributing Co., 623 S. Gay St., Knox- 
ville, Tenn. 





The Arco 8 is no ordinary movie 
camera. It’s loaded with things that 
are usually reserved for 16mm cam- 
eras — from variable shutter to 
through-the-lens focusing. While it 
definitely can be used as a snapshot 
movie camera, the Arco is designed 
for the advanced amateur interested 
in exploring the possibilities of 8mm 
film making. Its three most outstanding 
mechanical features are backwind, 
and the previously mentioned through- 
the-lens focusing and variable shutter. 

While the lens occupies different 
positions for viewing and focusing, 


(Continued on page 163) 
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@ F:6.8 Highly corrected Symmetrical Double Anastigmat 


@ Fully synched Compur or Acme shutters and in barrels 
@ Use of either element increases focal length 1.75 x 


C.-P. 
estern States Distributor: LA GRANGE, INC. H 


wood 


give your work 


that golden 


touch with a 


Golden Dagor 





@ 56° to 87° view angle for full swings and tlits 
@ Available in 6” to 12” focal lengths 
@ Dual purpose Commercial and Portrait lens 


GOERZ AMERICAN OPTICAL COMPANY i. 


8. . Midw 


























SIMPLEST WAY TO 
PROCESS CINE FILM 


FILM PROCESSING 
: MACHINES 


—for 16, 35, 46 
and 70 mm film 
in 28, 50, 
100 ft lengths 


Universal favorite because it provides 
the simplest, most efficient and eco- 
nomical way to process black and 
white or color film. Film quickly 
wound on open construction NIKOR 
stainless reel—then processed in 
nesting stainless steel tanks provided, 
without removing film from reel. 
Minimum handling. Low in cost. At 
dealers, or write for literature. 


BURLEIGH BROOKS, INC. 


10 W. 46th Street, New York City 36 





BUY IT FROM YouR PHOTO DEALER 










WEST GERMANY’S FINEST FILM 


black and white 
cine film 


daylight load— 
tropical packed 


Only $985 list 


(including immediate processing) 








In 3 speeds . . . 25, 100, 400 ASA—film is re- 
turned in self-addressed mailing carton pro- 
vided, for immediate processing. Price includes 
postage return of processed film. 


PERUTZ 16 mm black and white also available 
as follows—100 ft rolls in speeds 25, 100, 400 
ASA, $5.75—50 ft rolls 25 and 100 ASA, 
$3.30 (processing not included). 


At all leading dealers, or write 


BURLEIGH BROOKS, INC. 


10 .W. 46th Street, New York City 36 
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301 
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438 


312 


321 
18 


297 
688 


92 
696 
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153 
133 


236 
216 
93 
52 


273 
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141 
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111 
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140 
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404 
196 
306 
146 


392 
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257 
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421 
261 









PHOTO BOOK MART 


ANIMAL, BIRD, AND PET 


Nature Photography, by H. D. Shumway $1.95 
Photographing Animals, by Dunton $1.95 
TECHNIQUE OF BIRD PHOTOGRAPHY, 

BY J. WARHAM - $4.95 
Photographing Animals $1.95 


ANNUALS 


BRITISH JOURNAL PHOTOGRAPHIC 
ALMANAC 1959 30 
GERMAN PHOTOGRAPHIC ANNUAL 1959 $7.95 


INTERNATIONAL PHOTOGRAPHY 
YEARBOOK 1959 $6.95 
Photomaxima $2.95 


PHOTOGRAMS $6.95 
Pictures That Talk, U. S. Camera 1959 $8.95 


International Photos $12.50 
BEGINNER 
ALL ‘IN ONE = BOOK, 

BY W. D. EMANUEL $2.95 
How To hath Print, & Enlarge $1.00 
This Is Photography, 

by Miller & Brummitt $2.75 


Photography, The Amateurs Guide, 

by Zim and Burnett $2.50 
HOW TO TAKE BETTER PICTURES OF 

YOUR FAMILY, BY G.& C. WRIGHT $3.98 
Secrets of Taking Goud Pictures, Knopf $2.50 


Real Book About Photography $1.95 
CAMERA BOOKS 

Aires Guide, by R. Simmons $1.95 

Argus Guide, by K. Tydings $1.95 


Argus, Picture Making With The, 

by J. Deschin $3.50 
Bell & Howell Movie Guide, by K. Tydings $1.95 
Bolex B8-C8 Guide, by G. R. Sharp $1.95 
BOLEX H16 H8 GUIDE, BY A. SURGENOR $1.95 
CONTAFLEX WAY, BY H. FREYTAG $4.95 
CONTAFLEX GUIDE, BY W. D. EMANUEL $1.95 


Contaflex Manual, by E. $. Bombach $7.95 
CONTAX WAY, BY H. FREYTAG $4.50 
Exakta Photography, by J. Deschin $4.95 
Exakta Handbook, by K. Allison $2.95 
EXAKTA GUIDE, BY W. D. EMANUEL $1.75 


EDIXA REFLEX GUIDE, BY W. D. EMANUEL $1.95 


Graphic 35 Guide, by Kingsbury $1.95 
Graphic Graflex Photography, 

by W. Morgan $6.95 
Leica Way, by A. Matheson $4.95 
LEICA GUIDE, BY W. D. EMANUEL $1.95 
Leica Manual, by W. D. Morgan $6.00 
MINOX GUIDE, BY W. D. EMANUEL $1.95 
Minolta Guide, by K. Tydings $1.95 
Nikon Guide, by K. Tydings $1.95 
NIKON MANUAL, BY G. B. WRIGHT $5.95 


OFFICIAL 8-16 MOVIE CAMERA & PROJEC- 

TOR RATING GUIDE, BY M. MATZKIN $1.95 
PICTURES IN A MINUTE, THE POLAROID 

LAND BOOK, BY J. WOLBARST $1.95 
Praktina Praktica Manual, by K. Tydings 5 95 
Ricoh Guide, by H. Coles 1.95 
Revere Movie Guide, by L. Mankus $1.95 
GUIDE TO ROLLE! PHOTOGRAPHY, 

BY F. HENLE $5.00 


ROLLE! GUIDE, BY W. D. EMANUEL $1.95 
ROBOT GUIDE, BY W. D. EMANUEL $1.95 
REGULA GUIDE, BY W. D. EMANUEL = $1.75 


307 
112 


422 
217 


142 
406 


332 
465 
173 


215 
402 


46 
362 


748 
341 
373 
336 


Retina Manual, by R. H. Bombach 
RETINA REFLEX GUIDE, 
BY W. D. EMANUEL 
Retina Handbook, by R. H. Bombach 
RETINA WAY, BY 0. CROY 
RETINA GUIDE, BY W. D. EMANUEL 
SUPER IKONTA GUIDE, 
BY W. D. EMANUEL 
Thirty Five MM Camera Rating Guide, 
by B. Keppler 
VITESSA GUIDE, BY W. D. EMANUEL 
VITO B GUIDE, BY W. D. EMANUEL 
Voigtlander Guide, by K. Tydings 
Zeiss Ikon Guide, by K. Tydings 
YASHICA GUIDE, BY R. LOWELL 


CHILD & BABY 


How To Photograph Your Child, 
by Hoban and Judge 
Photographing Children, by S$. Szasz 
CHILD PHOTOGRAHY MADE EASY, 
BY J. SCHNEIDER 


COLOR 


Color Photography For The Amateur, 
by M. Hall 
AMATEUR CARBRO COLOR PRINTS, 
BY V. HANWORTH 
Anscochrome & Ektachrome 
Home Processing, by R. Bagby 
Color Photo Techniques, by A. Kramer 


63 COLOUR BOOK OF PHOTOGRAPHY, 


134 
15 


17 
161 


200 
13 


708 
456 

37 
154 


BY L. LORELLE 
Color, How To See & Use It, by F. Bond 
Kodachrome & Ektachrome From 

All Angles, by F. Bond 
Successful Color Photography, 

by A. Feininger 
Thirty Five MM Color Magic, 

by W. Benzer 
Phato Oil Coloring, by Marshall 
Making Better Color Slides, 

Part 1 and 2, by F. Bond each 


COMPOSITION 


Composition Guide, by A. Wagg 
PHOTO-VISION, BY R. BETHERS 


$7.95 


$1.95 
$2.95 
$4.95 
$1.95 


$1.75 
$1.95 
$1.25 
$1.25 
$1.95 


$1.95 
$1.95 


$1.00 
$1.95 


$4.50 


$5.50 
$3.00 
$1.95 
$1.95 
$3.95 
$8.75 
$8.75 
$4.95 


$6.90 
$3.95 


$3.50 


$1.95 
$4.95 


(New) Composition Simplified, by Gabriel $2.00 


Art and Visual Perception, 
by R. Arnheim 


$10.00 


DEVELOPING, PRINTING, 


405 
184 
25 


188 
382 


57 
120 
183 
384 
116 


107 


ENLARGING 


Darkroom Guide, by S. Nathan 

The Print, by A. Adams 

LOOTENS ON ENLARGING & 
PRINT QUALITY 

Beseler Enlarger, by Coles 

COMPLETE ART OF PRINTING & 
ENLARGING, BY 0. R. CROY 

Printing With Variable Contrast 
Papers, by R. Marx 

ENLARGING, BY JACOBSON 

The Negative, by A. Adams 

DEVELOPING, BY C. 1. JACOBSON 


Practical Way to Perfect Enlargements, 


by J. Foldes 


$2.00 
$3.75 


$4.95 
$1.95 


$5.00 


AL THE PHOTO TRICKS, BY E. SMITH $3.95 


EXPOSURE 


Guide To Perfect Exposure, 
by G. and C. Wright 


REMEMBER YOU SAW IT IN MODERN 


$1.95 





403 EXPOSURE, BY W. F. BERG $5.00 
742A Exposure Record, by A. Adams $2.95 
98 Exposure Meter Guide, by C. Coles $1.95 
FIGURE 
83 GLAMOUR IN YOUR LENS, 
BY J. MACGREGOR $1.95 
10 FRITZ HENLE’S FIGURE STUDIES $3.50 
119 Guide to Photographing Women, 
by R. Hamli $1.95 
103 MODEL ART $1.50 
43B How to Photograph Women, 
by P. Gowland $2.95 
81 100 Studies of The Figure, 
by J. Rawlings $5.50 
84 How To Pose The Model, by Mortenson $4.95 
62 FORM & FIGURE, by P. Basch $5.95 
163 How To Shoot For Glamour, by C. Bakal $2.95 


721 
119 
407 


78 


214 
514 


11 


383 


711 
697 
252 
246 
249 
255 


175 
186 


105 


146 
131 
449 
129 


72 
135 


16 
620 


Photo Et Propos Sur Le Nu $3.00 
Photographing Women, by Hamli $1.95 
Posing Patterns, by J. Broome $10.00 


FILTERS 


FILTER GUIDE, BY N. ROTHSCHILD & 
C. WRIGHT . 
(New) Filter Manual, by C. Bakal (April) $3.00 


Walz Filters and Lenses Guide, 
by R. Arnold $1.95 


HISTORY 


History of Photography, by B. Newhall $5.00 
Masters of Photography, 


by B. and N. Newhall $12.50 
Picture a of Photography, 
by P. Pollack $17.50 
LIGHTING 
Artificial Light, by A. Adams $3.75 
Bounce Light, by R. Halford $1.95 


“Strobe” The Lively Light, by H. Luray $4.00 
PHOTOFLASH IN PRACTICE, 


BY G. GILBERT $3.50 
ee _ PHOTOGRAPHY, 

BY W MBURG $4.50 
LIGHTING FOR PORTRAITURE, 

BY W. NURMBURG $5.00 
AVAILABLE LIGHT, BY H. KINZER $1.95 


Available Light and Your Camera, 


by G. Wright $5.00 
Strobonar Electronic Flash Guide 
by R. Arnold $1.95 
FLASH! ULTRA HIGH SPEED 
PHOTOGRAPHY $6.50 
MOVIES 


OFFICIAL 8-16MM MOVIE CAMERA & 

PROJECTOR RATING GUIDE $1.95 
Lens Techniques for Color Movie Magic, 

by G. H. Turner $1.95 
How To Take Better Movies, 

by P. Gowland $2.00 
Sound for Your Color Movies, 

by G. W. Cushman $1.95 
Titling Your Color Movies, by Moore $1.95 
Editing Your Color Movies, 

by G. W. Cushman $1.95 
16MM Sound Motion Pictures, 

by Offenhauser $12.50 


Camera Techniques for Color Movie 
Makers, by D. Ham 


Monvern PHOTOGRAPHY 
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Satisfaction guaranteed or your money refunded. Full year's subscription to Modern Photography given at special price with 
every book order. Just circle MP-1 in coupon and add $2.87 to your check. Complete catalog included in your shipment. 
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HOME MOVIE SCRIPTS, BY H. PROVISOR $1.00 
How To Reverse Movie Film $1.50 


Better Color Movies, by F. Bond $4.95 
HOW TO WRITE COMMENTARIES, 

BY M. KIRSH $1.75 
HOW TO PRODUCE EFFECTS, 

BY J. CAUNTER $1.75 
HOW TO ANIMATE CUTOUTS, 

BY C. H. BARTON $1.75 
HOW TO EDIT, BY H. BADDELEY $2.50 
HOW TO MAKE VACATION MOVIES, 

BY H. BADDELEY $1.75 
HOW TO PROCESS, BY L. WHEELER = $1.75 


HOW TO ACT, BY T. ROSE & M. BENSON $1.75 


HOW TO ADD SOUND, BY D. M. NEALE $2.50 
HOW TO TITLE, BY L. F. MINTER $1.95 
HOW TO DO TRICKS, BY J. CAUNTER $1.95 
HOW TO CARTOON, BY J. HALAS & 

R. PRIVETT $2.50 
Keystone Movie Guide, by Tydings $1.95 
TV & Film Production Data Book, 

by E. M. Pittaro $6.95 
How to Shoot a Movie Story, 

by Gaskill and Englander $1.95 
(New) Tydings Guide Kodak 

8mm Brownie Movie Camera $1.95 
Revere Movie Guide $1.95 
Vacation Movies Guide $1.95 


(New) Technique of Film and 
Television Make-up, by V. J. R. Kehoe $9.00 
(New) Technique of Film Animation, 


by Halas and Mannell $10.00 
OPTICS 

Camera & Lens, by A. Adams $3.75 

Camera Lenses, by A. Lockett $3.25 

PHOTOGRAPHIC OPTICS, BY A. COX $5.75 

Guide to Wollensak Lenses, by Waco $1.95 

Lens Testing Chart, by K. Tydings $1.95 


PICTURE BOOKS 


LANDSCAPE PHOTOGRAPHY, 

BY L. & M. GAYTON $4.95 
Family of Man, by Steichen $2.95 
Our Land Our People, 

by Hamilton & Preston $4.95 
Photography Today $5.95 


PORTRAITURE 
Fred Archer On Portraiture $5.75 
PORTRAIT GUIDE, BY E. BENNETT $1.95 
LIGHTING FOR PORTRAITURE, 
BY W. NURMBERG $5.00 
PROFESSIONAL, 
COMMERCIAL 
Secrets of Successful Free Lancing, 
by D. Feitel $1.95 
Free Lance Photographers Handbook $4.00 


WHERE & HOW TO SELL YOUR PICTURES, 
BY A. W. AHLERS 31 
HOW TO a WEDDINGS, 


BY M. K $3.95 
Guide to mean Photo Contests, 

by R. Simmons $1.95 
HOW TO TAKE PHOTOGRAPHS THAT 


EDITORS WILL BUY, BY R. SPILLMAN $4.50 
Industrial and Business Photography, 
by Melnitsky 


440 (New) = d Wedding Photography Guide, 
Tydings $1 


by K. 


117 (New) Weegee’s Creative Camera $4.95 
147 MY CAMERA PAYS OFF, BY 0. SWEET $4.95 
213 Architectural Photography of Houses, 

by Cleveland $7.50 
41 Words & Pictures, by W. Hicks $5.00 


REFERENCE, SCIENTIFIC 


140 Making Lantern Slides and Film Strips $3.00 
31 MINIATURE & PRECISION CAMERAS, 

BY S. J. LIPINSKY 
651 CLOSE RANGE PHOTOGRAPHY, 


BY C. H. ADAMS $4.50 
156 Insects Close Up, by Ross $1.50 
311 PHOTOGRAPHY & THE LAW, 

BY SARBIN & CHERNOFF $1.95 
378 Photo Dictionary, by W. L. Morgan $2.50 


681 PHOTO TECHNIQUE, BY H. J. WALLS $4.50 
348 Focal Encyclopedia of Photography $20.00 
253 Photo Lab Index, by Lester & Carroll $19.95 
11 Pocket Photo Data Book, by W. Morgan $3.95 
99 SENSITOMETRY IN PRACTICE, 

BY K. M. HORNSBY $4.75 


534 SENSITOMETRY, BY LOBEL & DUBOIS $5.00 
372 ULTRAMINIATURE PHOTOGRAHY, 
BY J. D. COOPER $3.95 
65 (New) Ilford Manual, by Horder $8.00 
RETOUCHING 
102 MANUAL OF AIRBRUSH TECHNIQUE, 
BY C. TOBIAS $2.00 


73 Negative & Print Retouching, 
by A. J. Anthony $5.50 
734 RETOUCHING, BY 0. R. CROY $4.50 
95 Retouching Negatives & Prints, by West $1.95 
594 Retouching and Finishing for 
Photographers, by Adamson $2.75 


SINGLE LENS REFLEX 
509 (New) Single Lens Reflex Guide, 


by P. Wahl $1.95 
STEREO 
45B “ M Technique of Stereo Photography, 
. Gowland $2 
398 STEREO PHOTOGRAPHY, 
BY K. C. M. SYMONS $5.00 


235 


237 
617 


241 
125 


174 
186 


25 
21 


270 
746 

79 
710 


108 
623 


740 
510 





STEREO REALIST MANUAL, 


BY MORGAN & LESTER $3.00 


TAPE RECORDING 
ALL IN One we RECORDER BOOK, 
BY J. M. LLOYD 


$2.95 

THE GRUNDIG BOOK, BY F. PURVES $2.95 
(New) Tape Recording Guide, 

by R. Marshall $1.95 


TEXT BOOKS 


Amateur Photographer's Handbook, 
by Sussman 
Advanced Photography, Methods & 
Conclusions, by A. Feininger $7.50 
Creative Photographer $4.95 
AVAILABLE aoe & YOUR CAMERA, 
BY G. B. WRIGHT $5.00 
LOOTENS ON ENLARGING & PRINT 
QUALITY $4.95 


PHOTOJOURNALISM, PICTURES FOR 
MAGAZINES & NEWSPAPERS, 
BY A. ROTHSTEIN $5.95 
Successful Photography, by A. Feininger $4.95 


35MM 
35mm Reference Guide, by N. Pollock $1.95 
35mm Photography, by J. Deschin $5.00 
Manual of The Miniature Camera, 
by T. Bentley $5.50 
35MM PHOTO TECHNIQUE, 
BY H. S. NEWCOMBE $4.50 
35mm Photography, by L. Stettner $2.50 
UNDERWATER 
Underwater Photography, 
by Schenk & Kendall $3.50 
Guide To Underwater Photography, 
by Rebikoff & Cherney $1.95 
MISCELLANEOUS 
MAKING LANTERN SLIDES AND FILM 
STRIPS, BY C. D. MILNER $3.00 
Action Photography $1.95 


30 Successful Photography, by Feininger $4.95 


107 
117 


ALL THE PHOTO TRICKS, BY E. SMITH $3.95 
(New) Wegee’s Creative Camera $4.95 


: coupon is clipped send order anyway to AMPHOTO, 33 West 60th St., New York 23, N. Y. 




















REMEMBER YOU SAW IT IN MODERN 


5-59 ALL ORDERS ARE SHIPPED POSTPAID. Add 3% sales tax with orders for N. Y. City delivery; add 
10% per title for delivery outside U.S.A., except APO's. Allow approximately two weeks for delivery. 
SATISFACTION GUARANTEED! If not satisfied return books within 5 days and money will be refunded. 


i: AMPHOTO 

| 33 West 60th, New York 23, N. Y. Amount Encl. $ 

| In Canada: Visual Equipment Co., 146 Bates Rd., Montreal 8, Quebec (add 10% for Canadian shipments). 
Please send me postpaid the books whose numbers I write below. 

| enclose [) Money Order [) Check () Send C.O.D. ($1.00 deposit required. 
Postage extra. Minimum C.O.D. order $10.00) 
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QUALITY and ECONOMY sof ECONOMY! FiLn PRINTS BULK FILM 
(Oh, sin Oy-WY Pa Ome ey. 5 COLOR SERVICE! — 


24-HOUR LAB SERVICE ON KODACHROM ; oa Nenagunene 
<7 35mm KODACHROME : = 
ay WITH PROCESSING INCLUDED 


MOVIE FILM 
With Processing Included! 
Fact . 
bh May 1960 Expiration Date ¢ Fully Guaranteed Ctory Fresh » Fully Guaranteea 
Factory Fresh no + DAYLIGHT OR TYPE 
ALL FILMS MOU 3-ROLLS | 10-ROLL 


MAY 1960 EXPIRATION DATE 
DAY. OR TYPE A 3ROLLS 10.0115 
KODACHROME — age, | a6 em. | 20 00. | 38 2 
(Same prices apply 


8mm ROLL 25’ bi. 9.00 28.00 
for Ektachrome 7.50 11.95 23.00 37.00 


16mm ROLL 100° 25.00 81.00 
and Anscochrome) 


FACTORY PACKED MAGAZINE 
8mm Mag. 25° Dbl. 12.00 38.00 
SUPER 5|25.50/40.00 
me 8.00 |12.75125. 
cammmaanncncsh include 5¢ postage per roll 






































Take your 
COLOR shots 
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16mm Mag. 50° 18.00 58.00 


* Please include 5¢ Postage per ron 





















SR OSSD SOC ee 


LOAD YOUR OWN AND SAVE! 
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AND SAVE! KODACHROME 
KODACHROME oR ANScocuRome Bulk MOVIE FILM 










35mm Bulk COLOR FI 


LM RON lt, he \\ ; With Processing Included! 


i FACTORY FRESH © FULLY GUARANTEED 
e your 
bse a May 1960 Expiration Date 
ee ee 000s 9.95 
Plus 4-empty daylight spools and cans 
(or on 100’ day. spool for Bolex H8) 


8mm x 400"... 38.95 
Plus 16-empty 8mm daylight spools & cans 
(or 4 empty 100’ day. spools for Bolex H8) 


16mm x 400’................... 32.00 


Pius 4-empty 16mm x 100’ day. spools & cans 


et OREN BS BM IK / ION ad ie 
























FACTORY FRESH . MAY 1960 EXPIRATION DATE . 

28 Ft. | To make (8)-20 exp. or (5)-36 i i - 

50 Ft. | To make (16)-20 exp. or (10)-36 exp.) ! 
100 Ft. | To make (32)-20 exp. or (20)-36 exp. | 60.00 


FREE mailing bags and’ FREE 
| empty 35mm Cartridges in- 

cluded with each order. Please 
specify preference for either 
20 exp. or for 36 exp. 












BULK 
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*35mm x 20 exp. 



















































5 te ee 1.00 
(From transparencies) & OF THE WORLD! PP cepa ‘age 2 Ee De. 
PRINTED ON NEW KODAK os a w/mounting ....... 
Send for FREE 35mm x 15 exp. Stereo 
EKTACHROME PAPER KODACOLOR mailing bags w/mounting ....... 1.7 
Vox 31 eveloping and 35mm x 28 exp. Stereo 
zo — & 828) yoo & Color Prints price list w/mounting By bit ae 2.75 
3S (3x32) 120—620—127 MOVIE FILMS 
. 120 & 620) yoo Sa «68 exp. Roll devel. & print. 2.50 8mm Roll ........... 1.00 
Ma 12 exp. Roll devel. & print. 3.509 Minimum order | 8mm Mag......... ||. 5 
3 (32x5) 00 % $1. 16mm Mag. 50’ ....... ; 
from _35mm_& 828) 35mm (Sorry no C.0.0.'s) § 16mm x 100’ Roll || 2.50 


20 exp. devel. & print. 3.70 





Below sizes are mounted in folders: BB Please include 







































Jumbo _ *3 A h , Ss 
2a ism a ozs) . WOO RE 3%2x5 “pring” 2OG each  postace, = asm. Anscochrome, Supe 
(from 35mm & 828) - * 5x7 1 00 refunded. Same prices as shown. 

" _” Ree A 
5x7 95¢ each 8x10 18 each RR ve a 1 A ge Bi 120, 620, 127 nAnscochrome, 
ct , *e ‘ a- 
mnenee G0n8 ee ee " Per print...... 2.50 sealed factory chrome rat ween .1,00 
ee Developing (any size roll)...70 — fresh bulk. 


CO OA 


SoS ie Mae e -. eh, SC ote aS eel, 
©. ; P.O. 6 46615 
FILM LABS . ee tess cae i. oo West MR 46, Calif. 
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MODERN TESTS 
(Continued from page 159) 


both operations are carried out 
through one eyepiece. A lever on top 
of the camera is marked ‘‘finder’’ and 
‘“focus.”’ When the turret is turned to 
move the lens into focusing position, 
you switch the lever to ‘‘focus,’’ chang- 
ing the alignment of the finder optical 
system. This allows you to focus 
through the lens itself. After the lens 
is replaced in filming position, in front 
of the film aperture, the switch is 
moved to ‘‘finder.’’ This lines up the 
eyepiece with the matching front 
viewfinder element on the turret. Each 
lens has its own front finder element. 

We do hope that the manufacturers 
are planning to introduce a rackover 
for the Arco. The rackover would per- 
mit moving the entire camera after 
the lens has been positioned for shoot- 
ing, so that the lens is realigned with 
the subject. While the finder is clear 
and bright and shows a large image 
that can be seen even with glasses, 
it is not parallax-corrected for dis- 
tances closer than 10 ft. However, it 
does have indicators for anamorphic 
lenses. A parallax correction lens for 
finder elements is available. 

The backwind is rather novel, too, 
departing from normal design. Instead 
of being geared to the camera drive, 
it’s positioned on the film chamber 
door and engages the feed spindle 
of the camera. A button on the door 
releases the film for rewind and also 
activates a rewind footage counter 
that keeps tabs on how much film is 
wound back. The regular footage 
counter, located in the finder of the 
camera, can also be adjusted to ac- 
count for rewound film. Thus, if you 
wind back three feet of film, starting 
after 20 ft. have been run normally 
through the camera, you move the 
finder indicator back to 17 ft. When 
it reaches 20 ft. again, you've reex- 
posed the three feet. 

The variable shutter makes it pos- 
sible to expose film at a shutter speed 
as high as 1/1200 sec. at 64 fps. 
Normal speed at 16 fps is 1/35 sec. 
The variable shutter control works 
smoothly enough to be used for fades 
as well. 

If we can find fault with the built-in 
Sekonic exposure meter at all, it’s with 
the film speed scale which has indexes 
only to 160. We would like to see it 
with a provision for films with exposure 
indexes as high as 400. However, it 
reads accurately and is _ sensitive 
enough even for available light. 

Tests with the Arco proved that the 
camera is capable of delivering better 
than average footage at all fps 
speeds. Lenses performed well, too. 

—M.A.M. 


May, 1959 
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PROCESSING. oF 


KODACHROME 


OA by Eastman Kodak 
8mm . 16mm . 35m™ 
— ——— oo 


SAVE TIME 





SAVE MONEY 


8mm Spool ..........$1.00 
8 L -75 
Sue 108 Belth ssn sillecc 3.50 
f6mm 50 a nae Veena eee © 1.50 
16mm 50 ft. Magazine (with mag 1.00 
i6mm 100 MUN. Saveedeccdesececese 50 





6m 2. 
er Mailing Labels 7 3 above, just mention 8mm 
pool or 8mm Mag., 16mm spool or 16mm Mag. 


35mm 20 Exp. Slide Mtd. $1 00 


35mm 36 Exp. Slide Mtd. 
Stereo 15 Pair Mtd. 
28 Pair Mtd. 











Sterec 26 Pair Mtd. .............0005- 2.50 
28 Mtg. sf Ansscnuhnonte ‘Stan @ ase 
FREE MAILING BAGS FOR ABOVE ON REQUEST 

KODACOLOR 


828 © 127 © 620 © 120 © 616 © 116 
ANY 6-8 EXP. ROLL ghey! he 1 é: $2.50 
OVERSIZE PRINT OF EACH GOO! 

Any 10-12 Exp. Roll Dev. & Prine. 
FREE MAILING BAGS AND <ggurcere, 
CIRCULAR ON REQU 
Omm & 16mm BaW “yy Lowest Rates 

Popetas Rush Service Sport and 
industrial Film Processing, Send fer Details! 
Dept. MP 


1 O) BF-N Ns 









Processing 


SPECIALISTS 
Since 1937 


CINE PRODUCTS, Inc 
4247 S. Kedzie e Chicago 32, Ill 


BUY IT FROM YouR PHuoto DEALER 














Bend-proof! 
Split-proof! 


SCHIANSKY TRIPODS 
for movie and still cameras 


Super Static model will not spread on smooth 
floors (yet needs no chain). Selecting ring allows 
3 different leg-spreads. Each setting allows legs 
to move inward but no outward slide is possible. 
Push-button locking, lightweight, extremely sturdy 
for large still and movie cameras. Height 58”; 
Telescope 24”. Weight: 34 Ibs. $44.50. Other 
Schiansky models from $14.95. Write today for 
name of Bolex dealer carrying Schlanshy Tripods 
near you. 

All prices include Federal Excise ie where applicable. 


PAILLARD Incorporated, 100 Sixth Ave., N. Y. 13, N. Y. 
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8mm Color Movies of 


ROSE PARADE 


Made by Professionals for your 
8mm Home Movie Projector 








Movie Newsreels covered the full 1959 Pas- 
' adena New Year’s Rose Parade with expert 
cameramen—shooting in glorious Kodachrome 
Full Color. Using “Zoom” lens they got inti- 
[2 mate close-ups of glamorous beauty queens 

= and flower-bedecked floats. Enjoy this famed 
parade on your own 8mm Home Movie Projec- 
’ tor. Guaranteed to delight you with color, 
= clarity, finest quality optical color print. (FREE 
. catalog of entertainment films.) 





S for 50-ft. film of “High Spots" of Parade 
SEN D i LY —or full 200-ft. Complete Reel for $20 
($5 down—$15 within 3 months) 




















| 


anon eee eee eee eee s esse esse S sees 
r MOVIE NEWSREELS, 1621 No. Cahuenga, Hollywood 28, Calif., Dept. MP5 
Rush 8mm color film of Rose Parade. Enclosed find $..............:.:cccsccssssesseesesees 
 (] "High Spots" 50-f#. $5. ((] Full 200-ft. $20 
. ($5 Down—$15 within 3 Months.) 
H Name 
Address 
: City. TORO. ..coeesocee State. 
1 Employed by 
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IAL 


SAVES YOU 


°480 


TOURIST ROUNDTRIP 
FOR TWO 


NORWAY 


SWEDEN ....$452 
DENMARK .. $452 
GERMANY ..$407 
BRITAIN ...... $349 


Family plan offers even 
greater savings. 


* 


STOPOVER 


in one or more cities 
on your route... 


NO EXTRA COST. 











CLOSEUP oF EuropPE’s 


MOST DRAMATIC SCENES! 


Lh 
LOWEST 


air FARES TO EUROPE 
OF ANY SCHEDULED AIRLINE 








FULL TOURIST SERVICE .. . 2 complimentary full- 
course meals plus Cognac and midnight snack. 
Fewer passengers, more space. 
Shortest Over-Ocean Route 
(never more than 400 miles from an airport). 


ASK ANY TRAVEL AGENT 


*PRE- 


15 West 47th Street, New York 36 PL 7-8585 


Also Chicago @ San Francisco 
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ZOOM LENS 
(Continued from page 69) 


rear system can then be designed to 
correct the stablized images. 

We tested the new lens on a lens bench 
using a “star” source, which is really 
a small illuminated pinhole at the focus 
of a high quality telescope objective. 
Examination of the images formed by 
the Zoomar lens with a microscope of 
50X revealed how well the astigmatism, 
coma, and lateral color have been con- 
trolled throughout the zoom focal lencth 
range. When the lens was stopped down 





Voigtlander Zoomar shows picture edge 
pincushion distortion (slight inward 
curvature of building on left) at focal 
lengths of 50mm or more, slight re- 
verse effective (barrel distortion) be- 
low 40mm. However, this does not show 
up with human subjects. 


to about £/4.5, the “star” images became 
tight and very small, free of visible 
color fringes. 

The next test tried was a series of 
resolution chart shots, both by direct 
vision and a few photographs. The re- 
solving power at {/2.8 (wide open) 
ranged from 45 to 50 lines per milli- 
meter, slightly better at the 82mm focal 
length setting. However, the lens was 
stopped down to about f/5, the central 
resolution went up to as high as 60 lines, 
but again with a slight drop at the 
36mm focal length setting, (wide-angle) 
to around 50 or 52 lines per millimeter. 

All things considered, the zoom lens 
design has definitely reached into the 
higher quality 35mm miniature camera 
field. The sharpness required for the 
range of enlargements that the 35mm 
negative must be put to, has been 
achieved. We now have the first success- 
ful zoom lens for still cameras. Others 
will follow.—THE END 
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WANTED: Customers who are seeking to purchase photographic equipment at unbeatable low prices: 
Central offers confidence by giving immediate delivery on factory boxed equipment. No switching! 
“Goodwill is our most important asset." 


Because. ... 














Feet nse FLASHES 
hermometer e2cee | 


AIREQUIPT 


















CHANGING BAGS 
= deluxe 

















ey ae ead 7 list 74.95__"._-__46. 7s 
Deluxe Roto-Dryer =. 310, 300W, Push 

Ph, SOROS asdeue 8. Button, Remote = 
A-2, 24x28 _...-. a tro! 


orchards," 452.) CONTAPLEX 
Speed EZ-€1's CAMERAS 











May, 1959 


od dev Dayload.-- 9.98 MIRANDA 
tic --10. AUTOMATIC 








List $259.50 
a $t7200 
New w/case 


For your camera 
in trade write 


ELECTRONIC 








Penta Prism. 
List $201.50 













Sale 
Prism 
















nA 
REFLEX “B” 


With fully aufomatic F2.8 westanar lens. 
I sec. to 1/1000 sec, fully interchange- 
able. Lens mount, 


$4 29% 


Special new 
Range Finder split glass for 








List New 

FR 140 .... 29.95 18.92 
Ultra Blitz 

Supreme. .199.50 107.50 

Ultra. Comet 54.95 31.95 








= HOBBY 
ECIAL EF— 
ONC Brand new 
W/Nickel 
Cadmium ....... $76.95 


RETINA “TIC 


Xenon 
M4. in 35-85 
Rangefinder 


Special 99.50 


Retina ws s wiea Xenon 
Newest catty eee mal. 


$118.00 nel case A precision 8mm 
BRAND NEW I35MM 


F3.5 Pre-Set Primoplan 
Telephoto for 


_EXAKTA 
Special New $39.95 
BSB, fe8" rung Self-Loadin 
"620, 120_ 43 | s* 
+e +4 Developing | Tank 
‘or veleerent’ ae 
justments. Agi- 
tating rod 


jam- 




























1.95 

















wey IC w/Novar 







Metal Chain -..- 


Smmediote 
Comet re- hese 
charging cord .....1.50 improved 






















with a Swedish Steel 
Power torque motor,” 











Adj. for arn, uae. 327, Brand New 

= IHAGEE 

Brand New German PENTAPRISM 
Precision Reflexes 


Black Top w/Split tm Ra Fi 
E vx “ta - age inge nder For 
List $80.00 Special 














NEW KODAK 








BRAND NEW LATEST 
KT. 


VX IIA 


Body w/waist Level 


$124.50 one rene 


KODAK 
RETINA 
Accessories 


List NEW 
Curtar 
35mm [5.6 $59.00 $39.50 
rtar 
35mm f4. 77.50 53.50 
80mm _ f4. 80.00 53.50 
Lens 
Case 1.50 1.15 
e-- 8.25 5.75 
e 
-- 19.50 14.45 
5 
-- 15.50 411.28 
- 2.95 2.28 
Platform . 5.25 3.65 
. 22.50 158.75 
--- 10.00 7.00 





& Viewfinder 
Kit B.... 36.50 27.80 
Close-u 


Kit re 42.50 31.50 
Microscope r 
Kit Model C.62.50 44.95 


i 
pag Filters 
» sky, 
zs 14.25 11.50 
ilter Compart- 
ment Case 3.50 2.65 


filter 
pocketcase 4.50 3.45 


3 1.75 
Field Case 15.50 10.95 
se 





Split Range Finder Penta Prism w/fully 
















Introductory set _.~ ae entail 
— a 
$23 [is PRAKTINA FX, 
= 4.07 
Negative re puehing” piste "Semensnaiers -- 14.95 automatic F2 
so-5 - sane w/case, w/BC Fan Flash. 
mm 
3 PROJECTOR AIREQUIPT MAGS. 
i Brand New List $2.25 
Se ee 4.75 | KEYSTONE Sale Special 


> 335 F900. 300W, w/c 





l cord w/ca 
w vtimer, list 114. 9064. 9s 
esi. a= od Sli a 

Rem 

Timer, $00, 

w/case, list oo"! 50" ‘69.95 





BRAND NEW 
Contafiex | 
Contafiex | 





88 

*F oF 
= oom is BC fan clip F 
ler coon cs Sa MOVIE : SCREENS oo 
aii . 


easine — Beaded Sesen 

















ter, bulb 


ee - cial 9.92 
-48 











EXAKTA 66 


ailr2-® Zeiss Tessar 
set—12 sec.-1/1000 


2752! $184.00 ~ew 













799 Broadway, N. Y. C. 3, N. Y. 





our price new w/case 


Case that holds 13 mags. As this Auxil. 
9 


GN sascaweatl $4.4! 


deluxe ... 34.50 26.50 
BC Fan gun 12.50 7.80 
BC Battery . 1.45 9s 
Bounce 
Brochot -- 2.95 2.10 
"Elevator Tri 
evator 
w/ease .. To'os 8.88 
WIDE ANGLE 


OR TELEPHOTO 
a lenses for 
a 


cameras. 
List 24.95 each 


$9.75 oacn 








vet APE Re E FORDER 





complete wi 
—Canon, Exact field 
view for all lenses from 
28mm to 185mm—elick 
stops—complete parallax 
correction 


nolta V2 case 
Rolleifiex 4x 
CRUMB |Stenorette 


Dictati 
mike, tape. List $189.50 


| $149.50 Case $11.50 


CENTRAL MARKETING COMPANY 


Complete with leather case 








ZOOM 
FINDER 


For ge 


Ree. $95.50 $14.92 


25% required on 
COD's 
Send postage 
overage refunded. 


























9 Sec 
Pocket 
Elevator 
Tripod 


Pan Head swivels all di- 
rections—gear erank 


List $17.95 


1 Case $9.88 
SOLIGOR 


135mm F3.5 pre-set 
Telephoto lens for 


EXACTAS 
seat ne $19.75 


oevcccccccesces 4.92 



























35mm Viewer 
List $7.95 






































Batteries 
$ .39 









LENSES 


6.5mm F129 Wide Angie 
& Te 





















ecial. Both, New Sharp, 
Color Corrected recision 
made 



























w/Booster cell LVS, in- 
cluding case. 
Polaroid Scales 
List 12.95 


$5. 9 ‘Brand New 


Clip on 
No ty 4.95 


NEW BARGAINS 
Pentacon 4 Saeed 
$190.80" 

0 ioontel 




















80 
Bgiteties fhe. 1d F3.5, 


_..134.80 
ee cae Cou ed 
. ~ 7g camera 












Yashica 8T_ w/F1.4, and 
11% 1.4 Telephoto 


r, 
List 119.50.... 79.95 
x & Conser L 


ol 
Petri Fi. 9 w / case 52.00 


Petri F 
Olympus SII F1. 3 “74. 9s 
Olpmpun Case 7.00 































Batteries .... 4.00 
Connecting cord 2.95 
Complete set ....... 44 
Helland 648. .59.95 42.92 
Quick release clamp 









il cord ee 
Special Battery .... 


MICROSCOPE 
ADAPTER 
For Any Microscope 


Made in Germany New 
For Exacta, 





















flex, Edixa Reflex, 
Asahi. List $24.00_$9.95 














SEND FOR FREE 
CATALOGUE 
c2 
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PICTURES 


ina MINUTE 


It’s the latest: Black-and-white 
Polaroid Land copies in a minute 
from 35mm color slides. 


An amazing 
new gadget is 
turning up on 
camera store 
counters across 
the country. It’s 
the Polaroid 
35mm Slide Cop- 
ier. As the name 
implies, it’s a de- 
vice with which 
you can make black-and-white copies 
of any 35mm color slide. It uses 
standard Type 42 Polaroid Land film 
and the copied pictures are the same 
size as those made in any Polaroid 
camera except the Highlander models. 

Let me make clear right away that 
this device is not intended for sale to 
the general public. It’s a fairly com- 
plex and very expensive affair. The 
idea is that your photo dealer buys 
one and sells the copying service to 
his customers—that’s you and me. It 
is my understanding that the price for 
a copy print ranges from about 30 to 
40 cents, depending upon the store. 
Having heard about this service I took 
a trip down to Willoughbys, the giant 
store on 32nd St. in New York, and 





HOW IT WORKS: Polaroid 35mm Slide 
Copier is made by Edgerton, Germe- 
shausen and Grier, Boston, Mass. It 
consists of the back half of a Polaroid 
Land camera (1) attached to a rigid 
metal box (2) with a fixed focus lens 
(3, out of sight here) in a flash. sync 
shutter. The slide (4) fits in a holder 
in front of a ground glass window in 
the box (5) which contains a complete 
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by JOHN WOLBARST 


with the kind cooperation of the man- 
agement tried a few copies. 

The results were only sensational. 
I was amazed. The reproductions here 
don’t begin to show the excellence of 
the copies and the wide range of tones 
they include. 

Here are some pointers about color 
slide copying. Slides must be sharp; 
the images are enlarged nearly 3X on 
the copy print and any unsharpness 
shows up. 

Slides which depend for their in- 
terest solely on a single patch of color 
or some color combination are likely to 
make disappointing black-and-whites. 
But correctly exposed color portraits 
consistently turn out to be fine black- 
and-whites. 

The Polaroid print format is a bit 
shorter, lengthwise, than the 35mm 
color slide format. So, a bit of the 
subject in the color slide gets cropped 
out of the picture. On the machine I 
used this cropping always occurred at 
the right hand edge of the slide. Of 
course, if you try to copy a “super 
slide” (those are the ones with a 15% 
in. square picture area) a large part of 
the picture will be left out of the copy. 
However, by turning the slide either 
90 or 180 degrees from “normal” you 
might be able to juggle the important 
parts of the picture into the area that 
gets on the copy. 

(Continued on page 168) 









electronic flash unit. Brightness of the 
flash is controlled by a knob (6). With 
the unit on and warmed up and the 
slide in place, you press the shutter re- 
lease (3), which causes a flash to il- 
luminate the slide. Then you develop 
the Polaroid print in the usual way. 
After a minute it’s removed and coated. 
A hair drier-type blower (7) is used 
to dry the print coating rapidly. 
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BRAND NEW LATEST AUTOMATIC 


Exakta Ila 
4950 Plus your old Exakta VX 


(Single Fiash Post Model) 









Body for Body 
nena 








ALL BRAND NE 
GO AUTOMATIC! 






5SOmm F3.5 Auto Primagon- -___34.5 
SOmm F2.8 Auto Westanar --39.5 
SOmm F2 Auto Westagon -__ 33:3 
50mm F1.9 Auto Xenon ----~ 4.5 
SSmm F1.9 Auto Quinon ---_~_- 89.5) 

Sone F2 — saooe 84.5 


24mm F4 —— eccsce 
ur’ 





oo F2.8 Auto Rasen - — a * sO 

35mm F2.8 Auto Fiektagon - 89.50 7 

25 m £3-5 Auto Travegon __~ 52/30 NO 

100m™ F2 8 Ato Triopian -. 69.50 TRAD 
135mm F3.5 Xenar Stopomatic” ~109.50 N D 
135mm F2 8 Auto Quinar ---_-- 129.50 } 





BRAND NiW 

LATEST 1959 AIR Vv a. 
—_ ” Plus your Aires tile 

Aires V Telephoto Tens___-$89.50 


a Combo case, filte 
MOEO onnwwwwn nnn nnn 39.95 


Air Vv de UJ 
FREE: id fens (Reg. 3° Ss) with 














purchase of complete outfi 








BRAND NEW LATEST 1959 


. 
Rolleiflex 3.5F 
With F3.5 Lens and Meter 

Pius Your Plus Your 
Rolleifiex 3.5G Rolleifiex 28D 
BRAND NEW LATEST 1959 
With Coupted Exposure Meter 


Plus your 
LEICA 111G 
(Body for Body) 


BRAND NEW LATEST 1959 


| 4450 FUJICA 35-ML 


Plus your Argus C3 
All cameras traded for Fuji 




















BRAND NEW LATEST 1°59 


KONICA IL A 


87° 


BRAND NEW LATEST 1959 


BOLEX B-8L 


20/20 COMPUMA™="S 


€ The True 169° 












Electric 


@ Eve smm With %” F1.8 
Movie Camera Lytar Lens 





[_ TRADE UP TO BOLEX BSL | 











| MORE LOW COST TRADES | 


Vv 















9.50+your 
le: +your 
Fx 

or tt 








Reflex 
mG 
Iv 


Fx 


3 
c 











bette 
3 
< 
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+> +44 
7 7 





+your mx 
+your ; 
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SPECIAL PURCHASE 
BRAND NEW LATEST 


EXAKTA VX IIA 


with 58mm 
" F1.9 Preset 
Primopian 
Lens and 
Genuine thagee 
Waist Level & 
Sports Finder 


sae |] 79°° 








SPECIAL PURCHASES 


EXCLUSIVES 


DIRECT IMPORTS 


(OULDNT BE 


WALL ST. WALL ST. Camera Exch. 


CLOSE OUT 





We sal a 
from U. 





Importer’s Closeouts—Direct Factory Purchenss 
» Germany, Japan, etc. And we've added our 


own specials 


THE TREMENDOUS SAVINGS 
ARE PASSED RIGHT TO YoU! 





THE BIGGEST VALUE OF THE YEAR 


ROYAL 1.9E 


35mm CAMERA 
WITH BUILT-IN ELECTRIC 
EXPOSURE METER 


@ Ultrafast F1.9 7 element Lens 
@ Rapid Film Transport, 


* Rapid Rewind Level Snaps up into 


@ 9 Speed Shutter, 1-1/5000 sec. 
@ Built in Self Timer MXV Sync 




















(AS, OUTFIT 


List 216.50 
now 


84” 








batho 49° NGe 
ALE WW HERE’S WHAT YOU GET: 
Latest 


“xX @ 50mm =s 
Len: 


sreaine 16.95 








BRAND NEW BRAND NEW 

PRAKTICA FX “THAGEE 
Above with sequins 6 JHAGEE 
Soift-image Rangetinder- 199.S0)_ With Somm £2.8 isco Laws PENTAPRISM 

= sale 49.95 (With Leather 
qa gs PO oy Sasther Eveready Case... 7. re: sets) 
Penta’ Prism Rangefinder 224.50 SC Fiashgun..........-. 6.95 ff for Exakta ane | an cammoran, with 
; H PRAKTICA FX-2 

Completing import Gertifeste Ali FX, add _ $12.50] $8500 NOW 29°° 





WALL ST. exciusive 
135mm F2.8 


SONNAGAR 


5 ELEMENT 
Pre-set Tele Lens 


4 needle Shave | ee the edges 








° all air- te-giess  surtaces ctd. 
@ complete with leather carrying case 


LIST PRICE $99.50 


$99°° 


FA Exakta, Praktina, 
nmtacon, Praktica, etc. 





These new lenses are not ordina 
lenses. They wili render negatives fu 
of distant detail that would not be 


of such high speed and focal length. 
Very high Scorrection is achieved he- 


~ a4 glasses, made from rare earth elements. 


BRAND NEW 





RETINA REFLEX 


EXPOSURE METER PENTA 
RISM, 
RANGEFINDER--____ ° 


insert AlOR® ..cccennns $8.95 









e round Glass insert @ 
Flashgun e Leather Case 


BRAND NEW LATEST EXA MX 





Above outfit with waist-level finder, in- 








stead of prism finder, only $74.95 
sSOmm F2. 8 Automatic 
leconar ss. -_..oaa 29.50 








stead of 100mm Lens, 
apo 


| sisae'o F4.5 Telephoto Lens $0] 
. 





BRAND NEW LATEST AUTOMATIC 


Praktica FXx-3 











Sorqmaite 305 





Deluxe case & B.C. 





35m FS.6 Curtar 
35mm F4 Curtar W.A. 
80mm F4 Longar Tele... 49.95 


W.A. __ 48.50 " 
Wollensak 815_~~149:50 
Argus 300 auto 





discernible to cheaper lenses. These 
lenses have unusual quality for lenses 


cause of their unusual refractive optical 





1$20.00 ae mgt eeggnany 








BRAND NEW—RAZOR SHARP 


200mm F3.5 


5 ELEMENT 
PRESET TELEPHOTO LENS 


_ Price SALE §9°° 


$149.50 


USED LEICA and CANON 


== $97.50 


Pius Your 


Leica 


(Body for Body) 
35inm_F3.5 ‘‘RF’’ 
UMMAR 


Vv $2, F .50 
Canon ae F1.8, New. 233: sO 
1.8 Cano 59 


’ Fi.S Ganon___227 


seer’ ees ty gg? a4. = 


SLIDE’ ‘PROJECTOR ‘WAGAZINES, 
12 se ag se Deabwen! 
i2 ‘or 


12 Mags. for Revere nn x 
4 Mags. for Balomatic ___ 9.95 
2 Mags. for Cavaicade._.20.95 


Brand New SLIDE PROJECTORS 
BAUSCH & LOMB 
BALOMATIC 500 


Complete With CASE and TRAY 


List $149.5¢ 


- be 4 





9775 











HERE'S WHAT YOU GET! 
@ Brand new Automatic Praktica FX-3 
o sent Waist Level & rts Finder 


$ 100mm F4.5 Telephoto Len 
° Extension Tube Set for Close-ups 
4 BC Flashgun @ Leather Case 
FREE Exposure Meter 





outfit 


WALL ST. SPECIAL! 
Single Flash Post 
JUST DISCONTINUED 


BRAND NEW 


EXAKTA VX OUTFIT 


1218” 


MNERE’S WHAT YOU GET! 
Exakta VX Camera 

58mm F2 Biotar “Pre- set Lens 
we Level Penta Prism Finder 





langefinder inser 
Extra Ground Glass insert 
——— F3.5 Telephoto Lens 
i Set for Close-ups 
Exakta B.C. Flashgun 
@ Leather Case @ Free Exposure Meter 





npteet a, gy sa $39.50 
instead of 
8 











40mm F3.5 Wide Angie yn tae 9s 
With purchase of above outfi 





135mm F2.8 Preset Sonnagor - - $29. 50 
instead of 135mm F3. whew ac Tele Lens 





atts now 119.50 


@ SOmm F2.8 Automatic ~ aaeed Lens 

















BRAND NEW—RAZOR SHARP 


400mm F5.5 


PRESET TELEPHOTO LENS 
ONLY 11" LONG 


In Featherweight Anodized Mount 


jaz save O45? 


LEICA-CANON LENSES 


Ke: 
: Summarié - 








anon 
anon 





SUPER SHARP 


WIDE ANGLE LENSES 


35mm F3.5 Preset.....---.--' $39.50 
35mm F2.8 Preset.....-.-... 49.50 
28mm F3.5 Preset.......-... 69.50 








| FREE!—30-day Trial Test Period! | 




















May, 1959 








WALL ST.” 


(M3)... 





ter 
Leitz Ceyoo Flashgun_ 
Leitz Imarect Finder____ 


Exch. 





BRAND NEW LATEST 


AIRES HliL 


e, Lens OUTFIT 


SALE 


List Price 
$179.50 


Aires ttIL camera 

F1.9 normal tens 

Wide angle lens 

Telephoto lens 

Universal lens finder 

Deluxe eveready case 

BC folding flashgun 
Photoelectric exposure meter 


Automatic Tessar, or F2 Automati 
Westagon Lens. "ADD $19.50 


= outfit available with 50mm F2. | 








PENTACON OUTETT 





99° 


HERE'S WHAT YoU GET! 
con Camera 


Extension Tube Set for Close-Ups 
r nm BC Flashg 
Leather "Case 





eeeeeeee 

3 
a 
a: 
wa 
4 
4 
a 
+] 
> 
° 
=> 
$2 
rc 
8 














Zeiss © Level Pentaprism 
[er Praktica FX-3 22.50 | 





108° CONTAFLEX OUTFIT 


List $182.00 


SALE 









bbe 
s3es 


' 
wna 





ROONOSONODD 
Seessssoeces 


postes 


Pr) 
we 
$3 


: lal 
Shoo 
8 


+f 4 
Sosessecoueee 





Nee 
See 





MECABLITZ 100 


TRANSISTORIZED 
ELECTRONIC FLASH 


BRAND NEW 
List 49.95 
NOW 






0. EF3 ....109.50 76.50 
Braun Hobby SALE 


Braun’ ed 


Spec. EF2 .... 89.50 56.50 95 r 
Spec. EF2NC -.109.50 76.80 

Rerancer 59.50 42.00 a 
- 36.95 


Braun Standa 
EF- 
Mighty Lite AC... -. — 


‘ The CAMERA TRADE-IN MART OF THE NATION’ 


amera , im 80 WALL ST., N.Y. 5 
ZEIT HAnover 2-8060-61 9" © 


flex 
Contafiex IV Outfit 














FREE! Wide Angle or Telephoto Acces- 
sory Lens with purchase any outfit. 









USED, EXCELLENT, LATEST AUTOMATIC 


PRAKTINA FX OUTFIT 


List 

When New 

a $329.50 
NOW 


158” 


og Ss WHAT You GET: 
mera 
5S Retoonalin 7 Lens 
& Ra fi rv 
135m 4.5 Telephoto ton 
° Extension Tube Set for Close- -ups 
.C. Flashgun 







° eather Carryi Case 
@ Free Exposure ter 


[eecs"rras reves, aaa_____ $39.60 


IRJON MAGYA RUL 








2 95: BRAND NEW OP AND AP 

= . LATEST = ' 
“with Nt ——— seas EXA MX | WALL ST. CAMERA EXCH. osm 
Ultra sa dt > 89-05 44:98 80 Wall St., New York 5, N.Y. | prone: 9.9060 ' 
Ultrablitz Super . 4 Body Only Dept. M5-8 HAnover 
Helland 648° ~ ~~~ paeas Aecia 8 (0 | WANT TO BUY, Rush full details OM ccs 

uturamic .... 59.95 44.95 SPECIAL 

Braun Hobby 














(0 | WANT TO TRADE, Rush best offer for My... 











ZONE........ STATE.... 





send free copy of 


Wall Street Camera News! 


inst eenaniens 





ee optical eet detects. 


REMEMBER YOU saw tt IN MonERN 


20 20, day, retu return _& “privilege. on mai pM a” j 
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for QUALITY PROCESSING 


e SAVINGS 
© QUALITY 
e SERVICE 


KODACHROME EKTACHROME 
ANSCOCHROME 


PROCESSING 
620, 120, unmounted 15 
33MM (20 ex exp. i a 828 mounted 
35MM, 36 sg ¥ _ ee mounting. .$2.00 
STEREO: 35MM, 15 stereo pairs 

including mounting 1.75 
28 stereo pens. including mounting. 2.75 
8MM 25 magazine 90 
16MM 50 ft. magazine .. 

100 ft. roll 


KODACOLOR 


PRINTS and PROCESSING 
35 2005 53 


% exp. roll dev. & ptd. 312x312 $3.50 
8 exp. roll dev. & ptd. 342x5. 50 
Kodacolor prints 342x5.. a 


PHOTO SERVICE 


P.0.BOX 323 B Cooper Sta., N.Y. 3, N.Y. 


PICTURES IN A MINUTE 
(Continued from page 166) 


This copying service is one of the 
most interesting uses of pictures in a 
minute which I’ve seen, and for ease, 
quality and cost it’s a whiz.—THE END 


PORTRAITS: The correctly exposed 
slide (above) was copied easily with a 
“normal” setting of the copier. The 
very dark slide (below) required a 
brighter light setting. 


GREAT RANGE OF TONES: In the 
original the head of the statue is a bit 
overexposed while the base is under- 
exposed, A “normal” setting repro- 
duced the range of brightnesses with 
remarkable fidelity. 


SMALL RANGE OF TONES: This slide 
had delicate, pale colors, was in fact 
almost a black-and-white scene. With 
reduced exposure it made a perfect 
copy on the first flash. 


REMEMBER YOU SAW IT IN MODERN 


AVAILABLE 
AGAIN! 


THE GREAT 
PROFESSIONAL 


BUSCH PRESSMAN 
4x5 CAMERA 


All-metal, revolving back. slide-rule focusing scale. 
Rugged, time-proved. Schneider 135mm_ Xenar 
Coated 4.7 Lens in Loe aad MX Shutter. 
Kalart Rangefinder. Model DW445 $281.05 
See Your Dealer... or write, Direei for Literature. 


BUSCH CAMERA, INC. 


850 West Adams Street . Chicago 7, Illinois 


STAT Comasters 


ACCEPTED PHOTOGRAPHIC TOOLS 


NUCLEAR ; PRODUCTS co. 


7 — Rush St., El-Monte, Calif 


FOR SALON 
QUALITY PRINTS 


SUN RAYE ay 


fl 
ae 

. om 
2 Amoucas 4h 


Boat 


mw, hk Enlarger 
LEADING - # Buy 


DEALERS 
— i SUN RAY PHOTO CO., INC. 
LITERATURE Roe mg Ba Sy 


This is 1 of 90 
photographs from 
Edna Bennett's 


PORTRAIT GUIDE 


containing pictures 
and text that will 
show you how to get 
better, more expressive 
portraits. os _ 





$1. 9§ 2 otaknaracues 
AMPHOTO, N.Y.C. 237 











NOW! See your favorite snapsho 
‘ " meets eee ete SLIDES 


MOUNTED 
COLORED PICTUR 
Specify cardboard 





Lr mele), Fae 


NEW HYOE PARK 12 NY 
PHOTO LABS 


Mopern PHOTOGRAPHY 











SAVE $4005 OFF Orig. LIST! 


KONICA I Ht MXL 
Wy 


| i en 
+ Coupled RF + Speeds te 1/500 


Now ONLY 


Fay * 300-Watt Lamp + Blower Cooling 
© 5” $4 Ctd. Lens + Positive Tilt 


PEERLESS SPECIAL! BRAND NEW! FAMOUS 


ECHO 35mm ENLARGER 


With 50mm 4.5 Coated Lens! 


Compareble 18° 5 


list feos 
WOW ONLY 

* Dbi. Sotne © — oo Lens 
* Adj. Easel 


© Coupled Range/Viewfinder 
© Synchro Shutter to 1/500 
@ Rapid Film Adva 


YOU SAVE 47% OFF Comp. UST! fl 
SUPER ‘Ll’ 35mm CAMERA 
3 With Built-in Meter! 


ae eR NK one SRI SO 


s I VOLUME CAMERA STORE DOES IT AGAIN!) 


are 


B&H Auto ae 


© Sharp 13.5 Coated Lens ° Fecal 
© Flash Synchro, ¢ Souter, 
© Speeds to 


Comp. t on eed 9s! ‘17° 


SAVE ON FAMOUS IMPORT! 


ee Prism Binocs 


CONSOL 35mm REFLEX 
With £2 Coated CZ Jena Preset Lens! 
= * Full Flash Synchronization 
* Interchangeable Lenses 
Piane Shutter 
* Speeds to 1/1000 Sec 


Sem Lad 


YOU SAVE 48% OFF Orig. LIST! 


B&H Auto Slide Proj. 


300-Watt Model ‘D’ With Case! 


: Brignt 300.W Lamp 
Blower Cooled 

: For fe teees 2x2 Slides 

NEW! Discontinued 


Orig. List $79.50! 


YOU SAVE 56% OFF Comp. LIST! 


35mm Konair ‘Ruby’ 


. pen hs Rou Film Loads — 


© Sharp f1.9 Coated Lens 5 - oa 
© Cpid. Range/Viewfinder 
© Flash Synchro. Shutte: 


| a 
ey worn 79 
YOU SAVE 53% OFF Orig. LIST! 


DeJUR 8mm Citation 


YOU SAVE 47°% OFF LIST PRICE! 


f ULTRABLITZ STROBE | 


. High © Ext Motor 
© Fast Recycling © Lightweight as tartay Serene 


BRANO NEW! 


List $69.95) ee me ag 


SAVE $20.00 OFF LIST! BRAND NEW 


FAMOUS HI-FI TAPE 
RECORDER 


. one & Suenaes "Run 


98 
list os m5 


DON'T MISS OUT ON THIS DEAL! 


8x 24 Wide Field BINOCS 


BRAND NEW! 95 
Add 10% FET 


© Precision Center Focusing 
© Sharp Coated Lenses 
© Complete W/Case & Strap 


YOU SAVE 35% OFF LIST PRICE! 


Keystone Auto 2x2 Proj. 
With f1.9 Ctd. Lens! 


© Coupled Range Viewfinder 


With Mike, Reel & Tope! 
© Push-Button Control 59 
* Fast Wind & Rewind 


List $79.95 


© 2-Speed, Dual Track 


FAMOUS BRAND PRICE SLASH! 
KEYSTONE 8mm CAMERA 


With Electric-Eye Meter! Complete With Panhead! 


Gayest Se Somer | = 
6" 


© Model K-20K with (2.3 Lens Only }4 


© Drop-in Roll Loading 9: * For Stn & Movies 
© 3-Way — Release 


ti pre tig 


my ~ ll 


SAVE 35% OFF LIST PRICE! 


415 CROWN GRAPHIC 35mm REGULA [11D 35mm Stereo Outfit 


© Flash Synchro Shutter 
® Rapid Film Wind Lever 


Ba’ BRAND NEW! 95 Poms 
Tag) Comp. List $89.50! 


Glass Beaded Surtace Only 
+ Postive Lng Lock Os 
BRAND NEW! 


List $12.95! 


E> With Built-in Meter! 


pests on = <= ah 


© Graken 
. Flash ood 


List tie s23s.00" 00! 


PEERLESS 
MONEY BACK 
GUARANTEE 


PEERLESS CAMERA *S toxteues Os, Mew Tenn 


May, 1959 REMEMBER 


you saw IT In MopERN 


‘ 7 35mm — 24x34 Negatives + 
mm Lamphouse ° Adjustable Arm 


SAVE ON FAMOUS IMPORT! 


RICOH DIACORD ‘G’ 


With f3.5 Coated Lens! 


© 500-Watt Lamp 


’ ay Ld 95 
pg ta 
tie Teeibes ~ 


afes! a 


| PEERLESS 
am, CATAL 


92 Bargain-Packed Pages! Eve 
Famous Make! All the latest Models! 


Completely illustrated! 
Per Copy!You Get 25¢ Back On tony iy! 4 


‘ we COUPON Now! “El 
eeriess Camera Store 

= 7 aaa AVE., NEW YORK 17, W. r a 
) 0} wa TO eg, nt ot CFB fines 

(J | WANT TO aOR pe 


C) Send Giant Catalog. Enclosed find 10¢ 


we M.0. C 6.0.0.0 
() Time Payment, 





| a 
ADDRESS 
CITY/TOWN__ STATE 





169 












Formats in 
4. one camera 
©244x34 °24x2\4% 
©214x2%4 9154x244 








Optikamatic 
Rollfilm Magazines 


Carry Color Film, Fast 
Film, Fine Grain Film, 
each in its own quickly 
interchangeable Rollfilm 


Magazine. 








OPTIKA 















Interchangeable 
Lensboards 


From Wide Angle to 
400mm Telephoto. 
Use even lenses 
in shutters! 








Ila 


The World’s Most Versatile Single Lens Reflex Camera 


® Bellows Focusing 


® Optikalite focusing Screen 


® Flash and Strobe Synchronizers 


Are you looking 
for the sharpest 
possible lens? 


If your work requires the ultimate in 
sharpness, you need a lens with apochro- 
matic properties. The 105mm F3.5 preset 
Optika lens is corrected far beyond the 
requirements for color and black-and- 
white professional photography. Optika 
negatives render virtually unlimited en- 
largements, like the ones on display in our 
showroom. We will gladly refund your 
purchase price if the lens does not equal 
or outpreform the sharpest lens in your 
possession. Try it: you can’t lose! 


REMEMBER YOU SAW IT IN MODERN 


© Focal Plane Shutter 
® Optical Sports Finder 


the ideal and virtually indispensable camera 
for professional photographers, medical 
photographers, industrial photographers, ad- 
vanced amateurs, in short, for those who will 
settle for nothing but the very best in 
photographic equipment: 


For full details mail the coupon to 


SEYMOUR’S 


350-BD West 31 St., New York 1, N. Y. 


0) Please send complete details about the Optika 
IIa Reflex. Also send Consumer Reports and 
Prices. 


0 I would like to trade equipment and have listed 
it on a separate sheet. 


0 I would like to establish credit. 


(Please hand print or type name and address) 


Git, Tae, DUNG 0c 60 pikes ci02 te Br ccececese 


~ 





ee ee 


Mopern PHOTOGRAPHY 
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REMEMBER YOU SAW IT IN MODERN 








PHOTO MART 


SENSATIONAL 
NEW LIGHT WEIGHT 


400mm f7.5 TELEPHOTO LENS 


@ One fifth the weight of ordinary 400mm lenses 


FOR MOST 35mm SINGLE LENS REFLEX CAMERAS $ 59°° 


@ Designed for hand held use—8X magnification 


@ Extremely high resolving power—| 


lines per inch 


@ Opens new vistas for the traveler, sportsman, nature lover 





“The ASTRONAR is a splendid tical and 


The tens was lighter than the SOmm liens it ns sine . Tests ae the ASTRONAR to be as sharp as similar focal 
length heavy lenses costing at least three times the price.""—-MODERN PHOTOGRAPHY, APRIL 1959. 


Send for complete MODERN TESTS Report and descriptive brochure. 


ENCINO ENGINEERING 


BOX 251 


ENCINO, CALIFORNIA 














COLOR PRINTS 
5x7 (from 35mm only) 85°. 
= oT “tra af ( COLOR ah nyed 
.: - -25¢ 11x14. ..4.50 ea 
COLOR PROCESSING 


35mm- ; 00 
Color Slide 120-620__-... 
fuplicating — Min. Order 1.50—NoC.O. ‘D. 


SUNSET COLOR LAB 
Box 46415, Dept. M - Los Angeles 46 
























"SAVE WITH CONFIDENCE” 


from all U. § 
Pe C 0 — R 
35 mm 


DUPLICATE PRINT ke 
LABORATORY -TO-YOU 










SLIDES 2 
c 








25 or more... 

100 or more. . .15¢ 
KODACHROME, Aascochrome f : i 
Super Anscochrome and Ekta- 34x 50r 
chrome processed and mounted ¢ 
20 & 12 exposure rolls $1.25 34 Sq 
Write for free mailer and complete price list! Wijern 

First Class return, add . i - pha 

Orders Min. order $1-No C.0..'s 

laboratories - inc 






























STANRITE SUPERPOD 
GEARED TWO WAYS... 


FROM $4935 


Horizontal gear for 
smooth movie panning. 
Geared for fast eleva- 
tion up-down action. 
Extra 90° tilt on pan- 
head. Ball level, many 
new features that have 
never been offered on 
any tripod before. 


WRITE FOR FREE CATALOG 
Tripods, Enlargers 8mm to 
as, Darkroom & Copy Equipment 


TESTRITE INSTRUMENT CO. 


135 MONROE STREET 


NEWARK 5, N. J 


701 WEST 8TH ST. 


LOS ANGELES 
Every inquiry will receive our prompt and courteous attention. 


ZEISS CONTAX LENSES 


List Sale 
Baal ae ee ane 199.50 129.50 
35mm Biogon f:2.8 
35mm Planar f:3.5 
50mm Sonnar f:2 











50mm Sonnar f: Lg : 

85mm Sonnar f:2 ~~... 189.50 119.50 
135mm Sonnar f: “§ niga niwent arena arene dt 46.00 99.50 
aaa oi Salee Tax in California. Send Gorstsed | Check 


Mo rder. 10% in advance on C.O.D. Orders. 
‘Add a $1.00. Prices good for Mail Orders only. 



















2%x3 


Sa s = 





715 Kennedy S$t., N.W. 
Dept.905-8 Washington 1, bd. c. 


SEND FOR NEW PRICE LIST 
Expert Craftsmanship — Prompt Service 
3%x5- 3¥4x3% ~. .25 From 

SRT caeeeeenneneneeesee-1.00 All U.S. color 
*BxI0 a enneeeen-2.00 film. 

* if from Kodacolor, see below 
KODACOLOR Develop and print 
120-620-127 (12 @xp.) 0-0-0375 
35 mm. (20 exp.) .................4.70 
Develop only 2c 90 
BP cece 1 P 8x10 ..........3.25, 
bs COLOR FILM PROCESSING 
35 mm. (20 exp.) 2%, 127 mid. 1.25 
WRITE FOR COMPLETE PRICE LIST 
Min. order $1.00, Sorry no C.0.D.'s 

CAINACOLOR Lass 





for those who care enough 
to spend a little more... 


ULTRA FINE GRAIN FINISHING 
Superb developing and printing to in- 
sure perfect prints and enlargements. 

GEVALUXE PRINTS 
imported Seniee, paper yields rich 


blacks, adds dept 
EXHIBITION ENLARGEMENTS 


Composition studied, tone paper 
selected, special saion mounts. 


Send for descriptive brochure 
price list and free mailers 


M@ PICTORIAL LABORATORIES, INC. 


m7 Formerly Pavelle Laboratories, Inc 
16 E. 42nd Street, Dept. M, New York 17, N. Y 









All Orders Returned Ist Closs 
ANSCOCHROME & EKTACHROM 
rolls processed—I20, 620 and 20 
oo. = as De gag my .00 
KODA’ OME — 20 exp. $1.25 | cotor Prints 
35 ne y ~ bt 20c each W4x3f,_ ....30 
KODACOLOR C processed 90c -: ew 40c 
roll. Prints 27¢ each, 5x7—$1.25, 3 x4. ....50c 
8x! 3.00. _ ee 

Minimum Order $1.00—No C.O.D. [| 5 x7 ...... 


ACME COLOR PHOTO 
Box 6025-M 


LOW PRICED 





Minneapolis, Minnesoto 












NEW! NEW! NEW! 
KODAK 


Now Processing 


EKTACHROME 


So get the best in processing service for your 
Ektachrome shots—FASCOLOR SERVICE . . . fast 
ard convenient mail service that guarantees genuine 
Kodak processing. Send for new Ektachrome film and 
processing price lists, FREE mailers, other money- 
saving offers. 


SFASCOIOR Service, Inc. 


Rm. 73 Fulmar Bg., Box 86, Rochester 1, N. Y. 








FROM KODACHROME 
ANSCO, AND EKTACHROME 


age PRINTS 


SUPER SLIDES DUPED AT 30¢ EACH. 
FILM DEV. ANSCO OR EKTA $1.00*KODACHROME $1.50. 
KODACOLOR roxt DEV. AND PRINTED: 
8 EXPOSURE 34x5...$2.75 
12 EXPOSURE 34x 34... 3.75 
20 EXP. 35mm 22x 34%... 4.50 
STANDARD SIZE PRINT.... 25¢ EA. 
2'2x3% PRINT FROM 35mm ONLY 19¢ EA. G 












MINIMUM ORDER $1.00. INCLUDE POSTAGE. 


“WASHINGTON 


COLOR PHOTO 
P.0.B0X 1605 * WASHINGTON 13, D.C. QS2e5 












For Ghesone Pictures 
An eee, ore. blinking outfit made of animal 

ma al that will put “~ into your 
folor sone. Choose from skin, 


2) 
5 
Fo 








n, ij 
) ‘nite, $4.95 ppd. LEOTARD: 
NYLON MESH 
(GlamOr prapes 8%: | 
Send for illust. catalog! 
eee 








MOVIE FANS 
8mm and 16mm DUPLICATES 


16mm Reduced to 8mm _e@ 8&mm Enlarged to 16mm 
(Reduct. & Enlarge. Based on 16mm _ footage 
Min. charge 3. SO for each type of work 


1 sy Champa makes 16 = & 31.00 
mm x eco 
OOM cccccccns 4c ft. a6mm x SO ft. _ 7s 





Send no money @ Mail amen only @ Fast service 


COMET FILM SERVICE P. ©. Box 447 
ees Great Neck, New York sum 
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-— BETTER BUYS at DUMONT — 


(all items Brand New) 
oun ne 100 ft. —_ $4.85 


QUICKSET ELEVATOR FAIRFAX. . ae 50 
WESTON, HASTE iit with GAGE 22.00 


Please include ——— nie sae oe 
Your Remittance. Order by Mail & Save! 








DUMONT CAMERA EXCHANGE | 


L150 East 34th St., Dept. 195, New York 1 


REMEMBER YOU SAW IT IN MODERN 








0. Box 5551—3701 Nicollet, Minneapolis, Minn. 












pices sine GRAIN DEVELOPED .. 
ENT SCRATCHING! 


FULL te se. sianens lossy » 
Enlarged to Bi x" 4i4. 
34x areNy 50 $1.50. Double welght por- 
ENLARGEMENTS trait paper $2.2 ex- 
posure Poll glossy $1. 10. 
One day se 
HIGHEST QUALITY PHOTO FINISHING! 
MAILERS AND OTHER OUTSTANDING OFFERS 


UNIVERSAL PHOTO SERVICE, LaCrosse 22, Wisconsin 











MoverN PHOTOGRAPHY 





























SAVE UP TO S0% OFF LIST PRICES 


Toe Vl.-s<.-.<-. a5 
35mm A an ne Saeae 

Agfa Super Silette a m, F.2 wi 

Agfa purer Isolette, Vax2V¥q 

Exakta 11A body with waist level finder 


gen thagee Pe 
Penta Prism with | light meter W.R. 
Ran nder alone... _.....------ 
For Exakta 3 Tubes & 2 
wigs Lens F2__.75.50 














Agfa Ambi slpeee WEE G0. cnccceasennncns 
90mm 





las F2. ‘3 lens, with case 
von ee with, any with glass made in 


P ‘OO MART 


THT TTT HUNTHATAVEGTNNI 





/case._.1 








r Praktica, Practina, Hassel rye Leica, 

Special Adapters tor Piesker Lenses from _$3.95 to $11.95 
Leica wa Practica oie nsion tube..-.-..-- ea. 3.90 

na extensio: " genase sesesesoacece 8.75 

a as F2. 2 } Heligon or Schneider w/ (anne. = 83% 4 
W.A. 2 eee we www eww own oene- oe 50.00 
Retina R: x, Ww Jenne, § gon or Sonate Lens 139.50 
Retina 111C w/case, F2 Heligon or Schne BV -~-—-SBD-22 
Retina 11C w/case, F2 Heligon or Schne ide: iia 1.00 


joresssee, 

letina Right Angle 

Seva Optical Finder ‘Geabeas eo ecnece 
/case 





NEW more pA ped 9 A FLASH SPECIALS 












Braun ten Special AM wi 

jarrix Battery -...__....~. ern, ae +4 

Braun Hobby Nickel CAD__... , --- 50.00 
Braun Hobby Sutomense- including _.. S50. +4 

Braun Hobby Stand. Pc --- 28.00 
Braun Hobby EF I_ 41.95 
Braun Hobby EF ti Connecting ___ 54.50 
araun sewed 4 Hy Ricnt Ss Cord --- 71.95 

raun ickel Cad. owe ° 
piitr 460 - +. AND ~~~ 38:00 
Mecablitz 101 GATTERY --- 35.00 
eee a3 
For cameras & accessories not listed please write > her rices. 


required on COD’ = Send postage, Over: unded 
"Prices subject change — hs i 
Complete qheilities for serv " 
MONEY REFUNDED IF NOT SATISFIED 


FAMOUS CAMERA SALES 
| Mail Order Dept. M5, 26 East Broadway, N. Y. 2, N. Y. 





14 
16x20 








4.50 ea. 
10.00 ea. 











A pg boats of 














days, — 


ful Magee of Robert Serv- 
ice — SS others ares ainilable on Alaska. 








Lowest Prices TH the 
re are for one or 
5 for $] 00 





Box 5044, Albany, 


ve COLOR PRINTS 
val 





New York 








NOW ... RESTORE ORIGINAL COLOR 
& BRIGHTEN SLIDES & MOVIE FILM 


Slide Guard . . . removes grit, dust, lint and oil from all 
slides. Adds years of life. Safe and Fumeless. Non-toxic, 
non-inflammable, Add years of life to your slides. Kit $2.00. 
Movie Guard . . . removes grease pencil marks, cue marks, 
fingerprints, dust and oil from film. Lubricates and protects 
emulsicn. Reduces film breakage. Revitalizes all film and 
is safe. Kit $2.00. 
Send Cheek or Money Order. No C.0.D.’s 


W. GILBERT, P. 0. BOX 365, MASSAPEQUA, L. I., N. Y. 








Exp J 
i20. 127, 620.....--.-' $1.00 in Slee $1.25 


Dept. M 


All Film Handied with Care 


2x and 3x XMAS FOLDERS and ENVELOPES. ..~-~ 10¢ ea. 
5% -00 


Discount on all orders over $50 
COLOR FILM PROCESSING 


35mm _ Anscochrome, Super, Ektachrome 
“7 4 ee $1.75 Mtd. 
MTD. 
KODACHROME PROC 2 20 | 4 $1.35 Mta 
Exp $2.35 Mtd. 


35mm. te 35mm. COLOR SLIDE DUPLICATES 


--20¢ ea. 10-20....- i7¢ ea. 21-50..... 1S¢ ea. 


INQUIRIES FROM HOME PORTRAIT STUDIOS WELCOMED 


Fresh 35mm. RELOADS 
; Sodpgreme 








Kodacolor Proc. 


MOONGLOW COLOR PRINTS 


P. 0. Box 75622—Sanford Stat 














QUALITY FINISHING 
done in our Custom Photo Lab 


DEVELOPING: Films are fine grain developed 
... Carefully inspected. 

PROOF SHEETS: Contact size or larger for 
easy reference. 

ENLARGEMENTS: To your specifications, 
spotted with care. 

COPIES: B & W copy negatives and prints 
of your originals expertly finished. 


Write for detailed price list. 
Work hip guaranteed 








The Laboratory for Professionals 
ond Advanced Amateurs 


PHOTO SERVICE mc. 


{1 W. 42nd STREET, Dept. 101, NEW YORK 36, N. Y. 











* For ALL Your Films! 
THE NEW EDWAL 


speed 
3. A Sete it 
> i tos 
ra Thin won a ny 

6. One-shot developmen: 


EDWAL SCIENTIFIC PROD 
420 West 111th Street Chicag 





NOW! One Amazing New Concentrate 


FG7 


dl — wepiatien - — 
TOP GRADE RESULTS wi with 


super speed, medium 
and py grain films for: 
1. Fine grain in 4 minutes 
Normal deve! 








35mm Mounted 
Finest quality, sharpest reproduction. 
One of the West's oldest color slide 
duplicators. 








COLOR SLIDE DUPLICATING 


24 Hour Color Film Processing 
Anseo, Anseochrome, Ektachrome 
QUALITY COLOR PRINTING ALSO AVAILABLE 
Atkinson/Stedco Color Film 
7610 Melrose Ave., Dept. M, Los Angeles 46. WE 6-0658. 


20 














by Fritz Henle 
Masterpieces by one of America’s 
greatest photographers of the 
human form. Skillful handling of 
a difficult subject. Full page illus- 
tae Originally $4.50 now only 


Only a few left. Rush order to 


AMPHOTO 
33 W. 60th ST., N.Y. C. 23 











May, 1959 















Superin pose... 


“2 - 8S @ ion. are? titles while octine. wt 
3V & PANORAMIC ‘used "Bt ‘ie 
for the amateur). Gort plete = $39. 0 pra. ‘inelud = 
board, 100 letters & . light unit instructions 
For eslinades —_ Dept. M 
DAVIS & SANFORD CO., INC. 
25 Avenue E, New Rochelle, N. Y. 


DEALERS—we have a sales pian! 


























PRINTS 


. -25¢ ea. 
- 500 ea. 


24x34 





De HYPO anu 


TURBULATOR 
PRINT WASHER 
Efficiency Plus for Sink or Bathtub. 
Prints Kept in Constant Motion. 


Professional Results. Nothing to 


Rust or Break. $995 


ONLY 


SPEED-EZ-ELS 


Adjustments — Easy 
vain — 6 Popular 
= Priced 


, ae 1 
© creccsssysanvcsnveensesoee 1.80 


ix sad 10 
Corel et ty $1718 Spal 


A. J. GANZ CO. 


sec These Fine eng at 
All Better Camera Shops 





COLOR FILM 
PROCESSING 

20 exposure, (mounted) 

S5mm 120-620 ..... 





Minimum oes 00. 
Kodachrome 20 Exp. Roll 








NUMBATAB 


Numbatabs keep slides in 
sequence, right side up 
index your stereo slides, 
film holders, negatives, 
motion picture reels, etc. 














Numbers 1 to 100. 256 | 
Numbers 1 to 500. .$1.25 
Numbers 1 to 1000 .$2.50 - 
Four alphabets .. .. .25c¢ 
Specify red, bive, orange, 
green, or black on order. 








REMEMBER YOU SAW IT IN MODERN 














KODACHROME ANSCOCHROME 
PROCESS 
eee SS <a ee 1Gmm Oe Aneco SSa8 
8mm roll....--.- O0c reo 18 pair Mid: --3.88 
8mm ine....60¢ 5 28 pair Mtd. _-2.18 
Write for catalogue & free ler. 
ACE COLOR LAB 
P. ©. BOX 626, HEMPSTEAD, NEW YORK 
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words in 


You've never seen anything like it. 
AQUA-PEN fills ap at nearest water 
faucet . . 


special patented, replaceable cartridge 
lasts up to 2 years. Six beautiful colors: 
blue, red, 
Smart, modern design with tarnish-proof 
chrome-plated brass cap. 


20 E. Pleasant St. 


AMAZING! The NEW 


It WRITES With WATER! ! , 


Surprise your friends. They won't 
believe it when you fill AQUA- 
PEN with water, a ay will 

— you write. R TO- 


. writes up to one million 
deep, permanent black .. . 


maroon, grey, green, black. 


TEKE PHOTO 


GUARANTEE. 


ONLY $1.49 


Extra Cartridge. SOc 
~~ Orders wilted, 


— 
Hamilton, N. Y. 







on MONEY. BACK 


cify Colo 








PHOTO MART... 


' a a or 16mm YLauce 
\, DUPLICATES 


7) ieairtahe «1% per foot:s 


Protect your valuable originals, run duplicates 
8mm Enlarged to 16mm. 14c per finished foot 
16mm Reduced to 8mm. 14c per finished foot 
* Mail us your original films with cash, check or 
money order, and we guarantee the BEST dupli- 
cates possible, QUICK SERVICE, TOP VALUE 
SATISFACTION Minimum Order $ 5.00 


'a/ Aallymood MOVIE LABS. vep.ff 


\x\ 7, 12522 Ventura Blvd, Studio City, California 














SMM 
16MM 



















Cut Your Movie Costs! 
USE BULK FILM AND 
DO - IT - YOURSELF 

IT'S EASY WITH THE 
DELUXE CINE REEL 
Here’s everything cag 4 a Fag a 4 
2 y ™ 00 feet. 


¥ ing rf proc- 
essing reel, complete “14 gallon set of B&W 

















enaT he 
SA SO! Fac 





und camera 
or 


For B&W 
to use; at 


(For Morse 





al perforations! 


REVERSAL, CHEMICALS 
iim! Simple] ing Equipme nt and Supplies! 
Complete with process- 
ing instructions. 


'¢ y oon. 
1 gal; (G00-800')-$3.90| 449-44 N. Wells—Dept. MPSS 


chemicals and simple step-by-step instruc- 
tions. $ 5] 


TRI- 


weht., 1: P 
‘tory arent f.o.b. Chicago- 





Bi . &8/8mm 10 ORDER NOW! 
200 Ft. 16 mm Rnik $9.00 


Satisfaction Guaranteed 
Write today for FREE S54 page 
booklet on Bulk 8mm and 
16mm Film, Home Process- 


Spool with 


add water. 


SUPERIOR BULK FILM CO. 


G-3 Tank) Chicago 10, Ill. 
























35 
DEV. 


20 EX*. 






FREE MAILERS and PRICE LIST 


MASTER COLOR LABS 
GPO BOX 39L + NEWARK 1,N. J. 












DEVE Lope, 
PER — 

























Add 10c 


Gui, $4.25 pe 
matktachrome—Anscochrome—Kedachrome 


20 Exp. Develope 
36 Exp. Developed & 3% x 41/2 prints.$1.50 
8 20. roll film. .40¢ 

xP. Ektachrome — Kodachrome $1.25 


LOADED 


RE eee Why 
icc ‘KODA PLUS X, 


36 EXP. ...... 500¢ Ea. 
$2.25 per SO ft. 


4 for $5.50 


$t. 
“ten fresh factory packed bulk) 


per order for postage and packing 


CUSTOM QUALITY FINISHING 


d & 34 x 42 prints. 90¢ 
12 Exp. roll. .60¢ 








Mhenndaet aon 


pr g 75¢ Prints Ea. 25¢ 


Genes, of call ae. 42 See 
pped postpaid 









EASTERN PHOTO “LABS. Dept. "B" 
1405 N. Charles St. 


Baltimore 1, Md. 








COLOR FILM 


2\/qx3! 
PROCESSING | 3/xahh ~~ 
Ansco, Anscochrome ee 
Ektachrome 8xi0 .... 
35mm 20 E 1ixl4 .. 





Mounted, “Roll . ...$ 1.00 | 16x20 
120, 620, Roll $1.00 25mm Kogechrem $1.35 Mtd. 
Slide Duplicating 25¢ ea. ne 6a ee 


CANYON COLOR CO. 


Box 36536 LOS ANGELES 36, CALIF 












KODACOLOR 
prints 25¢ ea. 










KODACHROME MOVIE FILM 
KODACHROME 8 mm roll 85¢ 16 mm roll $2.10 
ANSCOCHROME or 8 mm mag. 70¢ 16 mm mag. 85¢ 

EKTACHROME 
20 exp. 35mm processed 
and mounted... 

120 and 670 

roll film 55¢ 

















This offer to acquaint you 
with our superior quaiity and 
rapid service for more than 
10 years. 90% of our work 
for professionals—who know 
and demand the:best. 









your film te us now. Write for FREE 
MAILING ENVELOPES and low price lists. 


EASTERN COLOR STUD 
















ALL CLOSE- 
UP AND 
TABLE TOP 
WORK IS 
FUN, AND . 
EASY = ay 
CAL-CAM FOCUS GUIDE 


Works on all 35mm & Bantam cameras using a 2+ or 
3+ Porta lens. Not measures len 
distance, but frames sugect just as you war 
the picture. Light weight, all metal, fully artiustable. 
Eliminates all ques-work—parallax trouble. No peep 
hole to squint through. Send make of camera $9.95 
FU ccandneeseneennscuseresnsweseeeer> 

U. S. Postage paid if cash with order, C.O.D. 
charges added. Calif. orders add 4% sales tax. 


CAL-CAM—Dept. M-9 
1564 N. Grand Oaks Ave., Pasadena 7, Calif. 




















Respooled & Reperforated films 
Buy 4 Rolls Receive 1 Free 


Super 
Prices Ansco- | Ansce | Koda |B & WiB & W 


include chrome | Chrome} Chrome} ASA ASA 
processing |ASA 100) ASA 32) ASA 10} 200 50 
8mm Roll | 3.00 | 2.50 | 2.50 | 1.75 | 1.00 
8mm Mag | 3.75 | 3.25 | 3.25 | 2.50 | 1.50 
16mm Mag] 4.50 | 4.00 | 4.00 | 2.50 | 1.50 
16mm 100’| 7.50 | 6.50 | 6.50 | 4.50 | 2.35 
8mm Bolex' 8.00 | 7.00 | 7.00 | 5.00 | 2.75 


Please specify outdoor or indoor on 
Anscochrome or Kodachrome. 


REGENT FILM CO. 


200 W. 57th ST. N.Y.C. 19, N.Y. 
































Custom-Created 


TITLES 4 


improve your 


slide 


snows! 


FREE LIST OF OVER 100 SLIDE TITLES includes 

a. ee “Our Wedding Day’’—‘Christ- 

1958”. of exclusive Multi-x - process 

s selected title with your own bac’ ind 

Soon eter oa. produci "Ss professional qual- 

| slide title—for LY $1. Satisfaction 

GUARANTEED. Adds interest and glamour to your 
slide shows. Send for FREE LIST TODAY! 


HEADLINER COLORSLIDES + 


P. O. Box 602A = Kansas City 41, Missouri 


eee 








Eliminate Retouching 
USE PICTROL 


@ Eliminates Retouching 
/@ Blends Grain 
@ No Exposure Increase 
For Black & White and Color 
Dealer Inquiries Invited 


$4.95 Tere Products Cs, 











Automatic Daylight Developing Tank 


e Processes up te 400 Ft. 

% 8mm-16mm-35mm-70mm 
Movie—X - Ray—Microfilm 
Motor po ho a gee 
Tough plastic tanks 

° Uniform Density Assured 
© Guaranteed 

Write for Free Literature. 


Micro Record , oa oe 



























“THE 
EX 


PROFESSIONAL FINISH™ 


‘CLUSIVE FINE GRAIN 


Mee cenvices * 
AMATEUR FOTOGRAPHIC SERVICES INC. 


PE A CTO, es 
TITLE SLIDES 
35um—2”"x 2” 
iM BEAUTIFUL COLORS= & 
1. LET'S START THE SHOW 
12. INTERMISSION . 
20. THAT'S ALi, FOLKS 
ALL 3 for $1.00 FREE ILLUSTRATED LIST 
Comic, Vacation, Travel and Map Slides 
FULL SATISFACTION GUARANTEED 



















126 W 


174 





46th St., New York 36, N. Y., Dept. M 








COLONIAL—BOX 247-D —SWARTHMORE, PA. 


REMEMBER You S‘tv IT IN MODERN 




















325mm f8 
TELEPHOTO LENS 


only 1 295 Postpaid 


For all 35mm single lens refiex cameras with focal plane 
ge such as Exnkta. gs gi Prakticen, ete. Gives 
&X magnification net 2X. Ne vignetting ut 8 oz. 


Name camera for free literature and pho:os 


HOLM & JAMER MANORVILLE 2, N. Y. 








Movern Prorocraruy 
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Il 


Be 
in 


br 















Classified Ads... 


Classified Want Ads may be inserted in MODERN PHOTOGRAPHY by any reliable individual, camera dealer, or specialty house. To avoid chance of error, submit 
copy typed. Terms: 63¢ a word. Each word, including each item in the address, counts as one “word. Send cash with order. 5% discount for 6 consecutive insertions, 
10% discount for 12 consecutive insertions, if entire bill is paid in advance. Forms close on the 5th of the third month preceding date of issue. For example: 


March [5th is deadline for June issue. 








cameras, accessories for sale 





ONE OF WORLD’S LARGEST CAMERA 
TRADING CENTERS—Cameras, lenses, acces- 
new-used! SUN- 

DAYS 11-2 pm, Daily 10-7 pm. CHROM- 
OPTICS, 943 x State, i nl 10. 


CANADIANS send for bargain list, new & 
used equipment. Simon’s Cameras Inc., 11 Craig 
West, Montreal, Canada. 











USED 16MM Sound projectors, also sound 
films, rental, sale, exchange. Write for free cata- 
log. Nationai Cinema, 71 Dey St., N.Y.C. 





+ 


WRITE in for prices on any photo equif 





Sell what ae Raw thru an ad in these 


columns! y-and-able-to-buy 
camera fans a 1 closely, for ber 
gains and hard to ise. ve it to 


yourself with a test ad in the next issue. 





Slide Projectors, get 25% discount on famous 
brands, ALTMAN’S, 16 S. Wabash, Chicago 3, 





Movie Cameras, get 254% discount on famous 
brands, ALTMAN’S, 16 S. Wabash, Chicago 3, 
Ill. 





Binoculars, get 25% discount on famous 
or ALTMAN’S, 16 S. Wabash, Chicago 3, 
ll. 





Lowest prices in the U. S. Guaranteed, savings 
from 40% to 50%—Bausch & Lomb Balomatics 
305 $63.95, 500 $94.95, Argus 555 $65.50, Bell & 
Howell 742 $53.50, Revere 888, $94.95, Keystone 
511 $63.95, All 1959 in factory sealed boxes, 
write in for catalog 59—25¢. *“‘King For A Price” 
Inc., Box 398, Spring Valley, N. Y. 





8mm Electric Eye Cameras, Projectors, Films, 
Supplies. Free Discount Catalog. National Cinema 
8mm, 71 Dey St., N. Y. 7, N. Y. 


PROFESSIONAL CAMERA BUYER will 
buy for you. Write for quotation. If you have a 
trade-in describe it accurately. COD shipment 
with inspection privilege permits you to examine 
the equipment before paying. Deduct the allow- 
ance in advance but retain trade-in until you are 
satisfied, assuring you full control of the trans- 
action. Buyer is bonded, Dun & Bradstreet rated, 
Government, PSA, Bank references and client 
testimonials in your area. No deposit required. 
Ten year service contract. Time payments with 
no money down. Minimum transaction $200 list. 
PROFESSIONAL CAMERA BUYER, Col- 
chester 21, Connecticut. 








V ISITING? Jay Reed’s really well-stocked, 
worth seeing! Free guidemap ~——. write: 
CHROMOPTICS, 943 N. State, Chicago 10. 





Pentacon, F2 Biotar, pre-set, list $249.50, sale 
$99.50, case $10, ALTMAN’ S, 16 S. Wabash, 
Chicago . 





Pentacon, automatic F2 Westagon, list 2, 50, 
sale $99.50, case $10, ALTMAN’S, 16 S. Wa- 
bash, Chicago 3, Til. 


Retina II-c, a Xenon, list $132, sale $64, 
ALTMAN’S, 16 S . Wabash, Chicago 3, Ill. 








TOPCON-R, the amazing 35mm single lens 
reflex, IN STOCK, ALTMAN’S, 16 S. Wabash, 
Chicago 3, Ill. 


on S-2, F1.4 Nikkor, used, spotless $155, 
AL MANS. 16 S. Wabash, Chicago 3, Il. 








Leica ITI-F, F2 Summitar, used, spotless $135, 
ALTMAN’S, 16 S. Wabash, Chicago 3, Ill. 





Leica III-G, F2 Summicron, used, spotless 
$195, ALTMAN’S, 16 S. Wabash, Chicago 3, III. 





Topcon-R, automatic F1.8 Topcor, used, spot- 
less $195, ALTMAN’S, 16 S. Wabash, Chicago 
i 


3, 





_ Exakta VX Ila, automatic F2 Biotar, range- 
finder prism, used, spotless $195, ALTMAN’S, 
16 S. Wabash, Chicago 3, Ill. 





Exakta VX Ila, disc. automatic F1.9 Xenon, 
NEW, waist-level $209.50, rangefinder $229.50, 
ALTMAN’S, 16 S. Wabash, Chicago 3, Ill. 


Retina Reflex, F2 Xenon, used, spotless $115, 
ALTMAN’S, 16 S. Wabash, Chicago 3, II. 








Retina IIl-c, F2 Xenon, used, spotless $72.50, 
ALTMAN’S, 16 S. Wabash, Chicago 3, Ill 





x 4 cm cameras—Rollei, Sawyer, Yashica, 
Ricoh, IN STOCK, ALTMAN’S, 16 S. Wabash, 
Chicago 3, Il. 





Electronic Flash (Strobes), get 25% discount 
on famous brands, ALTMAN’S, 16 S. Wabash, 
Chicago 3, Ill. 





Foton, T2.2 Cooke, used, spotless $225, ALT- 
MAN’S, 16 S. Wabash, Chicago 3, Ill. 


4” T2.8 Cooke for Foton used, spotless $195, 
ALTMAN’S, 16 S. Wabash, Chicago 3, Ill. 


PANON, late model, 140 degree camera, used, 
spotless $295, ALTMAN’S, 16 S. Wabash, Chi- 
cago 3, Ill. 











Chevron, F3.5 Ektar, used, spotless $75, ALT- 
MAN’S, 16 S. Wabash, Chicago 3, Ill. 


250 exposure Leica, like new $345, ALT- 
MAN’S, 16 S. Wabash, Chicago 3, Ill. 


New ROLLEI Ts and Fs in stock, ALT- 
MAN’S, 16 S. Wabash, Chicago 3, Ill. 


New BESSAMATIC in termes ALTMAN’S, 16 
S. Wabash, Chicago 3, 

= ‘MINOL TA V2 in in stock, “ALTMAN’S 

. Wabash, Chicago 3, 


For Sale: One 4 x 5 Curtis Color Scout separa- 
tion camera with Kalart Synchronized range 
finder, No. 3 Acme synchro shutter Kodak Com- 
mercial Ektar F:6.5 M.F.X. 8% inch lens. One 
Cooper Professional lens shade. Six Curtis color 
balance filters, Y-2, ccl0c, y2.5, s-1, s-1.5, y-1. Six 
sets of Curtis precision sheet film holders, one 
set film pack magazines, one holder case and 
camera case. All in excellent condition. Contact 
Jack Powers, South Bend Tribune, South Bend 
26, Indiana. 

















Leica M-3, F2 Summicron, used, spotless $235, 
ALTMAN’S, 16 S. Wabash, Chicago 3, Ill. 


NEW MODEL ALPAS with F1.8 Macro- 
Switars, IN STCCK, ALTMAN’S, 16 S. Wa- 
hash, Chicago 3, Ill. 








Praktina FX, automatic F2 Biotar, used, spot- 
re a ALTMAN’S, 16 S. Wabash, Chicago 
3, I. 


Praktina FX, automatic F1.9 Quinon, used, 
spotless ee. ALTMAN’ S, 16 S. Wabash, Chi- 
cago 3, 








Contaflex IV, F2.8 Tessar, used, spotless $105, 
ALTMAN’S, 16 S. Wabash, Chicago 3, Til. 











Contaflex III, F2.8 Tessar, used, spotless 
— ALTMAN’S, 16 S. Wabash, Chicago 3 





Electric Eye Movie Cameras—Bell-Howell, 
Bolex, Eumig, DeJur, Revere, Wollensak, IN 
STOCK, ALTMAN’S, 16 S. Wabash, Chicago a; 





Movie Projectors, Nah *'e discount on famous 
“a ALTMAN’S 


. Wabash, Chicago 3, 





May, 1959 





wanted to buy 





HIGHEST PRICES PAID for Leica, Contax, 
Rolleis, Polaroid, Movie Cameras, Projectors. Ace 
Camera Exchange, 136 East 58th Street, New 
York MP-22, N. Y. 


IMMEDIATE AIRMAIL PAYMENTS— 
One of The World’s Largest Camera Trading Cen- 
ters offers TOP PRICES for Cameras, Lenses, 
Accessories in excellent condition! CHROM- 
OPTICS, 943 N. State, Chicago 10. 


CASH AIRMAILED IMMEDIATELY for 
your cameras and equip e consistently 
pay more! Your camera and equipment brings 
top dollar. Satisfaction or merchandise returned 
pane if not entirely satisfied. “OK” CAMERA 

XCHANGE, 553 So. Main Street, Los Angeles 
13, California. 


URGENTLY NEEDED—Better grade cam- 
eras, lenses, etc. Best offers here on West Coast. 
Promise to pay more than market value. Immedi- 
ate check by return mail. Item held two weeks for 
your approval. Henry’s Camera Corp., 701 
Eighth St., Los Angeles 17, Calif. 

















REMEMBER YOU SAW IT IN MODERN 





ALTMAN’S is too big to “play games.”’ You 
will get what we offer for your equipment—not a 
new and lower offer once the equipment gets here, 
Altman’s, 16 S. Wabash, Chicago 3, II. 





ALTMAN’S is known for fast action, no de- 
lays, no stringing you along, Altman’s, 16 S. 
Wabash, Chicago 3, Ill. 


ALTMAN URGENTLY NEEDS FINE 
USED CAMERAS, LENSES, ACCESSORIES. 
If you want to deal with one of the largest and 
most respected firms in photographic retailing, and 
want prompt action, send your equipment in or 
write for an offer, Altman’s, 16 S. Wabash, Chi- 
cago 3, Ill. 








ALTMAN’S is especially interested in buying 
the following cameras, their lenses and acces- 
sories: Alpa, Bolex, Bell-Howell, Canon, Conta- 
flex, Contax, Exakta, Graphics, Hasselblad, Leica, 
Linhof, Minox, Miranda, Nikon, Pent: acons, 
Praktinas, Retina, Rolleicords, Rolleifiex, Sup r 
poy Topeons, Altman’s, 16 S. Wabash, Chi- 
cago 





camera repairs 





FOREIGN — Domestic Camera Repairs~- 15 
years experience; six years with inventor of Con- 
tax (Zeiss) assure 100% efficient service hy 
highly qualified technician, Internal synchroniz- 
tion installed on Contax, Leica, Rollei, etc. Fac- 
tory authorized Service ‘Station for most Ameri- 
can Manufacturers. Strauss Photo-Technical 
Service, 930 F St., N.W., Washington, D. C. 


NEOPRENE coated curtains installed in Leica, 
Exakta, Foth, Korelle, Canon, Nicca, Nikon. 
B&V Camera Repair Service, 21 E. Van Buren 
St., Chicago 5, Tl. 


SPECIALISTS in Foreign and Domestic 
Camera Repairs. Flash Syncro and Rangefinders 
repaired. All repairs guaranteed. Chicago Camera 
Specialists, 17 N. State St., Chicago 2, Ill. 











photo supplies 





ALBUMS! Wedding, Commercial. Photogra- 
pher and customer’s names in gold. MOUNTS, 

Sales Aids. Free catalog! Crestwood, 3601 West 
71st, Kansas City, Missouri. 


PHOTOMOUNTS: Send $2.00 large assort- 
ment Folders, Easels). WEDDING ALBUMS. 
Wholesale Price Lists. Robin Mounts, 345 W- 
23rd Street, New York. 








INSTASOL developer—Revolutionary new pat- 
ented fastest all-purpose fine grain—dissolves im- 
mediately in cold ores $2.25 for four ee al 
quart foil pouches postpaid. FULLE RE- 
SEARCH LABORATORIES, Woburn, haar 





photo finishing 





No NEGATIVE? Send $1.25 for new negative 
and two 5x7 enlargements, from snapshot, culur- 
slide, colorprint, stereoframe, tintype, movieframe 
(two 4x5). Projectionslide from any black and 
white picture, negative three one dollar. Color- 
slides from colorprints 50¢ superslide 75¢. Re- 
versal processing of panatomic and direct positive 
(important for stereo and xray users). Subminia- 
ture 16 film free with poqesoninn,. Curiophoto, 
1187 Jerome Avenue, New York 5 


SIX 4x5” enlargements 50¢. Twelve $1.90. 
Rolls developed free. Press Photos, Box 352, 
Berkeley Hts., N. J 


ENLARGEMENTS! Finest quality from neg- 
atives, 5x7—30¢, 8x10—40¢, 11x14—80¢, 16x20 

$2.25. Bubernak, 1733 Spring Garden St., 
Phila. 30, Pa. 











stereo photography 





AMERICA’S MOST BEAUTIFUL 
STEREOS. Free Illustrated catalog. Colonial, 
247D, Swarthmore, Pa. 





LEARN Free-View Stereo without viewers. 
$3.00, Free-View, 728 M Lesley, Rockford, Illi- 
nois. 
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photos, b & w slides 





2x2 SLIDES from any size negative. Mounted. 
15¢ each. Miller Slide Service, Holdrege, Neb. 


2x2 Black & White slides from any photo 35¢ 
or from any size B&W negative 15¢. Anderson, 
Box 6472, Indianapolis 26, Indiana. 








Modernize your photo album. Convert pictures 
into slides. Special rates. Curiophoto see ad 
photofinishing. 


2x2 B&W MOUNTED slides from any size 
negative, 20¢; unmounted 15¢. From photos 40¢; 
unmounted 30¢. Colorslides from Kodacolor prints, 
55¢. Slide Service, Box 123, Fredonia, Kansas. 








BRILLIANT slides from your negatives: 2x2 
20¢; minimum order $1.00. 3%x4 (in glass) 
$1.00. From photo $1.25. Reproduce that photo. 
Copy negative w/1—8x10, or 2—5x7 $1.00. Pic- 
= 1311 N. Wahsatch, Colorado Spgs., Colo- 
rado. 





oil coloring 





Oil coloring phatemeghe can be a fascinating 
hobby or profitable sideline for those with artistic 
talent. Learn at home. Easy simplified method. 
Send for free booklet. National Photo Coloring 
School, 835 Diversey Parkway, Dept. 1111, Chi- 
cago 14, Illinois. 


PHOTOGRAPHIC OIL COLORING—For 
pleasure or profit—learn a new hobby for fun, or 
cash in on this excellent opportunity for full or 
part-time earnings right in your own home. No 
previous experience required. Fascinating, mod- 
ern course. Easy payments. Write today for 
FREE Booklet MP tells how to get started. 
Hamilton Studios, Inc., Seaford, New York. 








color photo finishing 





FOREIGN FILMS PROCESSED— Agfa- 
color, Gevacolor, Ferranicolor, others, Genphoto, 
136-140 Charles St., Boston, Mass. 


KODACHROME processing by Kodak—8mm 
roll or 35mm 20 exp. $1.40. Prompt Service. 
Write for mailer and prices. Saal Pix, Dept. M, 
CPO Box 30, Kingston, N 





MOVIE film! Free catalog! 
Holly, Kansas City 12, Missouri. 





ESO-G, 47th 





8MM Kodachrome rentals 19¢. Catalog dime. 
Cooper’s Mart, Eaton, Ohio. 


8MM KODACHROME Movie Titles Free 
ee P. O. Box 170, Aurora, 
inois 








color slides 





MACHINE Processing 35mm _ Extachrome 
Mounted $1.25. Kirwin Slidefilm Laboratory, 
Crystal Lake 1, Illinois. 


COLORSLIDES, Travel, nature, etc. Free list. 
Sample 30¢. Kelly M. Choda, Box 15, Palmer 
Lake, Colorado. 








200,000 slides in stock insures 5 mae delivery. 
15,000 subjects offer wide choice. Production by 
Captain M. W. Arps, U.S. Navy, retired insures 
satisfaction. Send 15¢ for 88 page catalog United 
States, Canada, Mexico, Cuba. If interested other 
countries, add 3¢ for each country requested as 
these separate lists. Worldwide coverage (75 
countries) available. RoLoc, Box 1715, Washing- 
ton 13, D. C. 


TRAVELERS—Did you miss any shots? Fill 
in with quality colorslides—indistinguishable from 
originals! Not worldwide coverage, but complete 
selections on Western scenic areas, National 
Parks and Monuments. Just what you want from 
each Park. Also specializing in Canada and 
Mexico. Name area and we'll send 36 approvals 
—or choose individual slides on approval from 32 
page catalog. Douglas Whiteside, Dept. M, 
Yosemite National Park, California. 


TRAVELERS—Complete your collection— 
order the shots you missed—as good as your own 
most beautiful originals—SENT ON AP- 
PROVAL! Choose from 6800 Hi-Fidelity Color 
Slides 2 x 2 (35mm). from 75 countries—over 
1000 NEW U. S. slides plus complete Caribbean 
coverage. Also 1200 Stereos (3-D). Name the spot 
—we have the slide—including title and map 
slides. Send 25¢ (deductible from first order) for 
52-page 35mm catalog with “Suggestions for Giv- 
ing a Travelogue.” Stereo catalog free if re- 
quested. Wolfe Worldwide Films, Dept. M, Los 
Angeles 24, Calif. 


SCENIC Wonders of the World—in beautiful 
Color Slides. Send dime for sample and comp 














TOURNAMENT Roses 1959. Ten Colorslides 
$1.00. All Sixty $5.95. EDDINGS, Roberts Ave- 
nue, Corning, N. Y. 


AMUSEMENT Centers, Scenics, National 
Parks, Rosebow! floats, nature subjects. Interest- 
ing catalog, 10¢. Coventry Colorviews, 10989 
Roebling, Los Angeles 24, California. 


COLOR SLIDE CLASSICS, for the con- 
noisseur or student who wants the finest. 5 for 
$3.00, 10 for $5.00. PACIFIC ART SLIDE 
CO., Box 4104, Inglewood, Calif. 


1959 TOURNAMENT Roses—Yellowstone— 
Yosemite—Grand Canyon— Niagara— Banff — 
Marineland—Glacier. All Sets Eight. Colorslides 
$1.00. All Eight “4 75. EDDINGS, Roberts Ave- 
nue, Corning, N. Y. 














schools and instructions 





PHOTOGRAPHY FOR PLEASURE or profit. 
Learn at home. Practical basic training. Long 
established school. Free booklet. American School 
of Photography, 835 Diversey Parkway, Dept. 
2125, Chicago 14, Illinois. 


CAMERA REPAIRMEN greatly needed! You 
can learn manufacturers’ service methods at home, 
in your spare time! FREE, big, illustrated book 
tells how! Write today, NATIONAL CAMERA 
REPAIR SCHOOL, Dept. C-5, Englewood, 
Colorado. 








costumes 





LEOTARDS, Bikinis, costumes. Send $1.00 
for actual photos. Stan Stanton, Liberty 1, N. Y. 





Dance, Pin-Up Costumes, Bikinis, Opera Hose, 
— Catalog 50¢. Quincon, Box 422B, Quincy, 
ass. 


RUBBERALLS: finest, two-piece, pure gum- 
rubber, leotard-type, Exercise suit. Shirt and 
pants comprising suit aid weight control, muscle 
toning, slimming of athletes, ballerinas, gymnasts. 
Small, medium, large $9.95. Extra large $10.95. 
Cardinal Imports, 2232 Guardian Building, De- 
troit 26A. 








help wanted 





list. SLIDE SUPPLY, Canton, Ohio. 





ANSCOCHOME Color Prints. 144x2%, 10¢; 
24%4x3%4, 25¢; 34%4x4, 35¢; 4x5, 50¢; 5x7, $1.00; 
8x10, $1.50. "Anscochrome, Ektachrome Process- 
ing all sizes $1.00 per roll 35mm mounted. 36 
Exposure mounted $2.00. Minimum Order $1.00. 
No C.O.D. Please. Guaranteed satisfaction or 
money refunded. U. S. Color Mart, Box 2222, 
Hartford 1, Conn. 


PROCESSING Agfacolor, Gevacolor, Fujji- 
color. GenPhoto, 136-140 Charles, Boston 14, 
ass 








movies, movie film & titles 





Free Catalog—New 8-16 MM Film Now avail- 
able. Best Rite Sales Co., PO Box 357, Times 
Square Station, New York 36, N. Y. 


8MM-—16MM KODACHROME MOVIES. 
Travel, Adventure, Wild Animals. Free Illus- 
trated catalog, Colonial, 247D, Swarthmore, Pa. 








PARIS, Rome or London—8 slides $1.00. Cata- 
log—sample 10¢. Riviera Slides, Box 1303, Coral 
Gables, Fla. 


1959 Pasadena Rose Parade (2x2) sparkling 
color—all floats—including free bonus set of horse 
units—Rose Bowl—70 slides on script 
describing each float—only $12.00 P.P. Color 
Movies of the Parade 8MM 108 $13. 95—16MM 
aaa .95. Colorslide, Box 1193, Studio City, 
Calif. 


COLORSLIDES from your own colorprints 
and drawings 50¢, superslides 75¢. Curiophoto 
see ad photofinishing. 


PILGRIM the better ag color slides on 
approval. Scenic historic England, Lexing- 
ton, Concord, Salem, Gloucester, Boston, Maine, 
New Hampshire, Niagara Falls, Ausable Chee, 














PHOTOGRAPHERS, earn part time, write 
PC1, Dept. A-1, Glen Echo, Md. 





business opportunities 





Your envelopes addressed accurately, reason- 
ably. Fast Service. We have capable addressers 
in your oy GLENWAY SYSTEM, Box 6568, 
Cleveland 1, Ohio. 


WANTED for Calendars, Publication and ad- 
vertising use—Color Transparencies; Scenics, 
industrials, science, animals, sports, children, 
girls, and foreign countries. 4x5 size or larger 
ih oe Franklin Photo Agency, 130 Arnold 

oad, Norwood, Mass. 








photo books 





New York City, United Nations, W 
D. C., Florida, National Parks, Indians, West 
Coast, Bermuda, West Indies, Mexico, Europe, 
New. Brussels World’s Fair and San Simeon, the 





“SURPRISE” assortment 8-MM_ colorful 
titles, $1. Postpaid. Guaranteed. LeMoine Films, 
Nevada, Mo. 


5,000 NEW—USED 8-l6mm Silent—Sound 
Films. International-D, Greenvale, New York. 





Hearst Estate. Catalogue listing many 
thousands, free on request. Henry Cobb Shaw, 
105-2 Washington St., Boston 8, Mass. 


50 INTERESTING slides (unassembled) 
$1.00, Sample catalog 20¢. Sanford Company, 
Galion, Ohio (Est. 1941). 











ONE TIME INTRODUCTORY OFFER 
WITH THIS AD ONLY! 1000 ft. Brand New 
16mm Sound Musical Variety Films On Reels 
And In Cans—-$9.95. Two New 8mm Cartoons 
On Two 200 ft. Reels—$5.50. Largest Discounts 
bs Cameras & Photographic Equipment. Free 

Catalog. Sg ty a oe Dept. M, 34 Park Row, 
New York 38, N. 





HUGE listings, color, B&W sports, comedies, 
travel, musicals, etc. Catalog 10¢. Turke Films, 
423 S. Lincoln St., Hinsdale, Illinois. 


SAVE $$$. Fresh 8mm, 16mm B&W and color 
film. Home Processing Equipment. Free Catalog. 
Superior Bulk Film Co., 450 N. Wells, Chicago 
10. 








8MM—16MM sound shorts. Also tremendous 
assortment full length sound features as low as 
$15.00. Used 16MM Sound Projectors our spe- 
cialty—$79.50 up. Send for 1959 catalog. Abbe 
Films & Bquigenent Co., Dept. MP 559, 417 
West 44th Street, New York 36. PLaza 7-2219. 
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COLORADO Scenic, Railroad, Trolley slides 
by Thirty-Five Slides, Green Mtn. Fall s, Colo- 
rado. Free Lists, specify. 


ATKINS TRAVEL SLIDES now available 
to you directly. Send 25¢ for multipage Gonerin- 
tive catalog of our world-wide coverage and F 
title slide: “LIGHTS OUT!” The cream of the 
= from collections by famous world travelers 

picture makers may now become part of your 
“a slide shows. TITLES and NOVEL TIES, 
too. ATKINS TRAVEL SLIDES, INC., 2045 
Balboa Street, San Francisco 21, California. 


SEE ALASKA. Brilliant color slides of the 
49th State. 400 subjects; wildlife, scenics, cities, 
Eskimos. Send 25¢ in coin for sample slide. Free 
€atalog. Northern Color Film Co., Box 12, Cooper 
Landing, Alaska. 











EXCLUSIVE Amish and Pennsylvania Dutch 
Slides: 8, $1.00; 50, $5.50. Sample, 15¢. Free 
Catalog. Amish Slides, Box 1274 
Penna. 


, Lancaster, 
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PHOTOGRAPHIC books. Many unavailable 
elsewhere. More than 500 titles covering every 
phase—35mm; twin-lens; stereo; movies; color; 
flash; lighting; retouching; money making ideas 
with photography, etc. Send 10¢ for com = 
catalog. Photo Books Amphotor, 33 W. 60th, 

York 23, N. Y. 








FREE Illustrated Hypnotism, Self Hypnosis, 
Catalogue. Write: Hypnotist, 8721 Sunset, Holly- 
wood 46MP, California. 


WE EXPOSE, YOU DEVELOP. INTER- 
ESTING SUB o's: 120 FILM, 12 POSES 
=e 3 POSES $3.50. 35MM FILM, 20 
POSES $3.00, 40. POSES $5.00. SATISFAC- 
TION GUARANTEED. LANCO, Dept. M-4, 
ag 3 133, RUGRY STATION, BKLYN. 3, 








FREE HYPNOTISM, AUTOHYPNOSIS 
Catalog! Books! Tapes! Records! Drawer MP- 
697, Ruidoso, New Mexico. 


PICTURE POST CARDS Made From Your 
Photograph. 1000 $12.00; Raum’s, 4154 Fifth 
Street, Philadelphia 40. 








Model release forms, required by most editors, 
35¢ for a pad of 25, limit 4 pads to a customer. 
Modern otography, 33 W. 60th St., N. Y. 23. 
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GET READY FOR THE SPACE ERA! SEE THE SATELLITES . 


(@, AMAZING TELESCOPE BUYS 


AND OTHER OPTICAL BARGAINS 


See the Stars, Moon, Planets Close Up! 


3” ASTRONOMICAL REFLECTING TELESCOPE 


Photographers! Adapt camera to this Scope for 
[ excellent Telephoto Shots and fascinating photos of moon! 
60 to 160 Power—Famous Mt. Palomar Type! An Unusual Buy! 








Sat ... the’ fascinating 
planet Mars, huge 

M Star Clusters, 
M of Jupiter in 


scope, always Sigg 
is also. inclu Stu 


——, tripod: 
=: Valuable STAR CHART and 
272-page ‘‘Handbook of 





‘pa’ 
Heavens.’’ 





Stock No. 85,050-M ............ Sevecccone $29.95 Postpaid 
4,” Reflecting ber xt to 270 Power 
Stock No. 85,006-M ...... $74 B., Barrington, N. J. 





WAR SURPLUS! 40” F.L., f.8 

Made by Bausch & Lomb Optical 
Co. Nor Iris or shutter. Consists 
of 2 mounted lens units, clear 
dia. of front (positive) element 
5”. Clear dia, of rear element 
(negative) 3%”. Speed F/8. 
Original negative size 9x9”. 
Uses: Mount elements in tube for 
a long range telephoto lens. Make 
a@ camera obscura, etc. 


Stock No. 70,186-M..............$49.50 Postpaid 


_ TAKE PHOTOS of the MOON 
Through Your Telescope 
with EDMUND 


CAMERA HOLDER 
for TELESCOPES 


Bracket e en eng 
tele: S. Removable rod Has” camera over eye-piece 
take pictures of Moo! or terrestrial telephoto shots ot 

_— objects. Wh nite.’ metal projection screen a ag = 

the sun —_e Includes apaaete, 2834” rod, = 
an screen, screws, direction 


Order Stock No. 70, 162-M.. seeeeee+ $9.95 Postpaid 
(Send Check or M.0.—Money-Back Guarantee) 

















REPLICA GRATING—LOW, LOW COST 
Take unusual Color Photes at night! | 
It’s tg r decades xi effort! Replica 


Grating—o! film—at very low price. 
Breaks up "white light into full 








for experimen 

novelty. First time guuttenie such large 

size—so cheaply. Comes in clear plastic protector. 

Stock No. 50,202-M—includes 2 pieces 8” x 5/2"— 
1 transmission type, 1 refiecting type.$2.00 pstpd. 
Stock No. 50,180-M—1 piece transmission type 

8 in. x 6 ft.. eseeeceecee + + $5.95 pstpd. 
Stock. No. 50, 203-M—1 piece refiec type 

8 in. x “iy RG EE SS ea a 0.95 pstpd. 


BEGINNER’S LENS KITS! Fon ,for,, sus! 


Kits include plainly written, illustrated booklet showing how 
you can build lots of optical items. 


Stock No. 2-M—10 Lenses.........$1.00 Postpaid 


INSTRUCTION BOOKLETS 


Easy to follow—accurate 8% x 11 page size—many 
illustrations. Do-it-yourself—Save! and have Fun! 













to But 
Homebuilt Tel 
Method to Cl 








Collimating Systems see 
“Building a Condense: 


Time in S cteenemny 
Fun with Optics .... 


ORDER BY STOCK NUMBER 


SSSSSSSSsFiz FssFFZ 








. SEND CHECK OR MONEY ORDER 


TELEPHOTO ANASTIGMAT LENS AND SHUTTER 


WAR SURPLUS—20” F.L. £/5.6 


K 20 AERIAL CAMERA - & ae 


Anastigmat F/4.5 Focal Length 161 MM (6%”) 





Ee Coated Lenses 


Lenses made by B & L. 
Shutter & Iris by Fairchild 
Corp utter and dia- 
x “— mounted be- 

m the lenses. Iris at, 


from 
tol- 113/16" No se ae Scale. 








Options system made bs 4 East- 
<odak Co., for K20 rapid 
ice aerial camera. — 


Camera film size 4x5. 3 5) nutter 
speeds controlled by knob with 
click stops 125, 250, 500. Tris 


by knob with e easy to see mark- 
ve: JE 4.5, 5/ 6.3, 8, 11, 
22/ Clear draraster of ‘front 





diameter of u ne lens 1-7 /16”; clear diameter of 
diaphragm sees is 7% rear lens 114”. vi ll di- 
n ca r nit 40”. Weight 
We a ez, ——- un- 4 _ 3 “Used, but in ‘woo 
ng fron’ nd rear iti Uses: k 
elements. Unit weighs 6% Ibs. “Used bi in di- —, x8 Camera meniarger, 
= rful telephoto camera by D r, or — as a 3x tele- 
attaching your camera or plate holder to thi 10" photo lens with an extension on 35m Cameras with 
lens from your 35MM Camera and mount the lens with | removable lenses. Instructions for workbnar shutter in- 
an extension and ima e film will be 10 times normal | cjudec 
size. Make your own opaque projector or camera obscura, etc. 
Se eee $65.00 Postpaid | Stock No. 70,189-M......... eovccceces $24.50 Postpaid 





MOUNTED 35MM TESSAR PROJECTION LENS 
F 3.5 83mm F.L. Coated Lenses 


Brand new! American made! Never before have Tessar 
f $9.50. Surplus from design 

4.50. A beautiful 4-element system 

satin finished — um, ed oor spiral 


1 et ". You low cost 35mm sl de 
projector that will compete on the rke' 
Exe ellent for color or black oy wh ite transparencies. 


Order Stock lumber. 5O,201-M .......... $9.50 pos etpaid 
L. Anastigmat, 35mm Projection Lens 0O.D. 


Stock. "No. 50,216-M ($38.50 value) ..... $12.00 Pstpd. 


SALE! TERRIFIC WAR SURPLUS BARGAINS! 
AERIAL CAMERA LENSES 


Big at a fraction of government cost! 
16, 24” rs i. Py shutter. di diaphragm cna lens 


. $39.50 F.0.B. Utah 


jock $59.50 F.0.B. Utah 
£8, 40” f. 1. «+» no mount or shutter. Weight 61% Ibs. 
Stock Ne. 70, 108- — ara, $49.50 Postpaid. 











£5.6, f.1., telephoto with shutter & diaphragm. 

Wei wt? Tbs. 
No. 70,187-M .. 0... cee eee eee eenees $65.00 Postpaid 
634” f.1. with shutter and diaphragm. Weight 1 Ib., 6 ozs. 





Stock No. 70,189-M -$24.50 Postpaid 


War Surplus American-Made 7x50 Binoculars 


Big savings! Brand new! Crystal clear viewing—7 power. Every 
optical element is coated. ee for Bino- photography. An 
excellent night glass—the size d for view- | 
ing. Individual eye focus. Exit pupil 7mm. Appeen. field at & 
1,000 yds. is 376 ft. Carrying case included. American 7 x 50's 
normally cost $195. Our war surplus price saves you real money. 


Stock No. 1533-M..............only $55.00 pstpd. 
(Tax included) 


8 POWER ELBOW TELESCOPE 
TERRIFIC BUY—WAR SURPLUS 
Ideal For Telephoto Shots 
$200 Gov't cost—Only $13.50 


Big 2” objective, —— mounted, 28mm _ focal length— 
— erecting ry filters, clear, red, omer 
ticle parkling Geer, bright 

—6° field (325 ft. i Q 1000 = .). Focus “adjusts 15 ft. R Pinfinity. cellent for a4 

on an astronomica! 1 telescope, or ideal for terrestrial observation. Userul for ——- 

hotography. Plan sheet included ge 4 a to ye your camera Ibject 

lens can be removed and a tube added a longer focal length objective ens 
make a hi; papower 28mm f.1. eyepiece alone is worth 

more than $12.50. 


Stock No. EE ee eee postpaid 





























GIANT MAGNETS! 
TERRIFIC BARGAINS! 





< ; D-1% , ; 
25%”. Strength is about 2,000 
Gauss. Will lift over 125 Ibs. 


Stock No. 70,183-M 
$8.50 Postpaid 


1534 Ib, size. Approximate! 
5 000- 6,000 Gauss rating. Will 
lift over 250 Ibs. 


Stock No. 85,088-M 
$22.50 F.O. rs Barrington, N. J. 
Shipping wt. 22 Ibs. 


ANASTIGMAT 
35MM CAMERA LENS 
& SHUTTER— 








F/3.2... f.1. 44mm. A $24 
value—American-made for high 
quality 35mm camera. Brand 
new. Lenses low reflection 
coated. For color or black and 
white. Shutter speeds T., B. 
200, 100. 50, 25, 10. Iris dia- 
phragm F/3.2 to F/22. 


Stock No. 30,311-M—Synehro- 
nized for flash ...$9.50 pstpd 


p mee Be. 30,312-M—Not we. 
chronized ........ $8.50 pstpd. 





ANASTIGMAT 
REFLEX 
CAMERA LENS 
SET 





Due to Japa 





for ral observation | 5 —¥ 
fascinating telephoto ‘shots w 


Take Telephoto 
Shots Thru 


7x50 Monocular 


=e is fine quality, Ameri- 

in: struments war 
surplal Actually \% of U. 8. 
Govt. 7x50 Binocular. 


value. 
out at a bargain price. mDirections and mounting hints 


No. 50,003-M..........$15.00 Postpaid 








Made o- ~ al in a S900 Agmertcan | Refiex Ca: gd nae mpine 

becau of chan; included. 

and Shutter ‘and nd Viewing’ f Fens" 1/35. gamm FL coated, Stock 

Shutter speeds 

Stock No. 30,308-M...... $12.50 per set Pstpd. SEND 





ERECT IMAGE LOW 
POWER MICROSCOPE 


Only ~ 1 9.95 


Eetremety sturdy with rack and pinion focust: 
turnable mi 


colors of spect 
%-page catalog 











a piece of amazing 
5X, 10X, 20x DIFFRACTION GRAT- 
$80.00 Value— ING REPLICA (ee 


lines per inch—see all 


25¢ FOR 


GIANT CATALOG "M-2" 
... We'll include FREE 


rum). « x 
ee JOd 


o inclined She ° or ree _ different ee te long "working treasure house 

Made from, war ae “optical tical, instrument so that you ‘actually bargains in Photo- a t =~ 

Fatt $80.00 ‘or. value, “We ighs 4 Ibs., 13” high.-16-DAY F graphic Items, Tele- = 
nad of 15X, SOX, scopes, Microscopes, 

Stock No. 70,172-M.........++.+-.$19.95 Postpaid | Binoculars, Magni- = =™ 





SATISFACTION GUARANTEED! 


EDMUND SCIENTIFIC €CO., BarRINGION, NEW 


May, 1959 
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fiers, prisms, lenses, 
optical parts and accessories! 






JERSEY 


177 




























































The World’s ONLY EXCLUSIVE 


EXAKTA DEALER 


invites you to get acquainted... . 


@ Enjoy our friendly personal service 

@ Profit from our thorough specialized knowledge 

@ Save Money through our concentrated purchasing power 
@ Buy with Confidence—our reputation is without equal 





Exakta Owners: 

Be sure to get on our famous Mailing List to keep abreast of latest Exakta developments. 
Receive our bulletins, the Exakta News, and be informed of special sales on Exakta equipment. 
Fill in the coupon and get the most out of your Exakta. 


Would Be Exakta Owners: 


Be sure to write for complete details. You will soon be convinced that it is to your advantage 
to buy your Exakta from the only Exakta Specialists in the country where your camera has a 
“home” as long as you own it. 


4g Y % the Exakta Specialists 
350-F West 31st Street 
e vi New York 1, N. Y. 
(Tel.: CH 4-1150) 
The World's ONLY Camera Store 
Dealing EXCLUSIVELY in Exakta 


Cameras and Exakta Equipment 





ONE OF THE WORLD'S 
MOST FAMOUS LENSES 


HUGO MEYER 
GORLITZ PRIMOTAR | vo. sermons. the tratte speciatsts, 350 West 31 Strect, New York MY. | 


0 I de not own an Ex 


akta. 
135mm F3 5 Please send me descriptive literature, price list, accessory list, and a sample copy of your 
a Exakta News. 


0 I have an Exokta (Model ) 
Please send your Exakta News regularly; also send accessory lists and bulletins and put 


LATEST PRESET MODEL my name on your mailing list. 


0 ! would like to establish credit. 


List 89.50 0 I would like te trade equipment. 
‘ | have listed the items | have and the items | want on a separate sheet attached hereto. 
FEATURE OF THE PLEASE: If you are on our mailing list, check here [. 





MONTH SPECIAL Please hand print or type name and address 
DeLuxe Case $4.80 
Postage & Insurance 85¢ 


15 DAY MONEY BACK TRIAL! 


NAME 





NUMBER AND STREET. 





CITY. ZONE STATE. 
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L sawyers 
> Mark IV 


E ' the only 4x4 cm reflex 
with f 2.8 lens 





SAWYVER'S 


e 
an 





“brilliant new viewers a 


~~ 


— 


Take super slides with the Mark IV... view them in one of Sawyer's 
brilliant new super-slide viewers. Perfect Match-Mates for matchless 
super-slide enjoyment! The Mark IV has every feature you want, in a 
truly creative camera. Matched Topcor f 2.8 lenses, shutter speeds from 
Bulb to 1/500, complete Light Value System, top-window viewing of 
settings. For color and black and white prints as well as super-slides. 

Sold, serviced and guar- : 

anteed by Sawyer's Inc., 


Seaham Sawyer’s Mark IV quality super-slide Camera, $79.50. 


Leeseeeeeeeeeseeaeeeeseeeese 


LEATHER CASE, $10.00 


x 
ta 











For sharpest color detail on your screen 
load your camera with Kodachrome Film 


What makes a champion? Superior performance, of course. 
That’s why Kodachrome Film is the favorite for big-picture, 
sharply-detailed screen projection . . . still and movie. 

Each year the popularity of Kodachrome Film increases. 
These are the reasons: 

Microscopically fine grain...extremely high resolution of 
detail... high acutance, sharp separation where one image de- 
tail meets another... emulsion structure and processing that 
keep the sharpness... all for utmost detail and texture in the 
picture image. 

Good contrast, to give the sunny, sparkling screen quality 


everybody likes—and to intensify the feeling of sharp, crisp 
detail on the screen. 

Full color—able to cope with the most saturated colors in 
nature as well as the most subtle, and carry them effectively to 
the screen. 

And dependability—so you can count on the same top- 
quality performance every time—in your camera, on your 
screen—from shot to shot, roll to roll, year after year. 

You'll find the familiar yellow boxes of Kodachrome Film 
at your Kodak dealer’s—in 35mm No. 135, 20- and 36-expo- 
sure, in 8-exposure No. 828, and in 8mm and 16mm. 


© Do you need more speed than Kodachrome has, and the convenience of home or local labora- 
tory processing, in another top-quality color-transparency film? That’s what Kodak Ekta- 
chrome Film is for. Same Kodak dependability. Comes in Nos. 135, 828, 120, 620, and 127 sizes. 


e Do you want color prints; big color enlargements? That’s what Kodacolor Film is for. 
Available in all popular ‘sizes. Gives you color negatives for prints, enlargements, and 


slides (135 and 828). 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 





